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To WES % w7t o dFAT wSHA “Al4KIZTE AStst B E o]
ZZS st A 723 e AFA T #d wsAs ALy BHgo] e
Zsta Jep(AAE], 2021). JAFA T w5 oA AAYE QAF A 5 (generative
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(Midjourney), €&l (Dall-E), 2=Hl¢]& t]3F7(Stable Diffusion) &< °lvA A4
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4 Q%A a5 olds] sl & v @ s drkerely), 2023).

ATA o gt Aol e £33 o5& &8 vEuse] 7tsd S B
sk Ul 9] thFe A7t oloj A i ATHALSTF, 2021 A A<l 2023; ¥4l Qb
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o]%7] 9], 2020; Ardalan & Adler, 2021; Fitzpatrick, Fox, & Weinstein, 2023;
Hunter, 2023; Tavin, Klob, & Tervo, 2021). o] & A4+ H# 4 (Deep Learning) &



E

it 5
A8 %+ gl

Ll

&

I

9

5
Z1A1el elE =

(Stuart Russell)

= oA

4 Q7

3l
5)

oL
[}

ki3

)

I

(Russell & Norvig, 2021). AFaL

7 el

3

p=R
=
3

R

=] -

}

[¢)

p

€]

o %

o 7}
o]
7 5

p

[}
=

=

=
=

aite] &9 A} (agent) =

S

o

=

L

o

b seo] me) Alg)

A7k olge] e BAARA AFA

L

f

3}

PAARA QTASE Frhet 2271 Pl

A
|

o] ehta ek,

J

8

e &

Ho
N

o

B

W
el
=y
o
ofr
juy

o}
oV

=l

W-gol A=A i A

-
.

nE kA ol

GRS

3},

CECREAEN

5

9]

=
o

REREER
s gk D) AR ¢
A4l 7 of

[e]

A=

6’11—
SRR

o}

o

R

27)
o

Ak

=

-

R

)

sl

ke,

.
7

pu

5-6
U=

27 tA Y Aps o) w
o 7]

PN
=
=
=

3

P A A

7]
SFA
s}
s

g4
72l
b

§

L

Fu

174 o] v

1 A

kel
i

2022 7\
B
EEERE X!

L

.

J
A7l A mwAE 54 A

+2d

o

o

©

-

.

2 58
A%
A7

2022 7§ s} 2SI ol A
43 o

A7 P AEFA

o
A %
bl

£



Olslt W= H25815%

4

™ o ok _
P%%Mﬁ%%?ﬂg ™ B W
Npgo= B < T B T I AR T B M o W
R ~ W_ Eo = .AT.C ) Ea Eo e H o ﬁa E.rv — ]
FezeriiRIs MEW@gw7%%QQﬂww N R
~ ~ B ; H R N X _ =~ X H
}Aagxo,ﬁzle‘lﬁxdﬁﬂL K o ToT of 9 el X o %
% A @Emggm@mmﬁﬂa%fr@wm%ﬂ% ﬂr@%é%ﬁrx
iEsulx N ﬁ%ﬂﬂ%l%%m? Fa ErT Il g
P sy pf iy o T Y TEmRX BT R
S R ) 2 TN R %QEAJ,AO 1@?73%_2
ﬂmmﬂyﬂ%}oq < . ﬂmﬁﬂzﬂwmﬂ N N ! T s TR
%ﬁ@%xﬂ%m%ﬂqq4a%¢gz%W4gxﬂ. sz PEEEd
@#hﬂmgxwa@m%%@%%7ﬂmﬂ%wﬁﬁGW%M@H@a%
ST ow R AR I e Bl B RN TR TR
=TT ~ i }_zuﬂA X ~ B - o K I <V 10
O A o W o o o Ty X o g W — o EC S e X SN
T OEE oo OF = ik [ R e . P N T =
N o % ]oﬂax.iﬁl T o T X o o T E]EH Nd k3 il
mﬁﬁo%v? iwogazoioﬁao»%ago@u%@.ﬁﬁﬂmMmMﬂNWﬂz?utdl. ﬂlutmﬁu
— = — — Iy " —
ﬂoﬂau%VALoﬂoo#%imﬂ_.ﬂ ,Momnﬂlll P;]uww/nn,vﬂoﬁuﬂu_bo
W Eﬂmiﬂ%%igﬂ%ﬂw%7_Ewo,mﬂﬁmaMH%VHw_%gM_%
Tt R T T o P T o T DKo KB
muau,&.ﬂ%m?wwmoaﬂoauﬂmoumamﬂwumwmAﬂuﬁoﬂ%?%od.mlv\ﬁéqqma%x
;o_._Ltq_moﬁo_],w_._A _HHHMUT EEAT}ﬂﬂGAMHﬂo }Maﬂ_;ﬂr.r@o @E]ﬂdﬂkoau_ﬁT
ﬂﬁﬂ%ﬁrﬁo o) 17r65Ti.wam«%_aAT%};T%%B& gy e AW
- T — = ﬂxﬁa_ﬂylx = 1= Aﬂﬂ%OléA M}E ,O,ﬂwﬁﬂiﬂ}_ﬁu
oﬁau_mﬂoboowmoﬂ‘_ - @u:lmﬂqqﬂr.%@ﬂomﬂw‘_?u:(ﬂ% 31EXo€ME
g X S W Lzﬂaﬁﬂzv% [ do B %ﬁeaﬂﬂzT}ﬁd. & Mo
LoirsTeie] TREZyERIzeeIziEiocios
Ltzom» = N Mu]ﬁﬂ i oy ﬂﬂl A1r21r‘_ﬂ_ Jo 0
MMMMQNﬂuﬁcﬁwﬂm%ﬂwm?ﬁmu6ﬁWﬂ|%W1@mo€ﬂwﬂﬁE§W%MO4ﬁJiwmmﬂ
S T G N ﬂdLﬂ%aAE o e oy X ON
,mw__Lm.L_oﬁooLlr_._u Eejlo ﬂmbf‘.mo&rlx__AULHHEEHT‘MIATHE,WIOO7L,|LOM7;|r|_,|
g ) —_— e ! ) TO — J E_._
" woi_@,oowoﬁx]ﬁ 4M875ﬂ:|zpnﬂﬂ_.wu),,o#zxoqo_{utu
Na_d;xwx%mwﬂal.%uawfra;r@%ﬁ?uﬁi xﬁﬂﬁm@uwmﬂgﬂ¢
Lf.nmooﬁﬂl AEAHOA o‘_qa urﬂ,xamp_ @LﬂEﬂHlﬂrm ﬂmlwAT;o]ma_Jlmﬂ
1eﬂﬁiﬂ%o€]@» " e ﬂ.ﬁnn,_t - = s o qm]7ﬂu
_dA%ualﬁ%ua%gﬂW%mﬂ =l e e H 4w LT N
.nrmooifﬂr%ﬂuuwztﬂ.mo7mﬂ2u]ﬂ:|o€wnﬂ5aMdEMELOTthﬁ_ﬁo ﬁﬂrwm%qw‘
— mo AR e 1) o < N o B X
ATwmﬂ@EﬂﬂT7mm0w€ mo7%%ﬂﬁﬂaﬁmoaﬂqod.dowmﬂrﬂﬂ%%%i%
oy éouo%ﬂﬂ%x;;_m@% P R O S
Aoﬂugv.u R - ﬂﬂ_iaaE&wﬂS_s temE v ey
W R R B o w0 o B Wﬂ%§ﬁ4ﬂ%ﬂmm@ﬂ&¢ﬁﬁﬂgeﬁ
é%%@#a@gﬂww@ﬂ% Bm o EunE
o 1 o0 X O] X
o %ﬂ%%aw%

BEEECE

=4

gc

Sk A
s}

i

o
i



A SgAE A dAHolw Ao AHPE F JE FY TEaRS FAsE
W g, 3 Al A shsabe] wskel wieA ko) &4 el sk
Aore 5 S Aew 3k
APAT: dujzAg s gy
T4 g dAS gy A3
oju 2] Y AFA T & vERd £ ML FAL onjapg, v L A,
Hoabg A BA 2 ool 3gS A AyHAY o]FEA dAS TR AL
AgATe] AAmgozA] Az vk, LA, ALY, e &3 YHS w2
Aot} 2023 187 du|ggoz o 5wst 5ok w4 H7LE AXHEA A
A HAGE& AR F 2817 B MAE A Eqtel] wpet B S At v Z
7 Yo egH5AE o E 3 AE XA, A s 4206 o3k A= QEHFE
ARt <F 1> 4 AL dA9d 34 2 wdk WEa AHE3 AFAT £
Edo] 5& Ayt gt}
<E 1> Y Il AL u LS AA
A | A7) | ZFA g Y& AARHE S/W) =X
1 [ HEF AFEE 2 88 9 & A5
2 [HEHoR q) A, 22y I3 7)oy HAE)
3 | AFH S wH dI(HER) &l
i |3~ | 4 | 2739 9%, 228 B4 onA BEI (D A
=z Z}
W4 |59 |56 | 84 & A% A% (A o
g | EZE ellA wEI] (A st sor
- AZH oA E HEwS B 545 ne
Wik AR Ao 84 EaH WS/ (A, 59l
S0 e remEn 24
‘ﬂ'/\é . T~ JER=! ;/\]_g H]-F/]-Oi 2~ o) 3—37]_ T~ ZH}"‘ZH
Zﬂgﬁﬂ 8% =21 = = ° — T d c] = T d =
1~2| LE=22 g2 5 7] (Image to Image) o BA =
E _ _ -
Jﬂ:ﬂ g~ |3~4| e A 75 &8 A £H37](Text to Image) g8
gfsz e |5~6| 2urt~gz Yo Bal= 2135 7] (Image to Image) | £ 85
_ - &)} ok
7~8| A=A WA 7% 28 W3E 19 18)7)(Text to Image) | © ©
BA d
"o 122 A% AHF 2 £9 29 B4
(=]




Olslt W= H25815%

Aqul g APt Frt

6

[y — —_—
ZuATumWEoﬂoﬂl@!dl%.%@lﬁrewﬂoigégo&o,]
C,ae_sn%}io”_ﬂﬂn%uT oo 7 gl SN BT K e R
remc Ly dw e R T R
xE R 9T FTT g NN o T > &
o X H T W oo B il ]ﬂ46i2 #l o~ S
m s KB e B Lo © 9y o = A 4 g Jo &M Ak
N - ey )l 03
ﬂ%% A%W&.dl.ﬂaﬁﬂ.ﬂ PR o 5 %ﬂﬂ_zfdrw«o_amf
%Mﬁ;ﬁﬂﬂﬂm@M%ﬂ%%h%z%% B PR T HE T
ﬂoo/y .I]‘IrLyEn_mOan\l \LI,Em‘L._IJ-ﬁ E EOMML‘w () e
J) o X B .5 Al T B TR A RO e o I
Mﬂ,:w_Mﬂ&ﬁ%%aﬂﬂgﬂg%?.zmﬂ Jo R Y
Wmuuﬂ_aq.Pdﬂ%eWQﬂme%me%ﬂﬂ [ ﬂuiﬂoﬁv A
Foa 0 do O T R ok T T o o Lo o 9 o) g R
Gy~ ST N T J( Jas P o= o A
T moae g Lo M4 ° %MEH@O@@J o wm?ﬁ@uﬁ,ﬂ
_n%7E%zl%iprzfzrﬂﬂ%ﬂﬂ@moo o OMEE T T
@ﬂlp.m_ma%l%ﬂ%y@@wq _ wo STy M
e XﬂuxdlAﬂu] X]FHuH_EL T 1 = Ay ol
%Waﬁaﬂﬂ_ﬂﬂﬁrﬁzvgaﬂA ;on_rmdauf < = | W AT.MHUOJE_LO,E
%zﬂu%A#Lﬂahﬁuwoﬂﬂﬂﬂlmﬂ,W_fTﬂ Bl o wmETEgl p®
ﬂo@;t bo;oLJIA?ﬂm‘_;o_.ﬂaﬂ Eo%@.nmoﬂﬂ@ o &o@\),zom@@u%o
T = @.El_.ioﬂ ) ,]nxnoa = . B =| N w mo_éo»ﬂulvi}
T o E T e 0N N T BT «| B m% y Moo X
T P g T TP LA A Kl MWy =E oW
g A ) X T wm|lz dxpwwPE oL
%x}aﬁq1%E_mxrurml§A5aﬂ§ﬂﬂo% TlE fmExo=FLE
__oJEI_Aﬂmuboxﬂon_Umﬂlr ‘m_.x_lx_lidylmmo,ﬂ .Jlbo A _EMUQ71WU,@IEEE
— = o © 0| ~ = — — o !
T S T Ewm Y X B X N I I
o X Grox VAl g T o8 B S Mo Bl m g E A
Jo B0 M o oy B Gk = T FLIRmB X H 2w six =0
Zr el R R R v T soEle o
= O v . el S AR Y gALOEL%m
E_.oﬂ,m:TLf ﬁx},é ) 7O#D11_‘/I,EKA ﬂ&nﬁon KL £y
T O e R B R T oS X Ewinmnes
I TS N S S ) g T RV
4 O Py X w B B R =T A m B w A ELERD R
jE‘.Z_;ﬁv.A,.ﬂmmvoMf;o X#Arl\mo,_ﬂk,mw_ﬂﬁﬂﬂm@ﬁoo‘“) ‘DvL uﬂWM‘UIme#\:rFI
\,iotaﬁmﬂo7eonznﬂ7¢o LT A 50 FT W
@ﬂaﬂ%%ﬂﬂwﬂ%z%WiW7%aﬁW§mx% 4 o_ui%aﬁ“%ﬂhmt
R TR I S S BRI T E T ey
o . e~ o — ) o o
Lum%vkur]ﬂrﬂﬁ%ﬂwﬂ%wﬂww_m%%w N R
.o»@M;oUMmMﬂﬂlﬂ@Lﬁéﬂﬂﬂrﬂﬂ.ol_momM ﬂlm_ &.oﬂoiie
TEMHFNETH

AE AT o™

3]

kex
[e]

o] 2kl ~=g

9719 2l o)



e o] gg wgA Fo
39 SHow nE HAAES
AeAT 2 AFd
Ay AFATS g o
Ao Ads R o] @
Astel T WEIE
ok St 5o Adg FAE
A, AFeds}, A Aok
57FA FA17F A=, ol

o] 22¢7] At A nz
FAZ e Ttk F

AR Yol e Al HE G

e s 1oty duPFolnRE H g R I E st ¢ v A9ES A
A 7beAde] ARG aYEE JA¥A T &8 Fd2 23 Fx9 o] ofd &4
A, AR, vt sl A Wete] 7hsdt A AE bs W g3l Fqde] F A
S A HAT B A2 4SS AAEA A EC] o E g Fa o] vobxl
85, g EC] date o AE wWEH oy FFo R FdHA K3l wATF EebF
oF 3li= Addo] A HAGATE AAAY AT AT TEFEZEE AR 2 &
qHS a7t MY AFA TS T FE7] AaAME “Fod ge A 98l
AFAFol| &ulE AES dA = 71€7°] F a3 (Fitzpatrick et al.,, 2023, p. 90).
olel HE& 83l 2 AL HASE 2279 ZEZE AA g £ Jfd o]
23S 4A HAG

Sl
0% Md
flo to



Aol (vl

E

o A, el

Al 7HA A=

i

k<)
i

15

[°h
=

7

gl A

Olslt W= H25815%

8

i

ol

)

}

L

0!

A
R

k<)
i

2l

2

i
=

]

E R E R

=, Zhuphol o
L:g:]_lo
el 5

o

7] o] m)=]
] Ed

A=}
R

29

o]
478 ]

833% = FEHoldrH<ay 3>).

5|
=
T

]

Ak Al
A
E

1

=
=
8
L
o
A1

0

I

—

i<}

s

Her 2SR5
O

m OIS QI E
mHER

o

llofofl o

Aol W

o] M=

LHERIG ofm A A

L

20 (83.3%)
[¢)

AHEE o]

0|

oy
ojp
X
apl

=t

=

ozt 914 o

-

.

ol A

=
o

A

]

e
“

S Aloko] A4

[€)

B

A v 1217

o]
g

T

'
el

oot git.
%

Aol 2
o

a2l

o

w7

gl A
73

1
=l

Ql 45.8% <)ol H]
2>).

-
Rid

] A<
7} S A g, 7k}

P2
[e]

z}e] o]
ol 7

=

=

3

S} A
o

T
a

H 41.7%4 =& =

S

of H]

%
A9 FEol ofof

4 o= £

1

e
“

A

.

3
AO -O

_]

A

1

o
j8

8l

S
5

2 ol A

pu
Fu

eSS 9% vEo] 43 fin

el

H
Kir
ol
sl
4
Jo
Mo

od

ol

M

i

<

H
\%

Mri & |
Lie|e
o_l%%
T8
rlse|
ML@MG
NN
Pl RS
AR
Lo
x|
E.—OOO
21Ehe
™| AN
o | —
Nl ~
w1 s
e |
:uw%.%
ks
L
W=
o
"5
o | <
(=}

+ o] n]

9
pl

dde o A7k 7t A
1]

L H[=E@7ER?” At olel of

0

=

kel

RG]

£y 19
T

(54.2%)7} w2

o
=



1 73.9%7} A

9]

o

7} 8.774)

s

Rl

wel 287 A 9

>

o]

ol
ol

4

B
2%

o]
M

X
or

o]

1=
[)

Tolth ahHRE A

=y
a

51,

T owr

o]

al7

FA skd 3ol R

el

o

< 19%(70.3%)°] A& A5 &

a

=
=

3 (11.1%) ] ATH< L

R

S} A
o}

ZE]VL__
3 .

i, = oo

A

3R

—_—

0

o

ar

o]

i
10°
sl

2l

X

o]

o

1o

5
0

"
ol
%

Ho
o

.

i

op
—

X
5

T
al7|

of
<0

o
o
o
ﬁo
il
5

off Al of 3}

=
[e)

xd 7

5

2] 7]

o 4]
)
=<

rvael

£

]_

Ay, TeimRE B

o 4

0
o

a3

2 2 -4 of

=

=
=

& 23

S|
=

7}

B

7

A, = el AYE deAT

G
;O_i
¢
Ef

of ] 314

A=

o

S|
=

ofp

o

A

A

Fob S, iAbe] &

S

B

o



70 Dl W= $E25815%

X
i)
2o
oa;:féﬁ

e S =)

oo w2 4y =

(Fitzpatrick et al., 2023). X+ 2023 8
A&E ATt e oA JupHh ¢4
= dE5d2 FAEAMAE =8 T g5d T8 3

g F o] AR &8V E T g FFolA AP AFA
7} RunWay Gen2E& S3] #12E 5 H|fL

(Image to Video) W2le] #=43tA 7Fealsth 28y sld v AA
3 7F(hallucination)©] @1 TS Q3= H O AA 49 Ao vl
Aol Y EYA A A7 olo], 534 A ¥4 74 A= oE 713 E F3
T = St

of =& d49ste] dsk= A3 olvjAlE Bk defolm (), I W

Al o
b
Holu gAd A", AR, iAol E H A oA §& &g35te] tE oW AE A
g3k StyleGAN W24 9] Q1845 AMu|zolt(HAER), F W o] o] W
23 Aapee] FAa FEoA Aolo] 7] Wil tgAAle Y T2aWE 9
3 Zag 4 AN vdFdE F=5L 5 3
T dolee AAHA 287], ERxYH FdA LAA AL Abael A H
A FEel dag s5om HAA Eol=E AASST 1-22A = Feg o]w] A
£ o 94d a9S auFeE U A LEERAAM A Fste], 3-420A] =
T 222 A5 AAE AFA S Mujx “T28 F 7S ol &3t FA



& AAsta A4E A2 NEta At Es T 5604 23 44y
AFAT FE FAAG, Aol At 2 fARF ANALE w2 @, B
Zlsh =7, AR, A 5 Adshs ke An A shekel 8 aste] 1ol 48
SR WA BpAY 784 el A8 w2, S5 ol fes i
88 2z BAste] ol Aol R 4FL Feh AP dY AL B
Fa sz Tt

LEZZE JPFAR TEY]

du|Fger A A2 AlY 7 E2Y AF AZE ooy, o] & &&
& e WS 1Y S AL wgste] =R el ve Az ¥dow WAl
&g EERE HEstel B F4dE AFAS Y 5S Adstud 3
o 53 ABATS B4 4F A%e) /1EH mvhucke okoldolt A¥e ®
Asted FAS B 5 AES, o] ANBe YEhd F g ARolu 42 AA =
AASFIGC R, 2022). 374 E2FH FHAAAAAE Feo] AalA A= B FA=
A3Eo] HS3iA Y, o= £ ¥3 FHo| Hojd A EAE BN o
Qle] H7|% gt} oo 68 =9 ) U-go 2Hetste] Wslel= AE7]Ql A4l
HATsn 222 ofm AFESA A= A2 g3E Ad AAMZ oAl 7+ F
2% 7HAE Yok Foleti AR S Wol TAEAR YEbd & A E AN
<¥ 3> LEEZ JEZEX OHET| FHX| ot
A A P EA e ZA| 1~2/8
sang | T TR IS Wb Folee ARE Hoh adEAR Yehd
=] PN O]E]—
T
4% | AE o s AR (%) 2
W= . S
A | 33 AT e E AT e Rrax)
o m-s7] 3%
oy | DWZE M B AZeke A AR | T
TV DREse F o b E e $4 e
2 | % |WABEE 9
m | BE Dyl Y 288 HE v BEd 25| 2
gy | B9 | 288 gEAR der & o
o U= mdae A 2] % Folat 20|
A5 | DUzt Fokdhe A, Wik AF 2 B 22 A Rk
T4 17 7 | AN AE= AT
R | el Wt Fokshe A, Wk AF 2 F Hohe Ae
ol B4, &4, Solsl= A 58 Ao 2. &7 A1 20,




72 Dl W= $E258H15%

o

lj-j] meEER €57 10 vehttpy/www.aut

o o3 o | >Image-to-Image Al Auto-Draw ¢]3]7] odraw.com

=]
R WA THEY) AL
% DUzt 7 Festd o7 7HHE 23, 74 g FIAEE F3)
@A | A ojif AARES W7t Fokete AME, A, 19 A0 715 A mlsEol

512 o= upty] RAORE o]oAA

Dus 283 5 9l Mo A5 BEE AMES
Debge AES s 28] Fe
- mA o] AE FdE]

Y| g | DARY A 248D 9F W) 10
7;;] DdE &7 § g3 AES 1ZH olopr] Uy
H’ﬁ] u17} EEEEE—?— A}% 337]— n

° Dapdlel E43 AdEe] #AE dia]
1) =4 I 543 54
of #¢& 1ty A5l ¥ HA T wEsta AE JuE 18] f8 2n
A= d 7 B AkE 2ete A4S 2EEth Wt 19 a9 S 949 =
o Wt LEERE o|Ygt A7 ZAE st e 4w 4
sHA Yt S E= 2= Ul(user interface) 9 &%} ‘ﬂo 2o] 7Zherale] X g 7]17] Ab
ol M=k gAY Ahd M EE 4 AR = Ak

o] FUL wt WETIY A FH o] ol ‘QﬂE—é #do FHe F8&3
HAAE @ W&ol A9 A3, o = &5 FEel gk o] HaAHw
A AR Y BAE S AR AT F AEE Fe ZIdEdE 2k v Al
Al Ao] datrte ae]24 uE ¥ < oLE
el
=

> 1o
o
tlo
rlo
[>
o >
it
>
S Lo
R
o
o,

(2) A= A FoAR

9 A% A S “FEAY 1dm de TANA a0} 9T eEcw
FEAAE 2 ARG, AR DAH) FAAE AR A0 B =290
stk A4S mAE el shefela HA A4S st AMEe wel Wast gk
AZEdOlE BT 5470 A3 6”417} o @S AadAY A & s
W, 1E S SR BERE P S UAY 2TEe] N E TE
Hoz asE wihe] A o Agolth ® PFE R HLUPCS B2
A ol gatel Felalor SRYL FUS @ & Y3 HYFo] Ash: ARES



U] AAE AFATLeE 8RR
oujZhgol Al kel AAEH AFA TS FE FAS
Az gell AAA A Mu| =AY AYste] 2AXE
o 4 AT Ly o] MujaE aE S 111 AT o R FAH ], AA A=
A B 5 A TE AR ZE&E F ks okalgol AT ofe 2023w 8
4@ AETA T AR|=7F AAEEA, o] & &8ehH SHAo] & ZFIE

—_Tm =

>

Q19 5 QUi SH4) 7F JEu L A} S Ewe] B s us

|
% 4gol HsAAT ol T $Ae £4e A BEatel ATHAA

Wi

o o e O
I
> ol

AA st 2] \ AA 1~2/2
g BE | FAol U3 AHS 499 SETEg Bste] ouA R R
e | g X =]
@A | 4 o oE ¥ A e
el | @ss] s st 5ol SFA
S | D el o wgow am mene | O [P FRR2
Z] " UES WE)
2| o |WeheEE 3l
g4 | =2E | DR g A4S 499 TgEs M4 o) | 2
oA | el | A2 xdsE
QY | WAYYFAIZ BE AT nI AP A7 |
HE | DEgsee) ovjd $& ZEIE 34y W
DA a7 &A% Yo &
-t el <IHue] 4>& B, Hol= s https://url. kr/rc6751
ANEY ANZZ TFset FAs A,
A Y e wo) Y vwste] Wy
| RS olobr] Utk ‘
5 | ouAE 2 RARITA AZteke e zgae | 1O
2 ol gAste] <Fzlel >3} nwick
4 g e olop] & wejste] AviwE gl
8% <7199 A&>S B Hol: AL 2 A
oA A 2,
mel g oAz xd e wSEL g8
qa | DText-to-Image, 5 g4 &8 W& 7 Aok
oo “Hozd oIF 404 ¥ B Mg AEE akel, of HgeA
W x| AE AW SEade Ana F o) o) | 35 | Az 44@
" st W Aag 32 ZgzEs}
-t AT A A7 ik AfFAd AR A
e a9g Ay 2 EE




74 Dl W= $E25815E

SAERE FA dstel s, Wk AR ol 52
WEE AUE A 22 BAE, AYAES P
sy A4 ABAE il AP mEEE

g Y gyt
AXNZ WEAE Wt YYF TEIES 2o

IERS

o I8

g | EA WA AE 2wl AEd A@ gw- a4 | o

T aa | Drigdl £ 43 o9 4

el |t | DEEHALT A@ 27 ]

o [ ae |DAVE B2i0) ke 22 @A =g, 5

DEEZES FRAUSS A v5E Aol gk

(1) F4 e 253 54
dulshgol ) Ak AAE AFASES A8 W S0 e Fay 4w ¥
4 EAYOR At otoltolE FHo| ofd YW HE welste] o] I A
o AAE QFASAA ool AdY] PeAE ZEZE Aol 4 FR
@ et 8ol th(Hunter, 2023). o8 18] ® A& 22 A&at A
Felel Aol WSk AAR o] HAE ANWA HASe| LEZE FTEo)
AR el AT ANTol U VEEE wolhrh EF, F5H U ol
e AEY £ B FASANA oA AT R APt 45 H 2

AAY ATA T &8 FHAdA wAbE TS| A ZFZEE Bsh= 3]
AE] AR S Botii BT F A= ALdE At Al g ZEE
3 E 2 A 23t} SHEL Mo TEZEQ AWRES AAo R ol
Rom, o] AL T3 o e x| e Aol Tt E oAtk 1y
HEE 1ERe SR 1xdo] 4 F Aded AdEe] vz AE 3ol
A 5= 9tk wARE stAlo] sk oA 7 FA AR FA AR, oW A
AA, 29 ~edy P4 5& B oE B TEZEES FAHSEE AR 7
A4S Elo|Felof sluE I HE AolAE Q)

1} Bde 21 9wE7Y)

5, 634l F=hL YAl oz o] Hal= 23 txeloz AL Y 21
gzl e Ao = HE Ak Aot Hygsdoy AvEd] Ui s
of vrHEvF gtk Auid oz el xdS o Ystd A SN A FAg ofelr
o] o] thFst W A E v HHEE HSE AFA T F&o] Attt Adstdrh



<E 5> HA:E 21 HET| YRzt
AA tlAke137] BEX 5~6/8
FEEE e =eds v Bde 2ag gAdd g
3% [ g% D s A=(x) B
2.8 13
WA | 34 e S A saaEon
m57] 2
Bl | D} fRe e o

2EY | -l Aol S0 AgEdA s &y
7] flal Folo] B8 drt?

|| % |mEFEE el

2 | 53 |DyE =2de U BdE 235 YAl 2
T | el 2 = g

.
s 3

@A mE1E 5o F= Al AR oA Y
S >= 3 upaE old 7 http://logomaster.ai
e | oA Aduodads deodx HdEo| 5
ne ofo] & X H
RS AdE b5
mE APty ASdd d=s o) MEIL 2 A
>uhe] 23 A4 5] =19l
AR | -U f58 Zzgz 448 2ug Ox 7heste R A4A
x4 | &5 ot Ns& 483
g% | u -RiE rdsta ZAAE ook dhw, | 45
oA | AA ta1 A o2 ol F )9 of 5“5}

’?:}71 Due]l 23 e dRr=3te] st
- v 2aF HE JRESH

~A 2o AE e

Aol 7t ul g @ oo
Y 8 2EZH @—)Bl——a;].ﬂ‘ _ ‘ —}El?%zur%ﬂ
S —t Ao w S5 A 7,%7]: 13| Als Fh=
A2 e R f\}%‘ixﬂz} o] & Efl 550 fﬂ HEE
@ e a9 ZE3} vlm 7446 Eigaia=

Jojq}ai m&E AaE 27 F7} 5
O

L 9 A 547 54
O] ‘I'“HT: ~r—] o]— % };’ ]4_94 1—4;(].0] vAB‘]: /’;H' 1-’ o}o]fl_l% _ﬂg?i X}%Qi 231E
AT CEDUAEE o $5 AAL e S 2 Uz 2
AeH o|AS o A3 2l vlusty ZHAksit veo 21}
QA ol } e s e olm A M3 GeSRA, 4917 7otaf o

A 7NE T Ak

o © il



76 Dl W= $E25815E

SartaE} FEZ ABH] 44T 23 oA E e
S}, Wz A A AFes 23 olofo] (LogoA) E

o

23984 %1 ALY 5 dons YW 218

= = TR .
= geutazt AW AnEe AAste] FHeE FHoR 5o HEY 5 9
o AAE S ge] ojPrhe Ak AHY AFAT WA ucio}s kel o
A a4s B8 QAT & T
3oz B
gL AR ALY AFAES FE Merge B4 39 £ 9
2 7150 Aot AAAAE BT EH AFAEL B wAHe Hol7t £
o BAEO] #95 Hlo] ofd e 47 Hoth AHEE AFAT BE YL AR
sleltjol & A4t AT olmAE AT WS o] Bl 7834 e
FAEo] olH et ok Ag AN WA o AT el 2Ue T
& Fel s AT B BT Alzke] BEeta Batel BBl AFo] vy of
WS ETL GrolH 7] A elglnh. Q1B A Fo]l AL tlAlsh: el A A d Aol
glow Fhal AT BAS AWP dolwe] £AL AR A ST 5 ok,
< 6> WESZ Uy} ofn Ae Y 1217| SYxITe
A A BaE 29 1] BER 7~8/8
HEEE HEHEoR Ut dx AL U8 187
4% 44 o s A& (%) B
s . & Al 7 N
wA | 33 e ¥ SRR )
CEEEE L PPT
g | 2L DR At wE) ,
T 2g9|byst 3 Uk Bolehe Sbe? me aena A
= & a19e?

e
| I mgseg aa ‘

g |DESELE WA B ge A 29 ’

g | ®TE SLERHANA g A 5 |FrEerEaE
ga| g |DOF 4 AE A O%E E g
gx| w |PEEE SRR a7 vhed B9 2 s 33 9 S gl o] A]
o | an | AE A AR B Fole
AT [Erheet = e da ge o e o | 2EE AR

T DAEY 44 AFAES BEdte] 17 1] Ay ZgEEg




—stE sk o) AEHE TEZE YY) ArE Bl
-R4% gl skl shE v vl A wolg =t
A5t7]
oo | AT AE

24 ?2 DREZ} E ke BE v 4] 10

2 | M2 | Dzan cAxe @ 9z 9y

A | — XALE AES

Bk 2| WA AE Fop] N
o ' - % dsls
27 g | ARl A S Qlstetal Al AE 127 0 ; A -M]ié}?ﬁﬁ

(1) 59 A 243 54

of e Waz ot AESL AMe B
o Apale] gEoz AP 4E

o B Selel A Bake] mebe mA £ 3
ol Mt AT s7ke] sFoluh AFS AL vhobela o] AL ThE LAl U &
2= EAY 5 QA Bk B A A7) olE AES A wANL 5%
olaletr] st oW E WHs BAL A

djm

(2) A% Al fFolALE

FAES AAAE = 290l F4E wolr]7] 92, A SEHolud W]

71, gA, &7 vl ZAASHA AR I Aol & delst® = =

o] A% HAA HAE ¥ 115 (Vincent van Gogh), T2 =

= QdFA o] vz FEF=
(e}

of ol FHE A7t AE date Wi, A=
dlH(Guido Reni)o} 2ol Ar7p B58 Hrbge] A5 A4 wo] "ol
e ode ¢ Y=F A=t

g el 9] AdEed tg B = 20239 99 ~ 1190l 7ae 8x4A] ¢
Aol g Ag-Ake] FddA F 2AES FAEH} THstaL 5 A=Y,
T g5 F I G4 3ol I AF AdEFE wReR I wA 287]
DY 4744 deAs &8 9+ 4T WE2 dat 2o



718 Dl W= $E25815E

Wt 7Hd S8k A AZbekE 7HA 225 Ul7F Folste A, Ul #A e o=
eI =5 st ¢ 29 F4 vE £ 3d859] 25402 ¥d 59
o] HojupA] &k 7 Ao AFo| M Sw R <1¥ 5>9 9% ays Y
TEE AAE 7MY 8% VAR 7)1 o) FlS e Fee A ErY
T AES st AZFsE dol A9 gldh A Elle Yol #a w
7F Aol g )7 AYEE Aol gk Hgolv dFES L] oWt 183
TE TUE oA ol AAstE do] Wkal ulFiEe 9] SEd o8] fle
HAolfdrh, 27d LEER FHolA = o|d7A 9 Hl& &F ge] 2520
o8 Heo agdwAE SAsAT =2 gboly iz}, WE Ae g 3l AdAdole)
=AM e Aaste wo] 5 F3o WMEE HolFE AZ4FH AxEoY
AN > T 4
O @ aai
<J% 5> O EA oS ZotE Al

sEE M 4% X E A4S £80le v &5S FolstAY, 2d Vs
o] F-Egk stAolth WA age BES FE gAY VAN S 18e 5 Ahd
T Fdlo M2 JAd. LEEZ FloA £FolE xale] HEEw Ao
Z g O <$E>E Py g4 gA], wnds 32 AEss A AEE
R A E YERYH, FolH7IY 2HE Folste AAle HuE vk sho]
EZVY £¥FE0] AR 23 FEHE R ERTge 84AE oY N
oF w9 “a’g wEAeH, F5&L Aot AWARl g5 AFH FEFst
Aol B Al tig BAgA ouE g A Sl =gos 13 of
ol o7t =R Atk
U] AdE AFATLE T2HEA
Au) Ao AFAE SAYEL B QS HASHE TH0o] FE£3y, ojuj A& HA}
st ol wHHe AR TEZE AET ojYgt AdES] dAEE e
s AS A3 oo wel 288 S 2 SAXE ‘B 27 d5S &
T E 24 Wy Fdel §A s oF ghrhar Bgkth ofell whef “upe] s Sl
Ao aHEA Fh Y2 1YE Hil Z2 BEAEEE #E7E A58 4
&steh WA 2d AT g7F 2] v1E] E(René Magritte)©] <3 #v] Abu o] A
(Le Chateau des Pyrénées)>(1959)S ##3lal, Hole= AL HE2d 2 A&}



MEE oISks g8 =5 D=+ WY AddAH /9

== 3o A% 2 8 By age #
AN 2% HAIFA(<CE 8>, dAF 7)), o] &

e ZHEZER O9S AASATHKIE 6>).
AR 29y A 2EY AoldS Fa =F
ZEA ojw ygo] wxA o]zlgt xfo]7} 1}

B =A fFFetes skdth o A A A

52 B4R ZE2E 2 ol tial] o] 3

stal, TFHIZES A E AP + AT TH

ZE YE&S & 2ugE AFAso] AU

2 Bale FREol dded, ¥F W deE A

gk vkelEls 719 EE Yok ol AFAT

< TEA Yo ZEZE A A o

2] (Salvador Dali)®] ##FS o= gk ¥ ¢ BEESATE + WA
& BEdE 227] s8] FHAG A &F

of ZoH<E 8>). A5 A I Ao A>S B
<719 ¢] A% (La Persistencia de la

of St A= 4, 1A, A4

o] BE o] B J}x] FAZ AAEH AAHES

<E 7> 2z ST dg HFo| #st

A% ACtIAE FF) 4% FANEE 29 2F)
AFE hohs FPAC e s okdlel A& ARe AR HelE Aok
2 A5% FEE 9|42 53 49y A7FAY melt wpee] gl
W3, ehek TEEO] B Lela U ol e x| Y UARdE
g | S WSl TRl | % el AAk Ae Alw, Helkdl® AL A
o ohedal Avke vk @ ek Tela Hele] LulA i FIUe f
A7k FFel WM, v AAZ QI FolQE ek A FE Aol ol
9 A AAY ol | AAL S n Ak A o] B B A
Zg%el ok Ase) 23 AAEL Az AAA g

ZEEE A4 5o gaslo] /U FAEA S old vpe sy
<E 9>o s ANTEL AN BY F VE A LAY, e B AFE fAR



20 D=t WS $E25815E

£ 619 BAD AP G LAALY, VG Bohs el
1A kst 2] WEelgiek. olske wel M7t Aush
A= A A W sl @l e Arhm? oleke A FAE o
4 ades AW oges AN FART. TeE R

2, mﬂ 0%
r°1’ o i

0%
i)
o
;o
JE
o
_g
O
i
ol
ol
é
O
ol
)
L
o F
2
o
>
>,
r°"
:.N=
N
)
o
o
L
(e
o
L
=Y
SIS
i)
o o
ot
il

Ao FFE o] = SAMSUNGO]E}L 237} A= Abol
Ba A AEel i, FRdE oy A
I, =o ok ARl oA EF SAMSUNGS]
2u7b 28 A vk B e 4% BY
of & FHrt FEUS HuA 9la, 3]s
SAMSUNG¥] EJ_7} s A

N
(=}
L

i
AN
i
I
O
N
i
)
=,
o
o
L=

[m
mi
1 o
0 ox
i
m{n
o

=

[<)
sAH AN A=, ’3}‘5 Bkl 74% s o
AEEo] L Hdt A& o Fal A
5 =

[<)

A G 34 €’4°ﬂ + = =
g 7] Adrk 2 Hel dEe] vk 3
}Foz

o
N oX,

M
o

2A50] doly itk =4 F s
o9l Ayl Yulz} whe xar:mz 2.
= ATE B 9




0z
ox
oo
ro
0H
or
oy
0l
=)
i
=3
>
02

P
on

<A E Ao U>E A
ko] 2] B S QR
s} gk whgo] vpebd Aolth, of

A F ok e ekal &=

ol A welgk e
aL o] 7 A o]of,

o} Wt A9l A3k o

of Ha A2d A
glojr wgjo] Fujr}
Ty e A Al

& o7 sk
WAL AIE oW AA o] ol
., 29 01 =R I A= =B K

H oo 2
ol-Jl-U
> o
Lo
S oag B
N
zrrnf

offt
o> off o

f
o
4 L2 o ox

ol o

L+

ot
&

i
e

>

o
= i
e
2
o
r
o
= 4
[y
B
off

=

do gl W
o fo
o met ox L
o N
o
ot
s
v
)
e

4%

S,
>
off

Jobe BA0A A5 A B

T2 I E| olA]o}el, atel, 30t}

= <
o

whap ditol v uhERR
Aol A SFA S “of F ok Aekelut zp4t U}

At

=
=

19 759 A2 9, dnE 04
" ekn A Aok £3ee)
/\]—7]— o}qg} ZpAlo] AZ}EE &7
AHED. o] E Y=

Al “‘711 TR

A A
]t
ZEE

Feh o
=0

° 2 l> e lm r1r _lN

off .

O

olr

ol
S
10

o o

5O & ]Xéoﬂ EH?} H]-Tﬂr
&S FAstes we H e shurh 2
t al., 2021; Fitzpatrick et al., 2023). o] Ao
2429 oty ke A AL A4S
Y JAETA S w5 Az gk A
%) _“%_9}5101‘# gk}, o]y gk F 74t i

ol WA= JAFA 5o A3
Htare] A A3E 3o

=

afof gt

o

Lo

2~

_1

3L
[}

E



ZTRAEL Bl A5 S JFES wWeol] WeErh TRFZE APS F
& olmA A WEe] FExE HE AREHA FAE AR ZFZEF HAAZ
shelshar Eok Bubste] vdk ANEES WEV|E Gt dH o AALS <
Aste] A& ALl W RS A A AN mue Adgste 49Tt
AE7F st “AlelW s A7e 1EAG TolE B B Ao uE RE
O o) E X olm| X A S s AAAE 2in g dojdr FAs
I AR RIFA T FES A E wAE A Al e dofo] 5 delFA
U s tEs el dig o2 e E Ak davt ok
U] BdE 23 gE7)
O JdeAs zRas Fata Uik A4 vl A vasir ] 98 o]
Ae AGPYAT a7 A X o 5S AT st @A ICTEE FHS & o
b 2 AR sl v “Racletheke wol %, ZeA] BAR i J#
of BEFth £ M Afsta AlEH AT WA ZAVE gl ZawksE Al
E7} FPAITel = 3 oo 29 Algto]l AAE U SEatd kR 2HEskE 7]V
o =3k a5 BN o] AR 7IttE]7] ofgl® Algtolitt A EL W o]
e ok e ete wiEste] Fegn adeE Y ARE o off ARl 23
2B 2 e Al B4 AW SR AAT, 7S JEolste A E

oA HE
SIPCE 15t7]o] e vt gdER
d deAe &8 74

o
Eqold Eei3, f5

@ AR 3 gelA Huksel shao] B
4 el Ae AEHAtH<1Y 8>). ol
912 g9 43, ol 88 Ao]EL} &%
Z

B
i)
o
r'O
o
[&l
fru
u
o ¥
tlo
o
N o

o

A,
Fog w7 R Sl oiula] Folof gl

5§38

-

P Fulste] WA 5 glofo
2

i
T o] TAY wY 2§
o




23

2 ¥837)

sl /\g

o] A

sl AR

S Bt

PSR B8 Felelsie s
1 ol e g e

g Eaaﬂ} XWOMI oz o

2
22
e B0 gelvt Ao
delel At wan
) W7h, W A

o

]——E—~\__
E} A

o obEl2E
HA v}
U]— -Glxgl:—o]
o 4% 54 A}
5 99 e 27t

A
s

d

_T_'.

_4_,

=20
=

<33 9> /ZFH AMAYELR Fs2F/ 2HEL

o7taE stetol ofd/ gt

g

°l

NS E ne|oid
A
0}011:} ?:lt' a4 3—3— af g
2 71]’\] st 74

=, o]
g/\Jﬂx] O“’k‘jr
Z qdae 7

S o}ﬂi JM

27}

[ed

o

[e]
T

X
[k 32

i

-
°l 2

lut

=,

rTr
M fin IH s
(E Jo
18

ot

A

ru&
_ﬂ

i
tlo
ne
tlo



24 Dzt WS $FE258E15%

MY Wge Avnm & 9 o A FAFons oEe AnEel g
F gk

oE A EYs gel of el SRS AFS T AP & g,
AL A% obdl 17 F AW F aPAY AYs A, wy, 2msE
5 43 B2 HEsE %L Byt THYEL dael F 194y W x
5, W7k, BANAY FEE Mo} B2 ALgAE AhEL HESE FFS @
2T 5 Atk oA AEH Ag FAANAE ATR F Qe A AGol
Atk A7kel @ BTG NEE FFAYG AWA o & Grh Mug 9%
F el gy FHoR MES 44 B8 A £ wel o SN SYEe
& Zbuol ohvet T4 A7ke] B3 59 Asw, 28 ~41e) WY ol
2 A4t 47k el ve BAH 54 oty WFsE AL 25
BES NZH g2t A= YYSE 0 F9% FEoR ARG

4z AR BA

AFARE 2817] Berel £ AAAN FYE] BEES Avnm AV FYEH o

HHE Qs ole @ AEHE FYE] xS o 4F Yol 91 )

Q4 YRS & F dbE, 2PAAE BH A7A A4S nese i)
% #

A= Fa AT A L
wEE A ekgkd A= B g A e PAlT o&ow 4l Foaglon,
ABZo] th3t W) ol HYER WS F UEER A(EHo7 QAT &
st v Al AEE ol e, 3434 4 W e oln o] st Q1EA
Tol Ad AR gk ujAH AE AAIG vk ek FA] FFellA A§-2 olefy]
2 Aztoz oy oF APl et AFA s AAN A B3 h3rt Al EHE
of & Aol 27| AZS et AW E fr)eH ¥R T AAS =77

Q= Ada. A A7t

s meToletn szt A% A vt
e FEg 20 mYS St BF gAGD 2% ol F HofR
e Aol e, A5t 12 o AR@ote. 1A oA F

2 o 2 oo

)
getvtar Azpglela. et AbgbEo] MQlolst a7 A
R FAAA dagEs wEololte A= Jdo&

)
[
Ne)
w
—_
N
=
==
o
o,
o
ro,
)
Je
ofy
=2
>



]

ER

A

ol

&

i st
a%el 9 vt

s
a

sk A2 99%
a8 x4 7t 2
RZ,_

S

L
Fu

A okt Y7t

A A
Z)-

Aol o

L

fu

g, A

-
.

o

=

L

A -

3

[
A
Bl

B

5

ar

o

3l oF

S

A2 25A W7k 1

il
KR
=

=
=

FA 29 L5E

A AHE

o7
2ol

wl
s

Q. 199,
o

pud
L

3 2 g2 19X

3 of

=

= 3
oot gEA A7t HolE 2]

T

A

A Az A4

2
Al A R

H]
o1 2(2023. 12. 1. A--242] QAEHF FolA).

3

-
a-

Z=

4217171 1

AE S

2=

of A A7}

=

2=

o~

1

=

27 ol A7} u]

=l

f
kel

.

[e]

=

g A 2HAY7 AT AA
aHAl 229 3L

[

FAF )
#4422

e}

=
=

A7Y SEEA
2 A7t Az
2 o AA

9ol

2 e 2 A

i

o
i

!

o

o]

54 o]

il

ol #ofrta o3

S

P, &

0

=
T

15

7

2

3L

F oA AHRE AflE J1E V&

o
B3

3}
oF

o] glAE ]

sl #A

]

]

ﬂwmo

oy
B

r

A

JJ

.ﬂe

W

o]
NIl

X agdola. <H A3 AT

el
TR

A7y 1

2 &

1

o

Fhe] ob - o)}

=
=

A, 1

3l

SU7E FA7b o e AT

pud

S

oA g =
adda

o

=

WA PGS 19
A &

A



7]
=

eyt

=

of ¥oiA Azt

p

[}

kel Holut ob4l

A]
& X

3L

o

=

obd =l A A

]

e
“

al

=
[e)

R

]

R

& E Ay,

S

ofe] Wl A

a7 AL B A

[

j
iy

=

°

ol A

3}

=

]

&

stz A4

A F ade. B

[€)

Z 2E7 = A okye e,

<= Fop?

HAR Aol
=

26 D=t WS HE258E15%

S RN H T o T BWE M )
0 TO 7 _ =
o AH%%MW%%@z%]orwdmmmw dx
i o e g M oo B g TN T
N ﬂ%ﬂﬁomwﬂ_ A%W Fe o A e Eﬂﬁ_aa
,%M.b;ooo:_ﬂ 0 _u X — . _— W of
M E$%ﬂ@§g%ﬂ%m%amwwq mw%?
i W o B RF s XD O
E ‘ﬁ oF X N ,a;oll‘.mvﬂl W .MVWEEE#
= BRTTHT AR e d XL w9y
W . = ol — o I Ak ) 1
R o g X T XN % Jjo — = M
Gl Rp My oo o W X0 o o Y s T H)
o O R W = AT P TR . o T
Ty imoﬂ,ajgrd.;_.%ﬂ7@%@%;%5 T o
N ° ioz.%%m%ﬂ%ﬂ%:w&rugﬂ1 Hogs
T Uk FE Wom TP e MR gy XT3
g G Nﬂ,@lélﬂszlAcTL %ﬂa&ﬂ N i
~ TF o el = N = yl T
o o~ WPy s wmEm MR ooy oS o T o
nKE W = 2 NR o — o = o Ao A= ™ © o
o maﬂﬁntbmﬁmu av:e7Cxo.§E|ﬂLa% L
T ® S - g o I
z o %d'mﬂﬁaﬁi%ﬂﬂ.va ,7ﬂlmw1 =R oo
HY B m oo B, MW et UK e
1% EePempel TITE _x ey B
I~ ~ — —_ g | mEg—
o ﬂﬂﬂ;ir%ﬂ%ﬂrﬂ%%%%oﬁﬁm TR
FY O BEISHpTERSTLO A O X H oo
oV 4 0 == o o— o B HE ) < — ORI R
T Wﬁ - oxR ﬂe X0 B T m ~ © HE o
wg LlagteldTmaT " TEede FpTo
TS ﬁﬂumxééw_ﬁmo%lﬂﬂ%ﬂ%ﬁo@ru.. u.ﬁrﬂﬂa
— no M ol — ho K XU XER M- o =l N
MOL ooﬁaﬂwﬂﬂﬂuﬂwo,;ﬁqwﬁwpﬂwﬁmu% Mll‘wl_,mlv_lo
T ZECTSARFLT S0k as gkl
, 3w BT o e T o Pz T R oo T
B L PHEZ WX ImE TRy wE T
o B W oo < <0 B oom o BR go
Rttt T 0o N m T W
T _FwligamiPegal FPo wpeT
$1iiiTRisriags
H B o N o o oo L m =R do
™o M RN N W R KR

g Wl Azbold oYzt =do] Amlela. A

=

R

L EER

pu

.

5

o

]

s

o)

E1=4



AL &

=y
a

).

Aozt Fota 74

g HE<

-

71E vesdadA 4H F

°}8.(2023. 12. 7.

= A

el

A
or

o
K
il
—_

X
_

]

o7

be A 2

o

F

kel
o

=

=

2l E1 2 A

p

[}

wothd wdo] el elAs) g

=

=

wohel g

B

Jlo
Mo
o

umo

0

T
2

o

o
)

A A

=i

=

o

dr
o
o)

%

Ho

0

gmo
0

X

BN

B
jul

=0

&

ot e

s

9 277 A HA 2023 1-28H7]

%

.

WY % AR, Al Wstet

ZEEREE IS PRl RPN

A 71e] gl o

o

R

<
H

obEolu 4 7S

A

o m< 3

o) ste AR

1=
[}

FA = ANE ALY

=

T E ol A Qg A

o] ¥ &

e

ki3

a2

a7l ¥

2 4

23} #Agel A9l ofol o]

rl
THH

o}
Jo

Ho
0
o

HO

B
o~

o]
Jo

B

22|

o

‘_@O

3
4r

ANA A&

=4

L/\g =

<
o

5o 3

0|

7]

-
X

oA vl

=

Al E

1)- O

ojy
s
B

o))

fuy

£l

——
o

R
ﬁo
ojy
o
N
)

gl

. B

B
o))

A=

s
)

Jo

A2 o Al

==
K2

Edo]

T
T &

]

-
A

]

[e]

1

o] &



)

k]
il

Fa A}

o]

8
i

23]

9
pul

28 Dl 1= B25881
H

™
=

_1@.1_311.
ﬁoﬁ_aﬁ%% T
ol — o=
o - ol A
.E oy o O Lf E_ d.ﬂ T
r = ‘_ugu g # by 1 EC .b._ A e 1_|
(. <) R e Al i~ = oo
&R G+ g oy A <y ol % %o T
.62 —_— M.H XI_ _.ED . ,Ul Jl o EE Axg AH ]1.|
BE g <M ﬂa:_%gx T o s Bl ST RN
TR o wx%ﬂ%1me P =R B g
ﬂ?a_m i Ho%aaxL_xo R IS % g o
B H T W%EﬂW% A ﬂé@lWQ.gﬁla T T
W%@JW %ATEMTH o N oT__ouMJwrwra%moEo 3w
ﬂw%urm_mo@ %a«iﬂﬁaﬂu wwﬁe%i ﬂmﬁ%%mﬁﬂomm@ﬂaﬁ ”AT%
e < R~ _ ) = Jo BP o N DN - Jjo
@Euﬂéeg g N OB N o W aﬁﬂmomoi N ﬂﬂ%
L rERS %?o@r.awﬁ SBT3 aﬂ_zi%%%ﬂg% DI
— paal — X .
ﬂWmoMﬂﬂ ﬁz@ﬂr.%&ﬁuo _n:fr‘_qommﬂ EM%ﬂrEomcma_@dAdr.ﬂEowﬂ
IR S wo%ada i N o 5 g b Zom do o
Mﬁ .d]ﬂu&oﬂ 5 OME o i_ﬂuamu Mﬂﬂﬂuw]ML & 35|o»1m,|ﬂ k)
LE T SR Moo B %zgmgawﬂﬂﬂm%#a;i
== = _Hoaﬁ%mmﬂ% WoR o 1%@¥ﬂnﬂ7%é 1 ,Laﬂ%ﬁ
.oi:@%o .noﬂgurumlxr ==z 3 4 g 7%15J§ﬂmiw@x
ﬁaa%a.bma.xﬂ_zw7& % oo P ﬂpr%ﬂgogov%%aﬂou]ooa%ﬂ
&3 _Eﬁu@%_t_@@4A BT s T TR D
o o an 2K e o T pe® X TR GV
% & a AR o 1l & T i%W%a}%%mMmﬂQﬁo
2 = ~ Ea y A t oo o ; S
ILOE,XQHTHA_IW wx.o@ﬂl_,l.ﬁli_i&l o,Ewﬂ‘AM‘NA MHBLWQNE_XLio?L
%a,éegsw%ldﬂéﬂrﬁ%Kﬁ T B M T A
hojrwxﬂnﬁunﬂﬂx AL]EO _dimﬂL.Ll_Q.JA nnﬂﬂo#]i]
o < mo X g = ) g Jo o ~ dvlut 10 \n_ﬂl_,?_ ~ % go T (XLE X 0
%%Elﬂ awogaﬁrmofr%@uu.i% Ei%ﬂ@;ﬁ?%@ﬂrﬂ @mﬂmr
/\.1r T ) s o —_
zoﬂka%ﬂ'ﬂw%édrio%@oc,_ xﬁﬂoaf anu,mﬁoﬁbmr}welixo,;oV]on
o) 0 E ﬂoud Ec_ad'_z%c. oj}booAu]xgﬁﬂodd] —
™ W Gl ) pE ]mazlﬁ,_ v A],ﬂﬁioq NaﬁTnn,ﬁ
W,ﬂnbcﬂ%mﬁﬂo‘%iﬂodlEdw _— %% Emaﬁ%%ﬂmﬂoﬁ%ﬂE;ohﬂ
K ,_Ll T ﬂﬂ.l Oﬂ —_— 0 ,W]
.X.Aqﬂo‘l_/mlc#a REMEC#QDJHWML‘I‘EI J‘WHﬁ‘mmdﬁaﬁaLﬂ _,AL.F\:OIFJMH
T o mmo%nnEE ° T Q]ﬂr Mo 5 = ~ g mﬂzoo]_ﬁhP
]oaﬂL D odIE_HOJ. ,:TAﬁLdlﬂ]AAao A== 2 9 }]QXUEH?_
on.H‘Ll;o_;ﬂ_tl z,ru,_l_i Zo0 %R RS L.,|€ ) —
drﬁox S A ,oilzMAE%&WMMHH,EAHOMﬁQ#oxuoNLMW 7ﬂ@uﬂo‘_
cR ﬂ@@aoeﬂwxﬂ%ﬂ?wﬂﬂmmﬁvmgﬂwmhﬁwﬁoEM
oz — —] T ] —_
= o T Mgn_o% T %M&mﬂmogglaﬂo
N el el X X D BB o X |
g0 T S mo H = T
X ™A il o
LD,UI‘I‘F OLC Bo »A‘.m‘)lArdl o
< %0 o % %ﬂ,% muwg
S Uy o) ﬁw\uluﬂ
Ziie]



ST (2021) AeATe 28 ve e vy vienso WId B34 I
&5, 32(1), 235-248.

e (2022), 0] WSIA. WP A A2022-33F. Al WS
A (2023). AI &)W AH ﬂ—oﬂX/%f% ol 2ulgks A OMO}
AAE (2021). M=) QIE A SRS A AARY. wAd] s wSE e #396

https://edpolicy kedi.re.kr/frt/boardView.do?strCurMenuld=10091&pagelndex
=1&pageCondition=10&nThBoardArticleSeq=830279 (2023. 11. 25. 73 44)
gz (2022). AF3 AT 7N vES &8 AT AT YEHHA Y WUt vew
FH = 70, 143-168.
vhal, PR, AEe, z2v)E (2020). AFX s Algle] XAEFH 7 A& g
O Al 55
A (2019). d<=7|vF EFHHE G835 vE FA §F FHo #I Agd
T Hled w5, 20(2), 93-107.
okel7] (2017). E2EFWUE HEOR

wonEase] A rled W, 18(4),
1-17.
RHA7T (2023). oM A AAEEY deA eI e FoJH Fde AT deAT

E A g7, reused, 37(4), 97-127.

Frtdl, s (2021). AFA TS &S desFuso 254 Fogded v
E R ABATAT LA, L

o] & 7], 443, o] F3, HAA, H5H
T A Rdegs %‘%’5‘}04 Zdiﬂlﬁlof?j% 26(1), 207*236.

Ardalan, S., & Adler, C. (2021). Art and Technology.' Innovative K-12 Digital
Lessons. New York: Teachers College Press.

Eldagsen, B. (2023). Sony World Photography Awards 2023 Web Site:
www.eldagsen.com/sony-world—photography-awards—2023/

Fitzpatrick, D., Fox A., & Weinstein B. (2023). The AI Classroom: The Ultimate
Guide to Artificial Intelligence in Education. Beech Grove: TeacherGoals
Publishing.

Giroux, Henry A. (1997). Pedagogy and the politics of hope: Theory, culture and
schooling. Boulder: Westview Press.

Hunter, N. (2023). The Art of Prompt Engineering with ChatGPT. Independently
published.

Knochel, A., Liao, C., & R. Patton, (Eds.). (2020). Critical Digital Making in Art



30 Ol D= B8R

Education. New York: Peter Lang Publishers.

Russell, S., & Norvig, P. (2021). 91X & dogid Hd 24 1 (73 9). 35 A
o], (dA =3, 2020)

Tavin, K. (2003). Wrestling with Angels, Searching for Ghosts: Toward a Critical
Pedagogy of Visual Culture, Studies in Art Education, 44(3), 197-213.

Tavin, K., Klob, G., & Tervo, J. (Eds.) (2021). Post-Digital, Post-Internet Art
and Education. Cham: Palgrave Macmillan.



Abstract

Action Research on Developing Elementary Art Instruction Program
Using Generative Al

In-Kee Ahn

Chuncheon National University of Education

Mi-Young Lee
Seowonju Elementary School

This study reflects the situation in 2023 with the rapid spread of generative Al
As the interest in artificial intelligence has increased in elementary schools, the
demand for teaching methods utilizing it has also increased. This paper presents
the results of an Al-enhanced art class developed and implemented over two
semesters. To examine the possibility of combining generative Al and elementary
art education in a productive way, we explored 1) the teaching methods of
elementary art classes using generative Al, 2) the ways and characteristics of
students’ use of Al and 3) learner growth through the use of Al. Through action
research, surveys, and in depth interviews, we found the following findings from
the development of instructional content and implementation of art expression
classes utilizing generative Al. Open curriculum and class sanctions that reflect
the creative nature of generative Al are needed when developing lessons. The Al
software to be utilized should be able to exhibit multi-linear responses and
serendipity. Both instructors and learners should have the ability to create
prompts. Al-enhanced lessons provide an opportunity to develop the creative
ideas of learners who are often marginalized in expressive arts education.
Continued attention to related technologies will expand the range of possibilities
for Al-enhanced art education.
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Socially Engaged Art in the Classroom:
A Study of “A Pressing Conference” by Macon Reed

as Curricular Content

Eunji J. Lee
Busan National University of Education

Abstract

This is a case study of a college-level curriculum built upon the socially engaged artwork “A
Pressing Conference” by artist Macon Reed, in the northeastern United States. The semester-long
curriculum consisted of weekly classes that culminated in a public event at a local museum near the
end of the semester. Educational implications were explored by examining both the artist’s pedagogy
and learning experiences of the project members through on site observations and interviews. By
participating in the making of their own A Pressing Conference, project members were able to
directly experience the artwork as a process and platform for civic engagement. In result, project
members were enhanced with a social justice mindset, leadership skills, and were empowered to
speak out on societal issues that mattered to them. The results of the study shed light on how
socially engaged art can be effectively taught in a higher education classroom when grounded on the
following: extensive collaboration among the artist, instructor, and students; balancing individual and
group work; combining phases of private working and public engagement; effective delegation; and
community building through networking.

Keywords
socially engaged art, higher education curriculum, art as education, artist’'s pedagogy,
arts integration

Introduction
“A Pressing Conference” (2018-present) is a sculptural installation of a playful

version of the U.S. Presidential press briefing room, handcrafted by the U.S. born
American artist Macon Reedl). Reed started creating the installation in response
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to Donald Trump’'s administration (January, 2017-January, 2021) as a Fellow at
New York City’s Eyebeam Art and Technology Center in 2017. The fabrication of
the installation was Reed’s immediate response to the continuously changing
current affairs under Trump’s administration, particularly the censorship toward
journalists and the press. The media being controlled by Trump’s administration
prompted Reed to create the installation in resemblance of the White House press
briefing podium, however, with a playful twist in Reed’s signature pop colors and
simplifications.

During Reed’s artist residency at the Abrons Arts Center in Manhattan
(2017-2018) followed after Eyebeam, Reed came across historian Timothy Snyder’s
book On Tyranny: Twenty Lessons from the 20" Century (2017), which encouraged
Reed to utilize the installation as a social platform. Eventually, the installation
was enacted by participating audience members to function as a public platform
for participants to voice their pressing issues and concerns in the current political
climate.

A Pressing Conference (in short, APC) functions as a programmed installation
that has been traveling to multiple sites, enacted according to the specific context
of its setting. Reed curated the first APC at the Abrons Arts Center, New York
(January, 2018); then at SPRING/BREAK Art Show, New York (March, 2018);
followed by the iterations at Teachers College, Columbia University (October,
2018); and Montclair State University, New Jersey (November, 2018).

This study particularly focuses on APC at Montclair State University, as it
was implemented into a semester-long curriculum of a senior undergraduate Art
& Design course. My intention of the study was to examine how an artist-led
socially engaged art project was integrated in the context of a higher education
classroom and the learning outcomes among the students who participated in the
project. Hence, this study investigates the following research question.

Given that A Pressing Conference was a socially engaged art project initiated
by an artist but implemented in a college course curriculum, what are the
educational implications generated from the project?

1) Throughout the paper, I use the pronouns “they” and “their” referring to the artist Macon
Reed, aligned with the artist’s personal use of pronouns.
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The following questions guided my study in order to investigate the overarching
research question above.

* Regarding the artist: How has the artist merged art and learning in
APC? How does the artist understand learning and concepts of
education? What are the ways the artist describes and uses elements of
pedagogy in the project?

* Regarding the project members (course students): How do the project
members describe their experiences overall, and with particular regard to
learning?

e What do the findings (from the two questions above) suggest for
effective ways to carry out socially engaged art education in a higher
education classroom?

In regard to the research method, I sat in twelve weekly class sessions,
closely observing each class content and students’ engagement and responses. I
attended and observed the APC event, examining the responses of the public
audience members held at the Montclair Art Museum in New Jersey, toward the
end of the semester. Interviews were carried out not only with the artist, but also
with the course students and the public audience members who attended the APC
event at the museum. However, the primary focus of this paper centers on the
artist’s pedagogy and the learning experiences of the students who directly
engaged in the APC curriculum.

Although this is a case study of a specific demographic in the northeastern
region of the United States, the findings shed light on how socially engaged art
(Bishop, 2006, 2012; Finkelpearl, 2013; Helguera, 2011; Kester, 2005) can be
effectively taught or implemented in a higher education curriculum. In particular,
the study discusses effective ways to enhance a social justice mindset through
participatory art in a college course.
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<Figure 1> A Pressing Conference installation, image courtesy of the artist

Overview of “A Pressing Conference”

Background of the Artist
Reed is a multimedia artist who creates object-based artworks of paintings,
handcrafted sculptures, photographs, videos, and murals. Particularly recognized for
their expansive, immersive, and handcrafted qualities, Reed’s work functions as
social platforms, hosting extensive participatory programming through a queer and
intersectional feminist lens. Their projects involve a core set of central concerns and
themes that focus on consensual power exchange, inquiry towards the collective,
and bringing histories or communities together that have been overlooked or
structurally disconnected from one another (https://www.maconreed.com/about).
Such concerns are well reflected in Reed’s previous projects that promote
participatory experiences among audience members, which include Camp Out
(2012), Sensory Room (2012), Physical Education (2014), and Eulogy of the Dyke
Bar (2015, 2016, 2018, 2023) among many. Reed's representative work Eulogy for
the Dyke Bar was first created in 2015, while Reed was artist-in-residence at
Brooklyn's Wayfarers Gallery. The project was prompted by Reed’s desire to
research the disappearance of dyke bars as a social space for queer females. Reed
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created the work based on the exploration of urging questions such as, Why are
these spaces closing? How do cultural and socio—economic factors, such as
assimilation or gentrification, contribute to this phenomenon? Are the same
factors impacting spaces for gay men? What role have physical spaces such as
dyke bars played in the past, and how has that changed over time? How do we
learn from these spaces and move forward in creating new ones that are safe and
affirming for all female and feminine-spectrum communities while embracing
expansive notions of gender and sexuality across generations?
(https://www.maconreed.com/eulogyforthedykebar).

Reed undertook a complete transformation of every corner of the Wayfarers
gallery, employing their distinctive hand-crafted vibrant props, including bottles, a
fully stocked bar, pool table, neon signs, and meticulously hand-painted '70s-era
wood paneling. The space was activated through the curation of a fully—functional
bar with programmed events. During these gatherings, dyke bartenders collaborated
with the New York City-based storytelling collective Queer Memoir, known for
hosting storytelling events catering to lesbian, gay, bisexual, transgender, and
gender nonconforming communities. The emphasis on fostering a sense of belonging
and community building has held significant importance for Reed in the context of
identity construction and the exploration of meaning in relationships with others.
These defining characteristics of Reed’s work also find resonance in the design
and integration of APC within the curriculum at Montclair State University
(MSU).

A Pressing Conference Curriculum
APC was an overarching theme and event that was embedded in a senior-level
undergraduate course Art & Design Forum (ARFD 400), taught by Dr. Livia
Alexander at MSU in the fall of 2018. Professor Alexander, who is also a
professional curator in the contemporary art field, invited Reed to be part of the
course by having the students organize their own version of APC. The course
syllabus was created in collaboration with Reed by slightly modifying the original
course syllabus from previous years, which involved weekly visits by artists,
designers, and cultural producers in the field. The semester-long APC curriculum
was designed in the following structure.

Individual Response Paper One month into the course, each student was
asked to write an individual response paper to a pressing societal issue of their
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own choice. The guiding questions of the paper are the following:

- Are there things that effect you or your community that make you angry,
upset, or you wish could change? If so, what are they and why?

- Do you see problems with the ways people have conversations about
things they disagree about?

- What do you see changing in the country since the 2016 elections? How
and why?

- Can you think of a time an artist or musician helped you connect with a
cause you care about?

- What would you say to the public or the government if you could stand
in the press briefing room at the White House and everyone could hear
you?

(Retrieved from ARFD 400, Fall & 2018 course syllabus)

APC in the Classroom The entire class of 26 students were grouped into
four respective groups of 6-8 people based on the relevance of their personal
topic. The groups worked together in selecting and specifying a unified theme
and carried out group presentations in class. The four large themes discussed and
researched by each group were:

- Redline zoning and racial disparity

- Women’s issues

- Environmentalism

- Mental Illness

Each group identified an artist or cultural producer who would be able to
speak on their behalf at the APC event, which took place close to the end of the
semester at the Montclair Art Museum, New Jersey.

APC Event at Montclair Art Museum If the “APC in the classroom”
was private working sessions, “APC at the Montclair Art Museum” was a public
engagement/ presentation of the content generated during the private working
classroom sessions. The speakers, whom the students identified fitting for their
group’s topic, delegated their student group’s ideas by giving 10 minute speeches
to the audience at the APC podium set up at the museum on November 28,
2018.
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<Figure 2> A Pressing Conference at Montclair Art Museum, photo by Andrew Atkinson

Methods

This was a qualitative case study (Creswell, 2013; Maxwell, 2013) of examining
the educational implications of APC, a socially engaged artwork integrated in a
higher education classroom. Methods of examining the artist's pedagogy and
learning experiences of the project members were based on extensive on-site
observations and interviews. 1 first discuss the selection of participants, followed
by methods of data collection and data analysis.

Participants

As the study aimed to explore the perceived learning among the participants of
APC, I categorized the participants into three groups based on their positionalities:
the artist, project members, and public audience members. However, for a more
concentrated discussion in tandem with the classroom curriculum, this paper
primarily focuses on the artist’s pedagogy and the perceived learning experiences
of the project members.

Artist I had met both Reed and Dr. Alexander in the Unleashing
international exhibition that took place at Teachers College (TC), Columbia
University, in April, 2018, while I worked as the exhibition directorial assistant
overseeing the public programming and production management of multiple
site-specific participatory art projects. Dr. Alexander was the co—curator of the
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exhibition and Reed created a site-specific mural in April. In early October, Reed’s
APC installation was also carried out as part of TC's SPEAK OUT campaign, in
collaboration with TC’s Office of Government Relations. APC was installed in the
1% floor Everett Lounge for three days that anyone could come up to the podium to
voice their concerns about the political climate, which would be filmed and sent to
Congress. My interactions with Dr. Alexander and direct involvement in the APC
iteration at TC enhanced my interest and accessibility to study APC at MSU.
My in—depth interview with Reed was conducted in June, 2019, after I had
interviewed all the project members (and public audience members) in order to
intentionally avoid any preconceptions about their learning experiences.

<Figure 3> A Pressing Conference at Teachers College, Columbia University
(October, 2018), photo by the author

Project Members (Course Students) Out of the 26 students enrolled in
the course at MSU, I approached 8 potential interviewees, and 6 of them agreed
to participate in the interviews. To ensure diversity, I selected at least one
student from each group, as each group focused on different topics. My selection
of the project members (in short, PMs) were those who exhibited active
engagement in the course, which I determined through observations of their
in—class participation, interactions with peers and the instructor, and performance
during group presentations.

During the interviews with the six PMs, I discovered that four of them served
as lead coordinators for their respective groups, acting as the primary contact
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persons for their speakers. The individual interviews with the PMs occurred a week
after the APC event in December 2018. For the data analysis, I intentionally chose
five out of the six interviews for my study, adhering to purposeful selection
(Maxwell, 2013), which provided rich and relevant data. The subsequent table
provides background information on the PMs, using pseudonyms to maintain their

anonymity and privacy.

<Table 1> Background Information of the Project Members

Participant PM 1 PM 2 PM 3 PM 4 PM 5
ban Xavier Heather Melissa Chloe Tracy
Age/ 21yrs 2lyrs 22yrs 2lyrs 2lyrs
Gender Male Female Female Female Female
Black Lati . . .
Race/ | o N White White White
Ethnicity American American American American American
Visual Art Visual Art Communication Visual Art Visual Art
major, painting | major, painting | Design major, | major, painting major.
concentration. | concentration. | special interest | concentration.
in motion
graphics.
Senior. Junior. Senior. Senior. Senior.
Interested in Planning to Transfer Transfer Transfer
Major/ pursuing pursue Interior | student from student from student from
College | Graphic Design | Design for a | Pratt Institute community Sussex County
Year & Illustration Masters in order to college. Community
for a Masters degree. pursue a dual College, which
degree. degree in was heavily
creative discipline-based
writing. and
community-bas
ed. Actively
engaged with
the local art
community.
Born and grew Born in Bormn and
Residential | up in Newark, | Newark, and Born and raised in Born and
Area and East grew up in raised in NJ Jefferson, NJ raised in NJ
Orange, NJ South NJ ’




42 0l W= FH25H1R

Data Collection
The main data sources for this qualitative study were on site observations and
interviews.

On Site Observations I observed 12 course sessions every Wednesday
(5:30pm-8pm) from September 5 to December 12, 2018, with the approval from
MSU’s IRB. The APC event took place from 7pm to 830pm on November 28,
2018. With the consent of the course instructor and students, I took field notes
and photographs with my cellphone during these sessions. The students gradually
noticed my weekly presence, which made it easier for me to interview the PMs
later after the APC event.

Interviews All interviews were digitally recorded and transcribed for
coding. The interview questions posed to the PMs are listed in <Table 2>.

<Table 2> Interview Questions for Project Members

Interview Questions

1. How much time have you put in to be part of this project?
(Please describe the time duration - approximate dates, number and duration of
each time involved in the participation of the project.)

2. How did you find out about the project? What was it about the project that made
you interested in participating?

3. What did you think was going to happen as a participant? What expectations did
you have before participating in the project?
3-1. What did you think the artist was going to do?
3-2. What did you think you would be doing?

4. What was it like to be part of the project?
4-1. What were you asked to do?
4-2. How did you engage with the artist, and how did you engage with other
participants?
4-3. How did the artist engage with other participants?

5. What were the most memorable aspects of being part of the project? Can you tell
me why this was memorable?
5.1 What were the most enjoyable aspects? Why?
5.2 What were the challenging aspects? Why? How did you deal with them?

6. What do you think you gained from being part of this project?

7. In what ways were your expectations met as you participated in the project?
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Interview Questions

8. What, if anything, did you gain from your experience that you did not expect or
that was a surprise?

9. Can you describe what you learned by being part of this project?
9-1. Are there any other elements of learning that could have come from people’s
experiences as participants?

10. Can you describe how this learning experience compares to other learning

opportunities in your life?

(For example, learning that took place at school, after-school programs and

activities, community center, home, meet—ups, educational organizations, cultural

institutions such as museums or arts-related organizations, and etc.)

10-1. Can you describe how this experience was different from or similar to
your previous art experiences?

10-2. Can you describe how this experience was different from or similar to
your previous education experiences? (How was your learning experiences
like in school? Outside of school?)

11. Can you talk about what, if any, the influence or impact the work has had on you?
Were there any changes you have noticed in yourself after participating in the work?

12. Are there any other thoughts you would like to share about your involvement
with this work? Please add, comment on anything as you wish.

Data Analysis

The retrieved data were thoroughly examined to identify related associations,
personal stories, and constructed meanings by each participant. The prominent
themes that emerged from the data were color—-coded, labeled, and organized using
a constant comparative method (Cohen, Manion, & Morrison, 2017; Creswell, 2013).

Findings

I have organized the findings in the order of my research questions outlined at
the beginning of this paper. Hence, the pedagogical intention of APC and findings
related to the artist’s pedagogical approaches come first, followed by the learning
experiences of the PMs. I note that the students refer to the artist as “Macon”
and the course instructor as “Livia” in their direct quotations.



44 Ol W= $HE25815E

APC’s Pedagogical Approach from the Artist’s Perspective

APC’s Pedagogical Intent Reed shared several points that she and Dr.
Alexander had intended by designing the APC curriculum. First, they wanted the
students to identify a pressing issue of their choice to work with throughout the
course and even after the course was over. “My hope was to have them write
and talk through things that are important to them that can carry over to the
next thing they do. It was less about the final event and more about the whole
process leading up to it” (M. Reed, personal communication, June 29, 2019).

Second, Reed and Alexander wanted the students to experience social
practice, a process—based art that most students were not familiar with. Dr.
Alexander mentioned in class how students are mostly focused on discipline-based
art and object-based art making, and said she wanted the students to gain
experience in creative approaches grappling with pressing societal issues that
would expand their understanding about making art in relation to the things
happening in the present world (L. Alexander during class, September 12, 2018).

Third, APC was about enhancing students’ skills in regard to networking
and curating an event. This was related to gaining real-world experience and
finding a community for oneself in order to spread the word and gain a
community who could lend their ear to what they were saying.

We would talk and think about how we could create writing prompts to talk
about things they are upset about, then to refine and pinpoint things they
had in common. It was important that they didn’t all just do their talks like
they did in other classes, but that they had to work in groups and talk
about their issues, then find community members to bring in and see how
the process works. I don’t think they had time to do that fully and they were
panicking at the end because it’s a really hard thing to do. But it’s important
to have a sense of reaching out to a stranger outside the classroom and gain
real world experience. (M. Reed, personal communication, June 29, 2019)

Fourth, the intent was to have the students publicly present their ideas to
an audience, which naturally pushed them to work hard. Reed said, “Not just
learning about an artist through a lecture. [Asking the artists] What are the
problems and pitfalls of other projects based on your own experience?”

Fifth, Reed talked about how an idea can happen in multiple forms over
time, “writing the things you're upset about, then voicing it to your peers, then
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hearing disagreements about the core issue, then having someone speak about it.”
Hence, APC was intended to have the students experience the process of an idea
developing and taking different forms.

Reed’s Pedagogical Approach Reed’s approach to creating participatory
art projects was about creating platforms for collective sharing of resources
among participants and to find connections.

I think of pedagogy, as someone who hasn’t studied it formally at all, ‘as
the philosophy and approach to teaching or sharing information.” For me, as
an educator and artist, each individual or group or participant or venue,
person or place should be defined from the outside in. It's the way of
sharing resources to grow and achieve your goals. ‘Learning is finding
connections between things.” Some systems would be memorization of facts,
like educators have one part of making sure students or participants come
away with a set of information or a framework. But there’s another way of
seeing where people are at and what they need. So it's adaptability,
flexibility, and listening.

Reed’s thoughts about pedagogy and learning naturally intertwined with art.
Reed specifically talked about how the realm of art allows to connect various
interests that span over other fields of studies.

My approach to being an artist and why I've always stuck to this field is
because it’s the only framework to learn about as many things as you want
without being required to reach a certain depth. I can skim and connect to
something else. It's a free path to research things in a different way.

Reed also emphasized the inclusive quality that art promotes among diverse
learners, stemming from their personal experiences.

As a student myself, I had a really hard time growing up, I got in trouble
at school all the time and ran into the school police... I think on some level
I've always had some investment in the type of students that really need
extra support or an awareness of the voices in the room. I am aware and
try to bring those things into my projects and classrooms. Then I think I
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went into art because..l was having a hard time, but art was one of the
only things that I didn’t feel like I was getting in trouble for, instead I got
positive affirmation around.

In terms of teaching, Reed underlined their role as a facilitator, who creates
a structure for the participants to share and facilitate experiences among people,
rather than a teacher who conveys information in a top—down style. Additionally,
Reed's artwork is a process of exploring questions with people under their
facilitation. As certain questions had guided the creative process of the Eulogy of
the Dyke Bar, the guiding questions for APC were, “What issue do you really
feel concerned about right now? Who would be the people who you might want
to talk about it in the way you haven't thought about before?” Reed stated that
the core of the artwork was about the mutual engagement emerging in the
process of exploring these questions.

Hence, the students’ learning process was scaffolded to promote a critical
political awareness based on research, which included collaboration and negotiation,
networking, publicly voicing their opinions, and to gain real-world experiences.
In the beginning of the semester, Reed explained the research process in accessible
terms to the students:

We think as research as a really formal thing like reading a long book etc.
For me, a lot of it is really talking to people. I am just having conversations
with people all the time. Hashing things out, and almost all the time people
say that I should meet this person who is working on that and introduce me
to other resources. (M. Reed during class, September 12, 2018)

Reed explained how connections were drew out in terms of a topic or key
theme as a way of mind-mapping, continued with internet search. Reed
emphasized the organic process of research, “Let yourself approach the research
from a place of openness, and let it lead you. Expand, get big. That can lead you
to unexpected things and then you can narrow from there”

<Table 3> summons the salient themes of the pedagogical approaches and
attitudesn reflected in APC based on my field observations and interview with
Reed.
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<Table 3> Pedagogical Approaches and Strategies Reflected in APC

* Pedagogy as sharing information for growth and achieving
goals

* Learning is about finding connections between things
- adaptability, flexibility, and listening is essential

» Art promotes learning as it connects ideas from various fields
of studies

* Educator as Facilitator
- Create platforms for engagement and participation
- Balance between structure and openness

Reed’s
Understanding
of Pedagogy
and Learning

Raise Political Awareness

¢ Identify and respond to issues that matter to oneself
« Creatively approach the issue/ problem

Art as a Form of Civic Engagement

Ped ical . . . . .
e agoglca * Art is not just an object, but a creative process based on social
Intentions of
APC engagement
e Ideas can develop and take on different forms
Creating Relationships - Building Community
e To gain real world experiences
* To find one’s own community
Collaboration
* Collaboration with peers
. e Collaboration with professionals in the cultural sector
Pedagogical
Research
Methods and » Having conversations with diverse le as a source of information
Strategies ne Deop

* Having an open approach, letting it grow organically
Outreach and Networking

* Being bold and reaching out to professionals

* Finding a supportive community

applied in APC

Learning Experience of the Project Members

The perception of PMs’ learning experience was grounded in the entire Art &
Design Forum course experience: the weekly class sessions facilitated by
Alexander, engagement with the nine visiting artists/creative practitioners,
interactions with Reed online and offline, hosting the APC event at the Montclair
Art Museum, and carrying out the coursework and assignments. It was
impossible to parse out solely Reed’s input, as the curriculum was designed based
on the numerous conversations and feedback between Reed and Alexander before
and throughout the course.
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Motivations and Expectations at the Beginning of the Course APC
was not voluntary for participants but part of a capstone course required for
undergraduate art and design students. The majority of the enrolled students
were in their final year of the program. Among the five PMs, only Heather (PM
2) was a junior, and the other four PMs were all seniors having one final
semester left.

In terms of expectation, students were not aware of the Art & Design
Forum course having the APC component when they registered for the course.
Although Dr. Alexander would slightly modify it each semester, the consistent
structure of the course was based on weekly visits by guest speakers from the
art and design field and a visit to the Montclair Art Museum (L. Alexander
during class, September 5, 2018). However, in this fourth iteration, Dr. Alexander
had decided to add APC as part of the course curriculum by collaborating with
Reed, whom she had met through the Unleashing exhibition at Teachers College
the previous semester (spring 2018). For Reed, it was the fourth iteration of APC
but the first time for APC to be embedded in a higher education curriculum and
for the event to be hosted in collaboration with college students.

The PMs stated that the APC component of the course was very confusing
in the beginning, but as the course progressed, everything became clearer. Xavier
(PM 1) said, “I would say I understood the concept, but the steps getting to that
concept was very confusing. How are all of our ideas getting reflected in this one
conference? I asked to myself when I first heard about it in class. But after the
fourth week, everything made sense” (Xavier, personal communication, December
10, 2018). Melissa (PM 3) shared about her feelings in regard to the course
syllabus:

What I expected is that it would just be artists and designers coming in
and talking to us because I knew that at the start of the semester she
[Livia] totally switched up the class. I was kind of confused as to why we
were doing that [APC], but once we got started, I was more interested in it
because I understood what we were doing. There was a learning curve.
(Melissa, personal communication, December 1, 2018)

Heather (PM 2) and Tracy (PM 5) mentioned feeling nervous when they
heard in the first class that they would have to plan an event and find a speaker.
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But after going through the scaffolded classes, they became relieved about the
process. Chloe (PM 4) said, “Although I was surprised about the APC component
added to the course in the beginning, I was excited after meeting Macon and
seeing her work.” However, she followed, “I immediately got nervous when she
saild we would be working in groups because I knew that not everyone was
going to be represented,” as that had been the case in her previous experiences
in her other classes (Chloe, personal communication, December 5, 2018).

All five PMs said that it was helpful to see Reed, the artist and creator of
APC, present her work with visuals from previous iterations in the second class
session. This engendered trust and emotional stability in comparison to the first
class session when they were first introduced to the idea of participating in APC
(Reed skyped in the second class of the course).

Extensive Collaboration with Peers and Artists All five PMs mentioned
they had never done a group project to this extent in size and content in any
other course. They all responded that they communicated through Google docs,
i-message chatrooms, and Facetime to have everyone's opinions reflected or gain
consent. Not only was finding time to meet was challenging as most students
were seniors, but as Heather shared, “figuring out each person’s different
tendencies and approaches to incorporate everyone’'s voice took a lot of time and
wasn't easy. Time was a definite constraint in the collaborative process”
(Heather, personal communication, December 4, 2018). Xavier emphasized the
conflicts among the group dynamics and perspectives. “There were conflicts in
people’s perspectives that it was hard to negotiate. Especially when someone was
shutting down and refused to respond.”

All five PMs I interviewed turned out to be group leaders or active
members of their group who stepped up to coordinate group meetings for the
presentation and communicate with their group speaker. Heather, Melissa, Chloe,
and Tracy all recounted becoming nervous that no one else was initiating
anything, so they naturally stepped up in initiating conversations and organized
group meetings. Even though at times it seemed they were the only ones
working, their interest in the topic was motivational. Tracy shared, “Working
with a group was really not easy. I just couldn’t get them to talk. But it was the
content that I was able to learn by researching deeper about mental health”
(Tracy, personal communication, December 4, 2018). Xavier, who wrote a
ten—-minute poem to be recited at the APC on behalf of his team, realized that
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“you have to be self-less and make sure everyone’s voices are heard. You have
to be a good listener. This was something I didn't really experience before,
especially to this degree in any other course.”

Despite the difficulties, group work was also one of the most rewarding
experiences. Xavier stated, “It went beyond what I could have done myself.”
Heather also addressed the entire process as rewarding:

I learned the most by working as a group and feeding off each other’s
ideas, also putting the event together and creating a part of a big collective
event. We reached out to a speaker in the art world who makes a living off
this and worked collaboratively to pull it off. It was really rewarding when
it was over.

The collaboration with professional artists was a big learning point for the
PMs as well. Collaborating with a creative practitioner as a speaker provided
them a sense of the real world. PMs commented on how it broadened their
perspectives in terms of the diversity in the type of work and the processes they
engage with. Tracy said, “I had never had speakers come in and tell you about
what’s happening outside. You're in the student life bubble, so it was like, this is
what could happen outside of school.” Heather also said, “The engagement with
artists in the art world was eye-opening. It bridges the real world since you have
no clue what's going on out there. It was helpful to hear about how they make
a living too. Getting that tangible sense was helpful.”

As a design major, Melissa particularly commented on learning from how
the artists presented themselves, which she called “performance.” She said, “It
was interesting to see how people talk about what they care about and how
people engage throughout a performance like that. It gave me tips and tricks to
use in my own practice” She also talked about her inspiring experience while
collaborating with her speaker, who was an environmentalist. She not only
learned from a person actively working in the field, but also commented on her
tactic of spontaneously engaging the students in a reflective way, which she
shared as one of the most memorable moments throughout the APC process.

When she made us stand up and voice our concerns during the event, our
group members were a bit startled. But it was really authentic. It pushed us
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to think about what really matters in climate change and to see our passion
about it. And as someone who was prepared and knowing it the most [as
the group leader who was in constant communication with Jane] I had to
not only get involved, but step up in a public setting and be passionate. It
was a whole other atmosphere to be in a public setting than being in a
classroom. (Melissa, personal communication, December 4, 2018)

Gaining Friends, Skills in Leadership and Public Speaking PMs also
spoke about gaining friends unexpectedly and gaining leadership skills by
stepping up and leading their team. Xavier said the course allowed him to work
with his peers, like-minded artists, which was something he had not experienced
before. Chloe also shared how the group work experience formed deeper
friendship. Heather and Melissa talked about advancing leadership skills as she
coordinated the team and speaker and oversaw the process. Melissa talked about
herself not being outspoken and tending not to engage with new people. But
playing the role of the team coordinator forced her to reach out and communicate
with Livia, Jane [their speaker] and group members.

More than anything, leadership skills. As an introvert, I don't participate
that much in class or raise my hand unless I have something meaningful to
say, I don't direct and delegate or communicate with people I just met that
semester, or Jane [group speaker at the APC event], who I had never met
at all, so I was in another element there. I learned a lot about how to reach
out to people, how to prioritize, etc. (Melissa, personal communication,
December 4, 2018)

Heather stated that going through the project from being nervous to
undertaking the work and accomplishing it made her gain confidence.

I'll always remember doing this and how enjoyable it was. I remember the
first day of class I was like, OMG, I've never done this before, but it works
out, and this is what people do in the art world, this is what you will be
doing and now you have background experience. Livia helped us so much.
So if we ever plan an event, we know we can do it and if we have to do
it in another class it’s not going to be as scary.
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It was difficult to tell about the later impact of APC, as I interviewed the
PMs not too long after the APC event ended. However, the PMs had been
working on the project for at least three months and shared about their noticeable
improvement in public speaking and articulation. Xavier said he became more
comfortable with public speaking and analytical as he discovered himself talking
with his family and friends.

I feel like I'm more comfortable talking in public now, and also I'm able to
do an in—depth analysis on the spot and faster. I'm sharper. Throughout this
class we were constantly working that muscle and it got stronger. I noticed
that because of the class, I've had deep conversations with friends and my
mom about life more than ever, and I have a deep analysis or thought
about...I've always had it, but I couldn’t accurately convey it in words..My
mom thinks I'm a lot more mature now. We talk about topics that she is
more comfortable talking to me about now.

As a painting major, Xavier also talked about seeing improvement in his
articulation when explaining his concepts in his painting practice.

This course helped me to better explain the things I paint or illustrate. It's
been challenging to explain why I paint the way I do, but because of this
class I had to do a lot of talking and how I feel about things, and that has
helped me explain visually through words...It was a great learning experience
in understanding the strengths and weaknesses of myself in general...in the
sense of people being a public figure or putting themselves in that role.

Enhanced Agency through Open-ended Inquiry-based Learning Although
there were set activities and parameters the PMs had to involve throughout the
course, they had freedom in deciding on their topic and the way they would
present it at the event. In a way, so much freedom itself was challenging.
However, the PMs shared positively about taking direction, as it would enhance
their own artmaking practice.

The course was more wide-open [in comparison to other educational
experiences I've engaged with]. Livia would say, how do you feel? It’'s your
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project, do what you want to do. She gave us agency and we had to figure
it out. It was challenging but made me happy in a lot of ways. I've been in
classes where the teacher wants a certain result, but I know there is a
certain way that the teacher wants and you have to do it their way. But
with this [class], we had a goal and however you get to that goal didn’t
matter as long as you got there. It was unique [in comparison] to other
college courses, high school and middle school.

Melissa and Chloe also talked positively about having the freedom to decide
a topic based on their interests and have the ability to take ownership in their
direction. Chloe shared that she had never been a team leader like she was in this
course. Being able to work with a topic that she deeply was concerned about
motivated her to take on leadership of the entire group.

I found it unexpected to see myself being the team leader, choreographing
the entire thing. I was never a team leader in other classes. The heavy
research stuff [in other courses] weren't the things that were a particular
interest of myself. But here, I was able to select a topic of my choice and
work with it. I was pretty into it. I found myself editing the things that
other people said to make it more appropriate to the context and setting,
eventually I ended up writing the entire script!

Xavier spoke about APC in comparison to his prior experience working at a
museum during high school. He said the APC curriculum was similar, but “there
was a lot of learning that happened during our class sessions, in the process.” He
particularly mentioned the self-driven learning promoted through the curriculum
and the dialogue-based instructional method, which broadened his perspective.

We had to develop our own methods and steps to get to the set goal of the
course. It was really challenging and took a lot of time and conversation.
But from the dialogues, I was able to see the world through multiple
people’s perspectives.

All PMs addressed how the thought-provoking questions asked by Dr.
Alexander evoked critical thinking and agency. Tracy said, “The fact that Livia
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asked, ‘Why are we doing art, what voice do you want to be heard, why is it
important to you:? we put that into action and shared our voices instead of
keeping them in a classroom bubble.”

Experience of a New Form of Art As mentioned earlier in regard to
Reed’s intent for the APC curriculum, Dr. Alexander and Reed wanted the
students to expand their previous conceptions of art and experience this type of
socially engaged art, as it was a first exposure for many students. Xavier said,

This was my first experience with interactive art, or performance art, but in
a way where dialogue was attached to it. I've done performance, but it was
either film or I wasn’t saying anything, so this was a very “in the moment,
dialogue, presentation” type of a deal. It felt more like a presentation than
an art piece. It expanded my experience of art. Before I looked at it as
primarily as painting or dance; traditional. But this opened my mind to other
forms that I didn’t even know about.

This experience of “interactive performance art with dialogue” prompted
Xavier to engage with “doing poetry,” an art medium he had not taken seriously
before. Working with his group, he spontaneously responded to his topic of
“redline zoning and racial disparity” and was able to write the poem in two days
and present it at the APC event.

We were talking in a group brainstorming as usual, and one of my
members wanted to do a performance art piece, so we thought what some
forms were and we thought poetry. They thought it was a good idea, but
no one wanted to or knew how to write it, so I said I'll do it. I guess I
came up with it first. It didn’t take me that long, maybe a day or two to
write it.I've done poetry for assignments before but this time I felt an
emotional attachment to this since it was bigger and came from my heart.

Due to an enthusiastic response, Xavier has been continuing writing poetry.
He told me he was writing his second poem at the time I was interviewing him
two weeks after the APC event.

Chloe was able to experience the freedom that the APC project had allowed
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in the name of art. She shared that being engaged in an art project allowed her
“to speak up and express things that otherwise would be difficult.”

Doing this project was interesting. The reason why I'm glad it was called art
1s because you can get away with a lot of things by calling it art. As I was
writing it [the group script for the APC event], I was like, “This is pretty
messed up. I'm saying a lot of things that are really horrible.” But I was
really happy to see that people were responding to it [during the event].

Discussion

Drawing from the findings of the educational implications of APC, I discuss them
in relation to the field of art education as well as effective strategies for
incorporating socially engaged art in a higher education classroom.

Art as Pedagogy: Participatory Socially Engaged Art Education

This study contributes to the research on the pedagogy of artists, of how
participating in artist-led artmaking processes promote unique and intrinsic
learning (Hall & Thomson, 2016; Lee, 2023a, 2023b, 2023c; Pringle, 2009). In the
case of APC, the artmaking process was predominantly oriented towards a
cognitive exploration rather than an artmaking of an end-product or object-based
work. The artmaking took place in the collective process among peers and
professionals who grapple with societal issues through creative and artistic
approaches. It was about enhancing an awareness of contemporary societal issues
and ultimately nurturing a civic consciousness (Sandahl, 2015) as well as a social
justice mindset. Hence, as the PMs had stated, APC expanded an understanding
of art that is process—based, collective. and relational. Such aspects are key
educational attributes of socially engaged art education (Helguera, 2011; Lee, 2022,
2023c; Schlemmer, 2017, Sholette & Bass, 2018) and art education for social
justice (Anderson, Gussak, Hallmark, & Paul, 2010; Dewhurst, 2014).

However, the uniqueness of APC was how it functioned as an overarching
theme implemented throughout each class, and eventually culminated into an APC
public event toward the end of the semester. As several PMs responded, it was
extremely helpful to see the various iterations of Reed's APC as a tangible
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example presented at the beginning of the semester, which guided the students
throughout the following weeks. In addition, although the artist, Reed could not be
present throughout the entire semester, the supportive delegation and collaboration
by the course instructor Dr. Alexander ultimately promoted the artist’s pedagogy to
be effectively implemented. In result, APC created a unique model of a socially
engaged art education, which all the course students participated in creating a
collective socially engaged artwork presented to the public (Lee, 2023c).

Throughout Reed’s oeuvre, creating art to facilitate collective participation
has been evident even before the term “socially engaged art” became prevalent in
the art world. Even though APC was politically driven, Reed emphasized
considering this process as an “art project” or “creative experiment” rather than
a political campaign. The relational aspect of the project about “bringing people
together” was underlined (Bourriaud, 1998/2002; Kester, 2013). Reed stated to the
students during class:

Remember to think about approaching this process and outreach as it's an
art project, a creative experiment, not to get a political campaign or agenda
across as so much as bringing people together who might not normally get
to be in a room together” (M. Reed during class, September 12, 2018).

As stated earlier, Chloe shared about the freedom she had, being able to say
the things she wanted to say in the name of art. Participating in APC allowed her
“to speak up and express things that otherwise would be difficult.” Reed
elaborated on this aspect of how “art is inherently an educational and dispersive
tool” when information is presented in the form of art. Being an artist has allowed
Reed the freedom to look at other fields and work with them in other ways.

If you present information as an artist, people are a lot more open to
receiving it and engaging..There is a lot of evidence that play and
creativity are connected, which is important for kids in education. They're
inherently connected and I also use art to teach myself about things. (M.
Reed, personal communication, June 29, 2019).

In APC, artmaking was about making a collective experience of sharing and
creating knowledge. This concept of “making” underlined the project throughout,
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which well connects with John Dewey’s, as he viewed making as a process that
encompasses interest through a process of inquiry and care that is invested.
Dewey observed that making “can only be understood by carrying it out,” and
that “the aliveness experienced by makers in the process derives from what they
truly care about” (In Jacob, 2018, p. 13). This spirit of making was projected
throughout APC, as it was about discovering the things we care about as a
societal citizen, to talk about it, and to find others who care about it.

Effective Teaching of Socially Engaged Art in a Higher Education Classroom

Involving Creative Practitioners As the PMs shared, the course content,
including working with a professional artist on a socially engaged art project,
was unique in itself. They specifically talked about this in contrast to their other
courses and previous learning experiences. The pedagogical methods and
approaches of the creative practitioners were eye-opening to the students. If
possible, as it was in APC, having in—person practitioners engaging with the
students would be most effective for students. However, if the circumstances do
not permits, having the students researching a creative practitioner dealing with
the one’s societal issue of interested is also empowering (Lee, 2022).

Creative Research It is essential to have college students engage with
research. Artists can provide alternative ways of research that make it more
engaging than it is normally perceived. Reed’s understanding of research was
about “a way of collecting knowledge to ground one’s own purpose.” Thus,
“artmaking as research” was a creative endeavor that does not necessarily follow
the format of scientific research, but is more about collecting ideas from people
and from serendipitous encounters, a process that organically develops.

Reed’s sharing of their informal and personal research process such as
talking to people, brainstorming and mapping out ideas (often in drawings),
journaling, and searching through online and offline resources, clearly helped the
students to enjoy the research process stemming from their personal interests.
For example, Chloe joyously wrote the entire 15-minute script for her speaker on
behalf of her group, focused on woman’s rights. She specifically shared how she
created the script by going through all the text-based conversations in their
group’s Google slides, Google docs, and Chatroom, which was similar to a
data-coding process. She created a flowchart as a way to organize each person’s
voice/concerns. She recounted, “I first pulled a bullet from anything that someone
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said before and then put it on a piece of paper.” She started with the broadest
topics, “like zooming out and then zooming in to heavier topics and themes.” She
added,

It was like a concept map, which I had to do in so many classes but I
would think, what is this teaching me? And then I'm like using it in real
life here! When I was creating the flow chart, I was like, I need crayons! I
need paper! Because I'm a visual person. I can’t represent anything in my
brain that isn’t visual. I didn't know any other way to organize it. That’s
how we incorporated everyone's voice into the script.

Open-ended Inquiry-based Exploration As mentioned earlier, the PMs
talked extensively on how the open-ended questions and freedom in exploring
one’s issues allowed agency, and eventually promoted critical thinking. Xavier and
Tracy elaborated on how the inquiry-based approach facilitated the course
atmosphere to function as an art critique session.

In this course, everything we did we had to discuss. The questions from
Livia were difficult in the beginning, but in the end it was easier!...The
environment felt comfortable, stimulating a sense to explore rather than
trying to fit yourself to be correct. Livia was like, “if you don’t know it's
okay, we'll ask more questions and break it down.” It was better than a
lecture and more enjoyable. It was like an art Jecture, not art history
lecture. (Tracy, personal communication, December 5, 2018)

Studio classes have critiques, which this class is like a critique on ideas
more than your work, and you were asked about what you believe in and
why you're doing art, youre talking to friends and asked some questions,
and then the critique is the main thing, but this was the whole thing. Even
the classrooms, everything is set up in an O or U shape. In my
interdisciplinary class...it’s a little similar but nothing like these challenging
back to back questions. It activated my critical thinking and I liked it. My
friend was worried and I was like, it's a lot but it’s not bad at all. (Xavier,
personal communication, December 10, 2018)

The open-ended nature allowed both freedom and agency for the students
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to delve into their own topics of interest, promoting an intrinsic motivation for
learning (Bell, Urhahne, Schanze, & Ploetzner, 2010; Lee, 2023b). Open—ended and
inquiry-based learning can naturally promote the aforementioned self-driven
research process. Furthermore, Reed would pose guiding questions when creating
art, and Dr. Alexander continuously posed fundamental questions throughout the
course and in the assignments. Therefore, as informed by theories on constructivism
(Bruner, 1996; Kegan, 2000; Vygotsky, 1962) and experiential learning (Kolb, 1984;
Schén, 1983), inquiry is key in cultivating critical thinking (Freire, 1970,/2009;
Habermas, 1981) in the artistic process.

Balance between Openness and Structure As an experienced facilitator
and curator in initiating various formats of programmed installations, Reed
emphasized the importance of balancing the openness and structure in designing
the participants’ experience. The learning needs to be open enough to allow
freedom and cultivate the learner’s agency, however, the necessary amount of
structure needs to be provided or else the learner will feel lost and overwhelmed.

Combination of Individual and Group Work In the APC curriculum, it
was significant that the students’ learning process was scaffolded to promote a
critical political awareness first based on a personal response paper, then to
collaborate and negotiate, to network, and to publicly voice their opinions as the
course progressed. Drawing from the observations of APC and applying the
findings in my own teaching of an undergraduate course entitled <Socially
Engaged Art Education>, a personal and individual work must proceed the group,
or else it will not be motivating. It was critical that the APC curriculum started
with a personal response paper which served as an anchor for the following
group work and APC event. Balancing individual and group work complements
each other, thus, designing the right combination is important in enriching
students’ learning experiences.

Collaboration Between the Artist and Instructor From the perspective
of the PMs, although Reed was the artist of APC and proposed a certain direction
about the process, she only intervened in class two times via Skype and in
person on the day of the APC event (although behind the scenes, Reed personally
communicated with students who reached out to her). Consequently, most of the
course content was delegated and facilitated by Dr. Alexander, who met with the
students each week. PMs shared that Dr. Alexander was extremely supportive
and responsive throughout the course. They mentioned how she would draw from
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her own curatorial experience in regard to communicating with other people, and
helped with identifying the speakers for each group, which was one of the most
difficult parts for the students.

Based on my research of examining multiple participatory socially engaged
art projects in various sites (Lee, 2023b, 2023c, 2023e), I cannot stress enough on
how a healthy collaborative relationship between the artist and the educator is
pivotal in enhancing the learning experience of the project members. It is extremely
rare for a socially engaged art project to be implemented as a college curriculum
itself. However, APC was only successful because of a college instructor
delegating the artist’'s vision of the artwork and mediating the needs of the
students. The APC curriculum serves as a significant model for socially engaged
art implemented in a college classroom.

Conclusion

One may argue that the APC curriculum is no different from a social studies
curriculum, promoting civic awareness on current societal issues. However, the
artistic sensibility and imagination, the spirit of open—endedness and experimental
exploration, creative inquiry, performance, the power of stories, empathy, and
inclusivity kindled throughout the curriculum was only possible because of the
artistic vision propelled by the artist and like-minded instructor. The APC
installation itself was a visual symbol for the freedom of speech, that its
conceptual presence in each project member's mind pushed them to voice their
societal concerns out of their comfort zones. Not only the carefully scaffolded
design of the APC curriculum, but the extensive collaboration among the artist,
instructor, and the students, had pushed each other’s boundaries that eventually
promoted a transformative meaning-making experience.

Xavier shared how the course provided him an opportunity to look at the
world in a different perspective with more depth. He stated, “In society today, we
lose sight of what matters and value material more than people. But through this
course we were looking at people’s issues and it made me realize that the
materials, the things in my life don't matter as much as I think they do.” It
seemed that this type of socially engaged art provided him a new pair of lenses
to think about the urgent issues around us and prompting ways to deal with
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them through our creativity and artistic sensibility. This was a new way of
experiencing art to many students.

This reminds me of Dewey’s (1934/2005) quote, “It is a matter of communication
and participation in values of life by means of the imagination, and works of art
are the most intimate and energetic means of aiding individuals to share in the

arts of living” (p. 350).

<Figure 4> Montclair State University students, photo by Andrew Atkinson

References

Anderson, T., Gussak, D., Hallmark, K., & Paul, A. (Eds.) (2010). Art education
for social justice. Reston, VA: NAEA.

Bell, T., Urhahne, D., Schanze, S., & Ploetzner, R. (2010). Collaborative inquiry
learning: Models, tools, and challenges. International Journal of Science
Education, X1), 349 - 377.

Bishop, C. (2006). The social turn: Collaboration and its discontents. ArtForum
International, 44, 178-183.

Bishop, C. (2012). Artificial hells: Participatory art and the politics of spectatorship.
London: Verso Books.

Bourriaud, N. (2002). Relational aesthetics (S. Pleasance & F. Woods, Trans.).



62 0zl W= H25H1R

Dijon, France: Less Presses du Reel. (Original work published 1998)

Cohen, L., Manion, L., & Morrison, K. (2017). Research methods in education.
London: Routledge.

Creswell, J. W. (2013). Qualitative inquiry and research design' Choosing among
five approaches. Thousand Oaks, CA: Sage Publications.

Dewhurst, M. (2014). Social justice art education' A framework for activist art
pedagogy. Cambridge, MA: Harvard Education Press.

Dewey, J. (1934/2005). Art as experience. New York, NY: Perigee.

Finkelpearl, T. (2013). What we made. Conversations on art and social cooperation.
Durham, NC: Duke University.

Freire, P. (2009). Pedagogy of the oppressed, New York: Continuum Publishing.
(Original work published in 1968, translated into English in 1970)

Habermas, J. (1981). The theory of communicative action (vol 1): Reason and the
rationalization of society (T. MacCarthy, translated). Boston: Beacon.

Hall, C., & Thomson, P. (2016). Creativity in teaching: What can teachers learn
from artists?. Research Papers in Education, 843), 55-77.

Helguera, P. (2011). Education for socially engaged art: A materials and
techniques handbook. New York: Jorge Pinto Books.

Jacob, M. J. (2018). Dewey for artists. Chicago: University of Chicago Press.

Kegan, R. (2000). “What ‘form’ transforms?: A constructive-developmental
approach to transformative learning”. In Mezirow, Jack (ed.), Learning
as transtormation. critical perspectives on a theory in progress (pp. 35
-70). San Francisco: Jossey-Bass.

Kester, G. H. (2013). Conversation pieces' Community and communication Iin
modern art. LA: University of California Press.

Kolb, D. (1984). Experiential learning: Experience as a source of learning and
development (Ist ed.). Englewood Cliffs, NJ: Prentice-Hall.

Lee, E. J. (2022). Examining the formation of Socially Engaged Art Education
(SEAE) discourse. Journal of Research in Art Education, 232), 1-33.

Lee, E. J. (2023a). Five propositions of participatory pedagogy-based art projects.
In Lucero, J. & Hernandez-Cabal, C. (Eds.) What happens at the
Intersection of conceptual art & teaching? (pp. 64-71). Amsterdam
University of the Arts Press.

Lee, E. J. (2023b). “The Council,” artist Adelita Husni-Bey and young adults
envision the future museum. International Journal of Art & Design



Socially Engaged Art in the Classroom 63

Education, 42X2), 243-311. https://doi.org/10.1111/jade.12462

Lee, E. J. (2023c). Art as pedagogy: A multiple case study of participatory
socially engaged art. Visual Arts Research 4941), 88-106.

Lee, E. J. (2023d). The educational turn in contemporary art: Historical precedents
and defining characteristics of participatory pedagogy-based art. Journal
of Basic Design & Art 24(4), 349-364.

Lee, E. J. (2023e). Pedagogical implications in “La Austral, S.A. de CV.”
collective storytelling performances by Pablo Helguera and DREAMers.
In Ching—Chiu, L., Sinner, A. & Irwin, R. (Eds.) Community arts education.
Transversal global perspectives. Bristol, UK: Intellect, pp. 231-241.

Pringle, E. (2009). The artist as educator: Examining relationships between art
practice and pedagogy in the gallery context. TATE, 11.
https://www.tate.org.uk/research/tate—papers/11/artist-as—educator-exam
ining -relationships-between-art-practice-and-pedagogy-in—gallery—cont
ext, accessed 5 January 2024.

Maxwell, J. (2013). Qualitative research design. Thousand Oaks: Sage.

Reed, M. (n.d.) Macon Reed’s website. https://www.maconreed.com/

Sandahl, J. (2015). Civic consciousness: A viable concept for advancing students’
ability to orient themselves to possible futures?. Historical Encounters:
A journal of historical consciousness, historical cultures, and history
education, X1), 1-15.

Schlemmer, R. H. (2017). Socially engaged art education: Defining and defending
the practice. In Hersey, L. N., & Bobick, B. (Eds.), Handbook of research
on the facilitation of civic engagement through community art (pp. 1-23).
IGI Global.

Schén, D. A. (1983). The reflective practitioner: How professionals think in
action. New York, NY: Basic Books.

Sholette, G., & Bass, C. (Eds.) (2018). Art as social action: An introduction to the
principles and practices of teaching social practice art New York:
Allworth Press.

Snyder, T. (2017). On tyranny: Twenty lessons from the 20th Century. New York:
Crown Publishing.

Vygotsky, L. S. (1962). Thought and language. Cambridge, MA: MIT Press.

== 2024. 01. 07 AL 2024, 02. 19 A=t 2024, 02. 19







nesdas ISSN (Print) 1229-747X
Journal of Research in Art Education http: /Hx.doi.org/10.20977 kkosea.2024.25.1.65
2024 Vol. 25-1 pp. 65~92

A3 F e & Z¢ “A Pressing Conference” 9]
e FEFHe AAVE AYe 153 FHe

o

pe =

FOl DS AFSI R0l Z2ME “A Pressing Conference
Abell ¢220ICH APCOl &t )| WSIES Hl=It HiolA
18 (Dr. Livia Alexander)2 20 JI8H5H0, 0= Ol=
A SHME0l AE J|&s APC #AtE 2HERUCL 2 A

2 EUE APCO| BHEE sa L 4-8HA
20{Cl ZHE W WHOZA Jlsdts

sl

2dl=0=5
(APC)"0fl CHet w
2| & (Macon

R
HSTIS0l +2S

M
[e]]}

S
mr e

L
o
]

I
oo

10

i J
op

4 12
Qﬂ

T
o
==
o

J

w e
]
2
o

L
2

b
=
o
o U

1o
e
4
OII

o

0:
un X ro e A &Y

o T
>
min 3
rlo
bal

on
ro
i
mjo
oy
0
ol
=
0
59
i3
o
02
10
2
2
o
10
s
o
e kJ
ﬂ

0T 0 »Y 30

a
—}l?i Y D fyon
s 185 LJ 4> >

P

F A o

AL3] 3] o< (socially engaged art), W8} 527 (higher education curriculum),
&2 WS(art as education), &7} W4 (artist’'s pedagogy), o< & L

$-(arts integration)

A8

“A Pressing Conferencel[ 7] A2 2/715 3 39 D7(2018d 58 A7) = o <7t

1) “A Pressing Conference”] 2] A& [71A3] ]S 5238} “press conference” & A3
g3 gEo] “pressing [IFF]S 5ok tho)d onl9] AlFott Ao = ik
A Pressing Conference?] &< & “APC"E A}-&3ht}.



66 0l W= H25H15R

o] 2] =(Macon Reed)7} V= tl&® 7|43 A4S 7|2 P os A2k A
zgEo|t}. =t 20179 7w&A] otoly]l AlE(Eyebeam Art & Technology
Center)9] B2 -5 XU Ef o] 44 (Donald Trump Administration, 2017
W 1€ ~2021d 1)l gk S244Q1 wkg o= o] HAAES WwEY] AlZskaT &
0] Efx ggie] 7x 9@ A& Al sty Be=e SF F 2ot bt
H 2EHYE AXE gste] wetd 73] dds BE 2SS FAYOR
v AT

g =& olo]d] o] w8 wi3|EY ddo]HE= ol= AE(Abrons Arts Center)
A olE]AE HAEAE AHE B¢t JAFekrt AvtbolH(Timothy Snyder)e] # TZA4:
2041 719] 2% YA I (On Tyranny: Twenty Lessons from the 20" Century),
(2017)& AatA €k o] AL Hu= stolg 17F Az 2P ES A A FYE
o2 g8y JIS FAG Ax APCO AA 2HES oA zEo] 7jQl
o AF3|A TAARY dA AXALS| O gk oS B F v FHEFOE VT
shA #

Jelste] APC BB e A A4 % vl nie e ZzadYe Fa)

ABAA H. =t Aol B 9 A 5 ANES 2434 WeEe
ool obx MElelA 3 WAl APC GALE WA (20184 19), olo] XH
2 BF %«] SPRING/BREAK ofE#ofe] HAIH o] o&7F B dA] #aE9
Fol7h o] Fol At (0184 39). o|F & Aulo}l vetn me et oAR
BARA Ase] Aoz AR o] G4 W WA AEo] APC ol A HHI A}
o AlekEel Ulg oAe AFEA EPAES gon (20184 109), A B2
of FYhstacl A vETiste] & 7] £n AAGe] £ F4 FAE] 47

719e APC FAHE EZeo] mEel A At (20189 119),

B odge 22do] Fgustust AA@ APC TR AE sugth 22y
0 a5Ael et vl gesle] g ow APCE RHE <n% & T
R A S T e
He o %77t Beke A4 ReldE ZeAEs) g oty st 5299 wete] A o
9 AA o] L HAEA, 22l o] 490l Fold FASe 5 Aol ofn
AeAs ndetd w&d FoE grA geo A7 AL wgow B Ay

“A Pressing Conference” Z2ZAE7} d&7e] FE2 AL AA T, o] AS
gt 59 BT AAskel ARAL B WS el Folelsk

99 ABH AES AT Aa el AT FAES TS



B
1o
K]
=
o
>
c
rr
£
H
A
0
10
&)Y
~N

MEIZ0E = “A Pressing Conference”2l CHS: £

o A &7bel tiated: dl &b o €A ded WL FRNALA? ALt
Shgrst W% gl e o9l elsistm Ev? TR AE Wy W
G g 2 gkl ow o] g7

c ZRAE PH(FY 7 DB ttel: ZEAEe] Fold FgEe
Age olmgon], 55 W Ban ZwelA ofma=sh

- 9 AT ARE B Be wg Aol ALs| ol &l o] e
A= ol | o] Y7k

u
>
p‘L
ta
&
s
=
oo
o
ox
il
Lo
ml
&2
%
ox,
i

El
&
>
>
o
o

2
ek wa 2ol W&ol 2 APC Aol 43}
g o) 2 BRH AERE o &7}
Jelan e APC AAbe] FAE BANE A

C m&Igol A% Fel @ S g A

T o
f
i

&

o

ol

23

oo

tlo

FUIO 11[ _1} =

HE
o
o A 2

M
©
T

3 ol )
1= S55 299 & state] tigt 54 Atel] AFolA W AT A=
(Bishop, 2006, 2012; Finkelpearl, 2013; Helguera, 2011; Kester, 2013)
SR A ERHoR wed F e BEd gg FES A G

J5o] FoldzS F3 A2 Aol o

2
T N
i)
o
o)
38
o

o\
o
T

o]

iy i

>
P
D
2
2

I

o

=

%

lo,

re El
-
)
=
(m
0
oy
o
~N
=
[o
fr
o
~

,d
o
>,

tjo

K
AN

<8l 1> A Pressing Conference =8 Mx|Z, o771 M3st AR



658 DIzl W= H25H15R

APCe 7.

d<7le w73
2] =(Macon Reed, 19813 W= WA Yo} &A)& g3}, 3o 27, A, HH 2,
s ZJ-

3l 5 SHA 7Nk o= —}%% F2sh= HE Wt o] ol 2Bt} 53] &4
HE 2P EES AAG 54 #3E5 dEde =9 A9 FAol(queer) 3
2}4] ¥ v Y & (intersectional fem1n1sm)°ﬂ ules T gy o8] A3 A Z el
oz Jlseth gEo] Ae FojE Ao wa FAE B fe g e A
U FxAos AZ gdE A B ARFUEHE stUR Ronx e FAES
g1 At (https://www.maconreed.com/about).

olgl gt gl=of IAALE #A Fo Al 94Tt Ak 7] AEFEAAME F =

| o] AE o7 “Camp Out[eF317(2012), “Sensory Room[Z+2+¢] HH"(2012),
“Physical Education[ A5 1.5]7(2014) S©°] Attt =< thE 221 “Eulogy of the
Dyke Bar[the]l= H}2] FZEAH(2015, 2016, 2018, 2023)= 2015 B FF &9 9]
Hojgl 2~ Ay (Wayfarers Gallery)e] olE]AE #HAHA] Fo] A& A 2hx Q).
o] Zq]e Fo] oS 93T AB A Frro A o] thol= o] AlEbo] tha)
stazt sk ool A A FE QI BlEE Te AEES BetHA A 1A
Al F T

- ol#fg thol=A upe] FrEo] 9 AbebA AL AE=T?

- olgfgt A of7lshe w3 E AR A A A 8l FAARIE?

- o]yt alEo] FA EAES FAE Bl &S v H=7

- olgfgk FtEo] HA o' S | gton, A7t EFe wel o] g A
WP =712

- e o3 FUEENH TS s 7 Jdom AdE ol Ay A
AAAGol et FFE NS FE3HA Sty AN AR FE
S e Uz £ =71 (www.maconreed.com/eulogyforthedykebar)

s FFoZ Ad A | ‘]E AFESQ =9, T EHolE, Ul2A,

=5 ddlste 3 2ga AdeA o= a9 70dd ‘)r—r gd TS 283}

of glolsoje] s Aol H &3k %deﬂ HAA A, Aeje]= 784 olHlES
o] A= Ft vola mpEA 753k ‘:}o]l HHIE 2 784 7 28
gy oA °1 Queer Memoir®} ¥ At Queer Memoirs= 1748 % WA 54 of
x]. u}o]xﬂ/\cﬂ EdaAr 2 A AAA H£S AFYUEE giatoez ~Egdy
oWMEES FAFE Aoz I ddAd 9}

=7t ol @ AwUE B4 R 25HS AEehe AL Bl #AN A
A7 @dolek= on B oM Tad oS AYr] wiolt. 2= %



AMEIENHMZ & “A Pressing Conference”®l THa =2l HAH DL XLl WSHE &2 69

ol =2jvs ol 542 ZEdo] FHUSuA WPd APC w5349
AACNME a2 BAE.

APC9 u &334
APC+= 20183 710 EZF#o] F=Ho g (Montclair State University, &4
MSU)el A 4= arshd ik‘?’— WAEQl <wl< YAl 27 (ARFD 400)>9] A
A o] 2 FALATE, o] g 87 -2 MSUQ wolxt dulns AE FdelEd &
Hlo} @l Ak WRANDr. Livia Alexander)7} ©F5ab= mabEo)th, oralAby mies
o] FHE A8l =g AYstA, HEet FEoRE 3 e £ &S AAS
Atk 71E AR E v FaF = W gk Estes ok AFAE
[oi3

J
SRS sgou), SHE A 72 SHEe] TEW] APC YAE Lol
WEe A2 Fhein. @ &) APC & AR g3 2ol AAHAT
A Aol HA elol AdH A E P F, HAEE A0] B A
o Fasithn Azets s EAel t@ oMol Agaol Ak thee o Aol
g A% slolmetel AR Eoluk
- glolt B9 AGALsle] G AL Aleo] Jub8? Y AEE 9
S S AL Jliel s sEa e AEel v ik, a3
2 2oy 1 ol fo] Y| S

- A= e e ag A el del Al Bsk wAe EA sloka A
Z1shta?
20161 T A olF of| MakEol Ahar o PA, 1 9 19
W57t dojutha gzahta?

- ol mlEsht esbt Galol AUE A BAIS AuAL F QRS

=gl 59 Ho] Yrha?

- oty 7148 A A A HiFolit Bl A B@ 7137k Fojlrk Folo|

93 olob]stale) 27
(ARFD 400 57} % €] 2018 7+& 2ol A g el Al 918)

APCH W) 2 59 A9 FAT ANOE 7 2699 £ £7% FAES
6-89°] QUOR o Folx v A REOE Hold BYHA 74 REE =e
Bol AW st FAT HAtx, ol sl FAYOR EAATH] S A
ol mEW WEE Ak 4 BEAA = sm ATH v A9 B FAE
et 2ot



70 Ol WS 5258 15R

- AN A%

APC Ab vl 7} R g W&S tiid de 4
Abz 8] ol A A ZFEo] vedal A AP H A

2o nleddA APC A} “mf Fx

8 "eta oAdS wEety &S AAEte =
“TEdol vEeHd A APC'E +4 W FET Fulx
AlZEel At} A E ol Zh B FAle Aed AdAE
e 20184 114 28 mlEdelA dd Al v 7} R R 1584 TR

+
o,
>
o)
@)
)
2
©

o
o

In

<38 2> =220f o|sollM TI#E APC &AL Andrew AtkinsonO| &2 AlZl

A+ WU

EoAgE g 9o 8w AsEodE 2l APC wg 3o w§H gho
= g3 24 Abg A F(Creswell, 2013; Maxwell, 2013)°]t}. &4 o= o
T3] 8 2 A7 @ #F 9 QAR AT WHeRE o erte] wsay
WA aEa 22 AE Au((5Y F H)ES] e A4S aEs . 2
o= A A Fogxk Ao dial =3 F dloly 3 9@ A4 ] s
=3},

a+ ZFAF

B d3E= 23 (triangulation) S A &3] APCY w534 O] AYE w53 g
£ 787 Yol AT ZARES A A AR BRIt APC FS etk



MNSIE0M= =Y “A Pressing Conference”2l THE =& utel HH I} XLle WsH &9 77/

AAZ &7t g, APC w340 Folsta A5 APC A}

Z2AE g E(F 4 SA5), 219 3] vew

APC Aol A3 Aoty euh A Wglto]l & A= APCel & 87
Sl AR Fold dertet sl FA

d&7b ¥ A7 As 20189 49 Agdvlol st WK WA(F oA “TC)el
A 71 & ¥ Unleashing =4 Al A o<} a]_:_g} daiy weds gt 2 o
TAHE GA AA] AA~HE a2z d4 oY dedse] ¥ 22y

[

2 A A e o] FEA T dEay il--r‘d% AAle] 35 FeElolHAL, Bees A
Ale] o] zZ7tE TC v 2o ¥3t AgS ok =g 2 /Y o] <l 100 =
= TCY g4 #AH(Office of Government Relatlons)7} A &Psl= “SPEAK OUT”
Aol dslo g APCY/| I =AY APC 23 &2 TCO 15 X9 39 Tt
AR o] T el SEbrE GAARES] F8 ARt tigh Jile] HE BH T
T AN, o] HFH o 78 el BuRlth olgk & d72= Unleashing
Al 4g FE 3R Gty waed kel A, 18lal TCE APC Z2AEES
vt 2 FZolsk Aol B AFE I 5 A= 57171 HAh

>

ML

Tﬂroﬂ Felalz Ao, 47 e e g %ME, S
wstel 4EAE HE, BE DE F99 FE U wE Hmd swatch



72 Ol WS $H25815R

6%

3}

AEFE At A o] T 40] 2t o] g0t Ae &7
Atk ol E4E& Yl 713 dlolEH7F SRt AT Aot TS diolEE A
ek 59 AERF &S 2 AT A8V R Ak (Maxwell, 2013). <& 1> £
Aol FHoAd 4 FAES] 72 ARoH, WA BES 93 7HEE AFE

<E 1> ZZHE HHESY =4 Yol st 7|2 M2
Ho]7} PM1 PM2 PM3 PM4 PM5
Xavier Heather Melissa Chloe Tracy
o)/ 214 214 224 214 214
A4 WA o34 o]4 o34 ]4
. ol )7} A S A el ol ol
e =2l )] el ] =<l
TTTE, T %, RIAR, =&, =&,
#H<E H<E 24 oy A H Qg
Alakdg A3t F A3t A F A3 At Ag
43hd 38hd 43ha. 43hd, 45hd
gy gzl lE 2o 2o 225} vf o} AR YE AEe] ol
9 QY rE oAelo s R RACE ZejA| ol A Flsha
g/ ATow AARAS | 87] S8 Pratt Hlel, x| A} 3] 9}
3 AL & 483 AE, | Instituteo] A it}
F3ak Ag, HY AFEE
Sussex
AFYE
A=) o)l A
Hyel,
2] AAL3] o A
HIHoR
53 s
7 A4 A
FAA o -
jm ey | Newarsh Bast| RO g | T e
N Orange]| 4 g Blofubs Agk, o | Eelua A,
TAA glojubal zhst
gojubi 2k |
ol Az,

oy 43
2 A4 97 Fa dely

AE A

[H

T FoarEtel A



S

MNEIEO 0= &Y “A Pressing Conference”2l T& £&H9| AN It XiLl= KA &9

A #F 2 A= M S
1297124 7= 12Tx} A FAstHA 4 LH% 3}
zkote] Ao zg BA £ T8 WS BEsA. &
A30E-F-E] 8AZ7FA] 2417 3084 W= 38t PAE
APC &A= 20184 119 289 =99 AY 7A] 3 3
#zo Holg V&S 93 =E H7]E sta A=

JQEF =T ME A" F=
2o MSU¢ = L*E‘OM 1163510;1 Al 7He
?i'

14
0%
1o,

=
2

= 12
I
n
o oy 4y ol

o
32
e o B

& N
o

(@]

AL
I

X
¥Q o

d
=)
ill
e
N
wo, M
o,
ot

U o
o
fru
>
[o

>

ri

[d 4HH<?

Y H;i ® o

o

Lo Moy =

= @& o >
)
O%
h 4

fru
)
[m
=
)
|

o
u)

d
-

e S5o] Al olEsel AEE BT
A8 5euedn 29e s AaEo =
VEH AEE ofe) <; 2o A Ut

(@)
o
o 2 |z &1
it
il
rY
(o]
PN
rﬂ
ﬁi
i
2
_>_
[\
z
ey
offl
o,
)
o
ﬂ
-& t

3 Z2AE o] Az Aol ojw Zu7} Adhar
3-1 %7t oW Ude & Ao AZPLer
32 FolAzA oW AL ¥ Ao ALY

4. 0] ZRAES] ANOTA ofPi}ar?
41, oW A sk AN AR
4-2. o E7hsh ol WA BE A YUL? B FoAANET o 9A HE 48 Ybar
4-3. A%7ME TE FelRE %A 45 Agdtar

5. AL Aglo] Hlo] 74 Tlele] Wi AL Folelgdhar o) 1 el Foe
oA WAL
51 7P ZANE $ie Fololglon] T olfo s waFA L.
52 ofel e A& Fololgion] 1 olfol tisl waAFAL 1 EAlol oA o)

A3te?

6. o] mzAEe] AfowA de AL Fololghi Aztahtar

7. ZzAEe FolstnA AWd Jvst o9 FEHAR?

8 elstaA s EAAY Ew ol dslrhd wajFa L,

9. o] mEAEA FolswA Qe wge AP el 4BT 5 937
9-1 ZAA2AY AP Bal A4S & QAW TE W] a7t AALSAR?




74 Ol WS $H25815R

JEH ZE

10. o] Wigol Z@e] FA e wjee] /s vasA 2R + U978
; % 2, AR A, {29

CI% Sol, el Aol W, wof & 229 o 3 ,
w5 A1, g el % B A SN A8 vastel AR F40)
001, o1 Aol ATl o1k A 2 oA AT St

10-2. °] A@ol elel#e) oA Wk A o BA hEAL FAAIL? (Fa]

Aol Hjee o e? g 9o AE?)
11. o] Z=AE7} v Oéﬁok I |93 .
11-1. #gell Felgh & 2xmo A ¥Wstd Aol AAWL? AATHH 235 oF
Al Lot LJrﬁ?
12. o] Z2HES} Hsto] 1°1E71 st Al Aol = dupd el FAl L. 7] Tl
el slZolM= =, AFA a4l L.

dolg #4

FHE BE dolHE FA B A3, MAF olokr], ofwu] 4 w2 5& Tkt
al7] 918l AME] AEEHJAT HolHoA EEFd F8 FA= AE5A0 v 32
(Cohen, Manion, & Morrison, 2017; Creswell, 2013)S &3] =83 FA] 2 319
NAES Tste] ZE Atk dole e Aol wat 7431 P& &83te] e A

ow FASIAAL delEx At st

a7 2%

B oge AR NG AT EAE #AZ AT A}E e stel ANk WA

APCS| 7 S 3 el 7bel W&, olofd xrAE Y s o 4

Gl e A7 Anot AN E FAY olF U PMAE"E AGSAh £

A% QIETFENA SHAEe 2= o Fel “ulo]A(Macon)"? mFA] o]l
el

“grlok(Livia)’ & 15< 77t A 9S

A&7t ww

APCH Z&H o= =9 W MSU S50 APC w544
Fl A7 vheks vhel el ST AA, GG I F7] FPR of
% FdE vk Oliic ASH o= wAlsHH A
As71E whgke, “[ag Sxe] FAE0] AAGA vl i FAld s 2
I Fs] oloplshe 74 , Ela 2 FATE sl st v dE
A7 vk 2E APC WA AZE ER ek i o Ak o2 9% 2

2 ¥ i T odp



AMEIENHMZ & “A Pressing Conference”®l THa =2l HAH DL XLl WSHE & 75

R A e Mgl HE FaB (FEshe] AEH, 201949 69 209).

S, YEg gAAY WerE Sl o}F duad 2 ZzAx FAel
s el ol disl AN AH ARSI E ek Gy wgE oRE
A AT 224 T4 B AFAL A AL IR A Lo
BZAHTI SRA, Aol A @A) Dojubs At Aol ol& Ao AP I
Fabol N3 UG el BAGE Pl How Gl des 48 AYHIS €

Frhar st (&t w4 F, 2018 99 12¢).

A AR, APC 2534 L S UEYAD 3 789 E
A ATt o) AL A7 BaL, ARl A AlE 71ed ¢ 9
A

T AEE
a = el
1, OE o BoAE £4E T 23 wdel At

fr oot
o

o

e

A

)

ol

==

X

Al
B
T
fu
il

X

4o
vk
L)
[
o
12
-,
>,
an)
rr
£
ox
Al
)
N
)
<
rlr
e
2
2
=
2
B
9
N
ok
el
e

-,
o

4>
X2
tlo
N
2
i)

fr
o

|
of stal Hloll A 283k FAE 7= 7l FUE W gobx 1 FAlE o
A tHE=A ol dial i oF Ak B8 2A7A sk dlell Alto] Egl
o] EAbgkiL Eoﬂ I ol B sistet 2y o Fol A WA Abshel
A dedste] =S oA Add AAe IS B A2 W T8sHaL
Az (F=oke] I, 20199 649 299)

G, S0l Aale] ololtlolE AFolA FAALL BRILES g Ro|
Atk FAPES T VEES A AFHOE Srel Yshorwt Ak P W]
2 el delw BomA 54 dLrbel dal v £lo) ot Sdase
al&7bEell A GH 02 e Asieh FRe LAE ool Bolof Wu Y
82 dloku Yk’

o, elmi ofeltelehs o] Algke] Aol met oje] Yo 1}
B 4 Aa AFAT “HE U e BAldl vl 2 23, FREA ol
vl S olobrlshar, olo] sl FolshA e guiwel olokr]o] HaiAlE
A7) %ol 3, thE Atge] LhE tlalste] o]op/|SES St A& B sobyl sh

J9lth” Celste] APCE SIS R Stold ofeltlolE e g4 B

°]
= HAEYE Aot}

° A
2 AEd ¢ e 3 29 7
APCOl =eld =9 WEH ol FoF dEAUES AT FoIAE
W AN R AY TR, 2D AR AAYS BARE FAES IR A



o]zt 0] M =9

733
o

=

L

76 0|20 1= $25%15]
oty A wEA

_ R T
I oy 1 W =) _ﬂﬁﬂ]ﬂmﬂm‘_mﬂ ‘ﬁomo»w_ﬂ
—_— L == I - T o —
@%%M.@.ﬁmw EW ﬁ%%ﬂ > ﬂwodww% m_.%eﬂoﬂ
T TR TN 4w a K A T o R
%ZMMﬂWMM du&r Eoﬁ%ﬂo oﬁ wﬁﬂtwuﬂmwﬂ gy o=
o o) N o - o - ol X o T3 UTJ-O_._
A R - D BiTE  ETEy
2T oy E il N ik G w ~ _ ° 2
CIa L B2 W W o AR R S
mﬁ_ = w oo Hl Mu g od —_ B = Lo ~ s o ofn Mo ToR T o mo
o 0N 0 il T —_ 3
ﬂoﬂ_.mrmmwu? ,gﬂiﬁa aufﬂ m_umﬁdu% A+ wawwa ﬂ{.._@
N — M oo A me T B o oy M o
%E%ﬂﬂ& )R H X T N " ooy R
- & T KW B A MﬂoTﬂAT do . ]Eﬁﬂl_lo.# X 0 3
o L HELE el % W W= W A G TR
—_ ool — i
PiPiatas 5b TIZe U FTTE TRl
M Z.L o ,ﬂl EE B %0 s LIU EE o _ ﬂmw. z.L 5 =0
FaEPIhce fe Exwg S L T T o) o
Mg G T < M mT T e X Mo ol ohy g
o#ﬂﬂgﬁémfu_ui K idrﬂo# A = BT A~ ﬂoﬂ%z
,auLl]ﬂEM_lo]u iy ordﬂ ﬂulm,wuf]_; o e ‘Dlmoiﬂ/rg o)
TXLEXT e o wmd M X o BN o bl oo zm o
X — o | ~ ~ T mo T —~ B o= g
o)) 10.! Xo o) H il = Er <R ‘Iﬁy XT _ 20 _ oR ‘UI Zﬁ mée ™ B w <
N R S m W MowuV% T o ﬂﬂ&%ﬂdu oy B g o
% ol ol () = B _ = E 5o X o R o) -
- 3w S HEg TR Mo W s Nms o =
X OLEH_\,AIN_l‘LI el Mﬂmﬂ : Lao oTurlHIr < MHY]F&
= . X — N T o oF T wo= ]o_aubt7 A o —~—
i eE  TMELR Ep g w PR
T E AT b EL CRCC = wEEY
s Al WoOE T g gyl oy W D o WT
235800 8e 1p f3li Feogzlyryoveis
o o R < BN o a
&;i%%fﬂﬂl%% Or.m_wo B X Lt% T W oop 5 b £ <=
P LI . BT WEEE A0 mpEaeMue TE o
o X° of J) % — 9 —_ K do B V- T :
m ~ ~ 0 ~ N ‘DI o 0 Ldldl‘@ﬂ ‘_lrx_ Rl f
Pl sx®sie 52 pETE mm pCRTCE Lo
%.ﬁaﬂw%%qmmu@. bl 5o %m@liﬁﬂ BN THRTN®N e Ko
ARTFRRFE T T o ﬂoﬁi
<y | ERLES
T

JE A e

3 olop] @ 4



tel SO XiLl=

=g

b

S
=

Hols &g

I

INEIES

o]
=
7

=

=

o] AFEA}

ey

o] (mutual engagement)”
H

o o

=
=

A

s}

=

“A Pressing Conference”2l O]

8%

—_
o

2l
—_—

il obei el ol 7

3]

off Al Aol

A

Sk A
s}

o ge&

sl =

kel 2l

o~
—I-—H

O

—~

o

Br
o)

5J
e
ofy
B
il

e

p—

o)
3

o

oy AZ4ES

fL

syrth dst 7}

, 2018+ 9€ 122

=

Yot = Ao QAL AgHEe
ANES 2ARNFUL (2

o Al

5

1
.

1

A
R

her, 77k |

I

—L
fu

A

= %
=

o A

PAle. GHAEEE HFAe. 2ejHA o

S

o] Fo] A a1, o] A 1H

ojFATES

5

ol7bwl gty eba walv)

#95
SERE

L
.

dl, 7714 Al

=g

9lo] CIEH-Z 7|uko 2 APCY

s

w2

&

&

3|

3>=

2]

2

=i
=

IRk

9|

o3

=

=

}B]Z

o
oo

3> APC

2

2z

<IF
=

=

g=1

FA2AY e B9

Al

LU

AR

« oBA TA] s otz AMS A Aol 7]

e EEIEEEED:
- A FRE A8

APCY
& ER




78 Ol W 258 15R

#Ad g AFYE =4
o | e an g s
e « Aol FashAl Azkels ks BAE R ARYE 27

4

c TR dE

« wdtdEAle] dRrhs e 99

APCell W9 € | =ALET

oy e Auel o] B £ e
A « AR HEE SF {7

b2 A A HEHA

e I = B B A

@ AgE U U]
SR R

2
oC.

Hel(+d 7 FR)EY s 4F
gt AL s <vls xRl Z¥ (ARFD 400)>9] 4 A 7%
9t} o= ekt wWEr) o)11= vl Fab 429, 9y o] WHE o % A
AR Aozt g, SAE gegte] el H exal FE A, 2o
njEde o] APC AF 718 2 X, BA 3 53 FAg)

7] AZ Al F71¢ 71 APCE SISl A A8 Apglo] ofd ms ot
A1 A ZA BaR A oksts HaE wmo| i, o] AE2 43
Wo ), & Ao Feddt 5] st & PM2yF 3shd ool Y] 472 £<]
k]

B Sslus dAT I A

o
Lo

SAE2 T A A APCe a.4d diesl] A X o] wIkEe] dvd
[e3]

;)
Wge Sl dEBaA ARbE RS Fo 48HA 442
A 7} 20184

£ Aelth. et o] WAZ AW of wAEE deskT st 20189 B EH]e] TC
o419 Unleashing A8 $3) Wi =9 3502 4] APCE F71et71

2 Aot (&t 2018 949 5
del vl WA s el A=, APC7F tigt w5
APC @AS &3 A2 ool A 5ot

A 7 W APCO 74 247t jlves AHdE Hsta SAsS S} IAT
Fe] e e 2= Aol oS Weaiivia 2T PMI -2
v e g AR T o] AAEkE 744 v R Rl $-8] 9 ofol
tolgol o] & dAtell oA vt = = oAt AR 45 27F A
A BE Aol WEs Aot e a P rh(PM1¥e] EH, 201849 12€ 10Y). PM3&
Tl el ol = A T



AMEIENHMZ & “A Pressing Conference”2l THa k2l HAH DL XLl WSHE & 79

] SEA oleprlska sk Fejelel Az, 2w o}t
15 wE T A8 slzd 2 Gl o 29A ok e
F EAawU YA, U AL U olalstA 99w, FuE A =Y
2. st 2ol AT (PM3Thel AEH, 20184 129 12)

. PM4x “APC 847} 719 Ao H5gA v vlo]A] A¢S B

DY e GBS ‘REoR Aok dhrp= A

A 2Enk Zojg A wely] wiEelt” & 2dgky] wiEolgt
o

a
it
g 2

e
X
e
P
o
rlu

an)
o 1%
o,
i
. rlo
Ach
[
o i

=
At Aot fEs 25 = w ATbolZR el
& F3 A FAkel vle) AF ek A =7
dertedd F: 22 4 oA

A
AEES @ Ho] gkx WP IES

e rir o

o

A7 AdE RS e 5o 74 BEo FolAu EE URE F
Zstan Aol Al A FHshs €S o As s 252 UE A
0] ol RbES Holx row AAo] 2o BE FAAEANA dEE A zet
a Ble) g FAlskE v e v v b2 A deks AAH =AHAR
FA Al B Aol F71F7F HATa Pk PM4= ‘R 2959 o] U=
AL A A kv 250l Te A7V oE Y AR $-7] 2o FAI
A A dell 5 ASAes dgste] wiE ¢ AW Aol BT 3,
g5 izl APC Al A 108 & A& 53 PMI2 “UE v ofrt it} =
© TagEel v sof 7] Wil F& FHAATE Hojoprt gk AS ALk
ol ALE Wt o oM = AEeA XA AolAnekar ¢t

B2 oegol®: Bsta B &5 o5 JHE BE AJ" AU



80 0l W= H25815%

Lol
bSS

)
TR

—_—

o

el

2

th PMI12 “o] A whal B45

b, A ze) oleltjel s ¥

S

Egoz ¢

Ag o4

=
T

oA 7hd wol w92 %9

],

S

ARl Al

g fA5E

=AM A

WA A o

=
A

FeA Alok7t
]

S

i
& ol

SAEANA Z M

ki3

de7tedte] @49 =

A%

d

253 9w ohe,

&
o] Att.

oA APC

A

Sl Al
s}

9]

of
ol

o}
l?l__

HAtta vk PM4= “9

)

—_—

0

)
iy

ol

s

3l oF

o A7 SfoldESCN A o2

3

IS

w

—~
o

A HATE” ® PM3e 74 571 AAbet

T 0]
= !

i
o

N

el
R

wr
M

i)

Aol of
FARE JAx W o] Aol 82 sl s

S

dojubAl A =
H715%= Z

3

$2)9l Bmst A4l o

®

ol

gogr 19 @

=

of
B2

mﬂ
il

)

94



AMEIENHMZ &Y “A Pressing Conference”2l Ha =2l HAH Dt XLl WA & &7

o HEA A4 /&S dAvkshl B A @el thal olok/l Atk PM3E 22z 44
shtha wate] AZe ARES AFSA = 4PN, 9F 4T ol o
E

of, A1} [2E E=F<] APC olHlES] A B B& 493 258 5ol it

i ek
A NS o3 Ze] A Atk Ae UFAA Aoz 5 ARt A
FHoz FofshA AU £ A dotka. ofv] Sl wol slojopnt =&
oA BE s aea AS vhd AFRE e AehA] @oke, 53] AllA
§ oot whet A gl ARSI o st 2HA o] #Y2 Ao) gkl &
AE Holumg gloja. Ax ArgEeA o9 vt st ojd AES
Aol Forok Aol dia] wol wiglsuth

g MeA, 1gx Avh 2AYEAE 71 Ad . £
L old 4 g 2 FHo] g=d Ayl oA A2s A A @)
o ARUz Heel 283 B o&rbEe] ofd 98 shwA el

o

£ A W) ST A sl ol Akl el A w3, a5
92 FAHA o4 g @ & A ° Ak Huloks SelolA AW 2 =gol
e L P

ofgittd #AA o FAE 7k

. APC A& wpxz] dw}

o]E,‘O: quit_ }\l 7H%4! %

o Agiel Felaivia $F Q4 2 ol BA sel @A el e ookl

ok PMI€ 7k 7bE3} 2753 olobrlsh i 24} Qo] wade] FgHThn

FHact
A we S ool #7152 olop| s Aol WAl Ael vk =7t
E o AelolA vhE AR @ 5 Q) B e g9 4 el stk
A | desgnta @492 o 9 Bal Se AN 1 25
S BT FAAnm GAach Ax o £ G ATES Uvhst A4
of tal ol drth B Be daE el F9Th F AZe Adn A,
08 wE GASA AT S RAALL.A6RE A7 98 YSA AT 8



82 0l W= H25H1R

= dvket 9 12 tisE vtk dvke Al Ak tiEE v

AR FA Sl vhal o)Al AA HkakA Ast olopr e 4 )

= ololA 219 #3t AP AW o 4

J.
_O‘L
x
=3
o
i

»
¥o,
X
i)
x2
e
=

ol #d& FlAM Al7F 2™y AEE = ool el ¥ & AN &
SA HATH AZE o 2"E 2ej=Ael dEl Aiats Aol dell= o H 2l
o o o = il A= AlVE o 2R A =715 Azs=Ael del] wWol
olop7lsfok glar, 1 Fdo] A AVF AlAH o =)= A

e = Ack. 1A Aol A kS olsate b
Huokar Azhgith 53] AbgrEe] 33 QlEo]
% A=

a8 A FE& woll tiaiA Telt

Sol ANHQAAR, Fale] AR ParAe] wx A& Af=Ach Fa
5 s

T gl sl o] #9e BA U Al dujot e, “of
9o =787 oo Aozt ool Ha He B AL T
Bk Sl Ae Pelga, St 1AL ek Ak AA wdleld)
AR, A oY AR Yol e, 54 AnE Ashe wEAE £ 5
oW 5o Qe ok da. wH of YL FHEIF Yow 1 %x
of ol| WO A Gl YYels. thE Wt £YF, 19w FuFstu

FAEHE S F3kol o, (PMISHe] oI

PM3# PM5%E ol sl <
gtk gk 2 £1lo] 44

g 9% 4 Qe 9%5de] Hgivkn ok

in}

A Aol | A Holn 92 mEel wE AAE Hn AFeE AL
BEA A el At oW FUAME BHF ¥ Ho] gloja. v
5ol aFaE AL ATde Balel fola. aud o 0

X
e o



M= A “A Pressing Conference”2| CHa =2l ANt XLl WSE & 83

AL Qe FASL AT AL AHEA
A gola. e AgEe] a
A WAL AL 20 g e

PM1e APCE 158 AlE vEHo|A] A3t Aga} g}, fARE 5ol
ZAAIE, 25 APC &AF o] Ao a1 A EA B2 5o o]Fojxttar o
Al

mE Fel e A7) FEAQ Sy} o3

o] 41e) =

i#®
ofrt Foja. o] AL
‘:H =

Aze ded U 29 A AFdnel Yot dauns S A
849 FAZ BFE dEe FAFUA JE ool BF o] F492 whsk
o APCE BE SISl A8 Hebi ol&el FHollth PMIS g3} ol

Zol k. AH derts ZaAdeldd o JgA =AA Y= . §HA
B2 AL cgdd Y e Fo AL o= des F=
AE g Fgolgt Azt e, A o] AL A7t AEH LA €
e FEe] oo hall A9 vias dojFihola.

wig M
w0

olH g “tistrt e AT #AXA HEH2 ofET] o] AP Ao i3] A
SHAl el Aol gId PMIR stofw A& =% Jupal 3ok 19 2 54
A “El=eked G 78 % AdF AR s 2dE FQEEA olE el Al
& Adsta APC #AF o 2R 4 AT



84 0l W= H25H1R

Be mAd U3 BYUdAEYS 8

I
oy
BN
(e

At steel g ofH HEUAE & = QS 7E FElsigE Al gl
AW 5 2L olojt]ojaln L} AW o TR AS & = B
2 Al o]

go elA A7 AT G ARte] o deld kol e, sl
5 g & R Zole. HAZ AE !

A3 whgol A U AR & 5

= GAb ) oRekd Aok A Yl AlE Alg v itk APC
AAHE R A 25 7F A AR OlA S A AlE 2o glokal o

PM59] 7§ APC7} “elgolet= o]F o2 AFE A3 F Al Yot
T dE AHE SAA Wi AFe] ol Asel Wl wdsty B 5
AATH L Ak

of Aglo]l A AW ARAFU “elEolgtn Faw AL B AES v

AT 5 drh A el ges 22 Wil ok oA A JRdu A #

M3 wE5s Wb Aw Sda dveka s YTk skt A ) Aps

Sol d@dte mgs BuA 234 718 7 )IsUh

= 9
2 oAM= AT 495 EUZ APC 54 & vE uSH AAste] =351,
AB)| F oS oA EaHo R we £ s v @ dER] fis) =93t}

ETIA
2 AFE dErte] S WA g nEus Ao 7oy, AlE o dE
2 A gel o] Fodzt FxtEe] afsta BAAQ S HdtHE AS dAdgt
(Hall & Thomson, 2016; Lee, 2023a, 2023b, 2023c; Pringle, 2009). APCol| A 2] &=}
e B A FA FE ARl AEo] Aol ofd, APC ZRZAEE FstiA 3
e Aol Ad g9 2 AW A A, dewrtA] g HEd 7)hksith &
g 5 2 AN ZAE FojAHolal oEA] WA SR R de dE7Hee
o= APCO| Aol vhEolRltt o] d&xg] ol stAEe Al AF3] A
o4& aFstAt sk3ith (Sandahl,
2015). webA st Eo] AF3 2 APCE 34 4, 5Aol 7|dtals #A A<
oz tigh o]dlE ERIALE olgst FHEL ASFo S (Helguera, 2011;

flo
f



MNZIEO 0= &Y “A Pressing Conference”2l Tg £t AN It XLl= uEA

n@
10
&

o

in

Lee, 2022, 2023c; Schlemmer, 2017; Sholette & Bass, 2018) % A}3] Aol & $]3h
<25 (Anderson, Gussak, Hallmark, & Paul, 2010; Dewhurst, 2014)2] =8 44
o]t}

2eivt APC7F ol B A3 od ol A 53 A st U A2 APCE] F#17F
ko] gk 87 4 HMukell 2A A9 FAR AEets wA oA, Ax ] o
APC dJrt2 A4 Holt}, o7 AEo] SHE = 87] xd g=9 APC %
As FAHOE Aetal HolFE 3o 51“3%9] olglo] T EFo] HUOH, o]F
A== 4 ddlsts b 2w HArh E=3 =7t w5 gl AH wgx)

E o

—_

e FA, Lefal ul
Stk 23A o g APC
OJ ALs] ko] o % AHE o] At
=39k (Lee, 2022; 2023c).
== vEAdA ALS Fofnse] daletr e Holl 2] xwko] ¥ 3o] o
5ol EHdn & APCE va AA A AAS AYa AR g== o] 24
ol A< Aol Mo O‘ﬂolﬂﬂﬂl‘% “deg ZRAET e oA 4
3olgtE AL St Eo] clAEtd vhskth ESE o] deFeo] “AIFES Rol A
WS Az (Bourriaud, 2002; Kester, 2013).
2 PMb= “dl&7e] o]§o = walal AW AE
=X “dgo] EFRAo=Z L%XJO]J_ FALA ¢) k

e e o e Fopol

=

A&7t ARE AASE AgES B4 § D9 shgoz a3
ol 3 Agle] Felwrh.Fel gt ot 4AHE F Be &
o o E& obF w&ol QoA WP Fasth Fog) Hol BAH o
AAHe] Ui, A EH A&e FA A mandA B A5 A

"o ® HWSkTh HEFF “RbE7]= Ads] Hofoprt o d = glom whE7]9 3}
A A Al AR ete s 150l XA oA o7l ASoEFH v R
223} (Jacob, 2018, p. 13). o] &3 TH=E7] 9] AAl& AP ]} %)

AR AT 24 fAALe] diE) o]obr] ural, IS ol olAE F Us
HES e eV HA W Aol

Mo 2 o mi pot

> O oo &R o
(@
2
Jud
T,
=2
i
o

;uwr""



86 DIzl W= H25815R

Wt A AR FAd e ERHQA nF
de 275 £9 F9 Al Fold

T AAE AL dE7bes kol A3 Ao S WEs Aok Aol v
G frevetanh g =g Bl Eoko] Fol Al de AFAEe] skl g Aoy
WEEA L G 2 Al Al FFEL old te & sl
ol st A st FAH o oottt wEkd Fhesitid, APCel
MAE e dFAse] s AF LEsES o= o] 7MY a3Ad Aol
o2y et B o] sl 8 EA e Agols SAEY] daAket ddste] B
ofH o Hatw Agdste derteEs ARATEE A e vl ZAolth
APCOl A o & AFAE53e] A2 wbdo] F8 w59 HARAAN, st 5o] &
wE gRE & 13}‘?4_*1 2o FAE 7ML #Aete derteS AT EY W
= Z =%l Hva Ao ol & AFATE AR Fen g S >ol gk wy
55 wpsti s StAEoA BgEdd waH 5t dles A A

dEAe A7, YA GF w A0wA gl ArE +9
e AL %#@01% S fmsh S ARl CAERA L AT
FHER SolF BTSHE A ANE U FUED WY AHAAF, 2
@ gon ATE £ 5 YRS W G5t GASAA 7

£ AT wdst Ys, ofeltiele] WA ¥ B (2

we), 97, £l @ exmeel AR A4 ol Y

7,
ATols A8 Fo1g % =Red, sk AN 4T

94
WS g8t B dEs AT 5 AT 27t A AYTe e FAR
154 3o giiEs 7] 9 2UE9 72 Sgol=et 72 A 2 A" EFolA
3 BE H2ES v B4 o] whA] dlolE A fAgT 1
Z9 Mol HAES BF Nl ZRSAES 9o g wEdY w s A
el FANA AlAste] AL Frfjstal FaskdA v 24T 9= slE
Eaieg

0 oA &3] st Ad Ax Fhelola, £4E 58 FAdE Wt
old A & wl-¢A? AAAAJ=, o] 4 W 2 AZF AH ska vl
1ol FRGAES wEsd, A AlZHA QL Abgol 7] wjiel ‘A vtaTt 2
a3l Fol7k B’ s 29S aslola. A Aol gow vEl
Sol leo] & ¢k e, o]FA A fu] =UE BE JHS G gE
S 24 | Ao



MNSIE0U= = “A Pressing Conference” T =0l AHI} XLle WA &9 87

M
i)
. ol
o &
2
=
fru
>,
lo
re
—lJ
&
o
tlo
_e
033
é
X
Y
By
i
A%
&
O
g
o
ox
[t
flo
= 12
o

PR ER e 9;% olul, Bae 58 ARAIE 0
%ol 2 Aotk
A A% FAY TF AU AFH A0 BAANE AGEA T
= ol A7) FEAS FUHa, MBH RS HA Gl )
2 AL SASA o 1
Aolth, oA e kel FoIHI AFshE AMAEE Ao
. -

[e]
< /K—];G?SH =77

o
9

of ol H Sel= wE ASel ma] E)F sobv Fola. A
oizl, A7 goleo} ohilnh. 2luofe =

A9k YFo= A4 o 49e8nsl. 5y pﬁ47]7} ot
A waea e Bae Aejshs 290790t 2ok <l
o, Bl W2 AES atdA olald F e AR RARA I D
8. 31g2] Zery o kil ¢ A8, vkA] ‘A&
AR Ao Zua. (PM4<ke] Q1EF 20184 12€ 54)

e
ot
X
r =
N

1o
r—1n
il
rlo
o,
oo
o)
W o
o
K
rot
f of
i o

ol
oL
o]
H 2 & 12 ¥ L

;9_‘
e 9

K

MT o

e 1o

e rir
N
2
=
o 1y
2 o
1
)

o

o~
o, 2L
-+ o
ol Or?"
©
32
£

me, H
Bfil
>
a4
o
oy
9
=
N
i
o
W o -

off
o
o
o)
2
ko
=)
=
—
i)
lo
il
E
Do
(@)
—
0
T
—
Do
o
— o
(e)

g3t == 3t}(Bell, Urhahne, Schanze, & Ploetzner, 2010; Lee, 2023b).
olg]3l /|td o] APCE S AAAY o< Ay AstE o FLAF9
(Bruner, 1996; Kegan, 2000; Vygotsky, 1962)ol 7]4¥+et & # st (Kolb, 1984;
Schon, 1983), 18] a1 ¥] -2 A} a(Freire, 2009; Habermas, 1981)& =213t 29 A
<l g7 %U}.

A9 2y FYH AA GBS B4 golo Lz JHsta v
AEelEE A0 Age] T st FolAEe gy A9 Tl A%
At 2o FFAA AAS FRA F5e FEA] ARsh FEAS F2



88 0l
0= DS o558
15

N
LTJN_ELJILI
~K UEVX}
%M.Mwﬂxﬂﬂ =
N ﬂrT_zuwngzv ﬂa,oi@
fyEsniil TTiTY 3
= o e TH w o o = I
4ﬂﬂz1lﬂ|aT = N o B < | = ®
M@ﬂ% W ﬂmﬂﬁﬂ xﬂﬂ%ﬁﬂuﬁﬁ le
= B =P g e X : ﬂﬂ7£% =y e X
ﬂ%%l%%gﬁ g%ﬂ@@ T e TR R
,Iﬂ,ﬂl%]ﬂ]}dl]@l ﬂ_x 7o ﬂOf\|7]‘W EOHL \_Iq_yl]‘LM;o_._ﬂA_l
N CE ° ﬂr%%%}% Gl ﬁw1ﬂﬂ ol %Asmnuooto_e
EauA __wﬂwj_l]]r]_aﬁ o alK o Ho o oy = o " TP
ﬂowemﬂmATLﬂﬂoOMﬁo:oan ﬂu%@@%%oaawrdvio% ﬂéWmﬂCWﬂ%
M T ﬂ/u.AA ) ,Llﬁo ‘m OL ‘_L.E X ‘AE C]Fa Dl M,_I
o9 o7 TLH < - fo A¢a. LE.
M%Wﬂ@npd@mm@ﬂa%ﬂyov owimzomnﬁ%dLm}mﬂﬁMMm]ﬂuEAdumﬂ
oﬂ%ﬂuao%Po;ﬂ o A qfo__siﬁAA B I ,_ﬁﬁ. I
W w Lu%x;ﬂouﬁloo_a_,% %%%Mﬂo9@?@%;1 o g < e
,mm._ytia,l\ulﬂoLﬂwAlﬂ7‘|m_uﬁodW _]:‘” _ﬁ_wm/lﬁe,ﬂ”nmo ;&EHEO&E,QIO?JEIAT@I ‘Iyl
B — B = A EEMAOA or W ]Eodﬂll ﬂaLwrio}ﬂ i
xﬂ%%%ﬂﬁq e LgE).ﬂlua N Aloﬂw __oa_/ié o 2
5wl & z%aiak ° Q%%1q§@%¢@ Do P
&+ 2 oo e X X = b % s m X Lq;om}_.
Prﬂl nnodloi‘.ﬂntlﬁo Eﬂ_rmxﬁ]QOC] ;oM]JI‘m.b Xﬁﬂlﬂ_]q_%dl:ioexonnoll]
OQCH]ﬁ.da#Ltﬂ‘_ MLXLJIZPQE%O,AL,_AooW ATPO_ 17_,1_6 5 D
> P{WL T oLJa| ' < Hcgﬂzﬁ Jlmﬂ% & S G T
uIA ﬂﬂ]ﬁeo 3 EJI]FELC ofr X
o N dﬂﬂlo? _Mo%x D) B D mwo G onr.]Au T L O o4 . WR Y
iuummﬂiﬂeéufﬂz% ancrowwﬂahgo%LﬁﬂoﬂhﬁEM%JM malﬂ% i
Wﬂﬁ&ﬂ%ﬁﬂrm%mﬂﬂ ﬂ2§ﬂ§£ﬁ%7 Hmean@mwﬂzCéGW
H%ﬂuﬁl l@l%@ﬂ%blﬁémaoﬂﬂM@xOEETPlQPoE%W
~ Cﬂoxq,|o oHLEe]30L7Wr - J|Z1F]L AoATA =
_ ok 011\..&052;otz1_ld|211 ﬂH]dIEL _#ooaﬁﬂﬂ ]ﬂ/ﬂ
_MooETﬂl‘_ﬁLﬂL;jﬂ Zn N %x_.,o| = W X 1d| n_/_uhoErLl_ﬂH ﬂn],.rﬂn
%atﬂwﬂmitbwﬁﬂ@w,J%;ﬂzo%% wo i @y%ﬂﬂuh%
%Lxuﬁ%llqﬂz a;nm%&u;olﬁﬁﬂr,?%% aﬂa%ﬁmxd
E@Lu_.lqa ) L el HﬁuW]AﬂLoTﬂoﬁﬁeE _dﬁuTLuE;zTX
%xa%o@amﬁw%.gu T %o.q§4¢qm T2gal
ﬂf@u.fmr:o _s:wrumiu.%%ﬂ%ﬁﬂr xa]ﬂq@aﬁi,.yﬁog
B oy o oy ¥ 1rlau%1ogqyﬂ$%mj%ﬂl,_%uu.%L:Euu
J P emT i l.,odﬂM_ T R0 N O o ® 2 % 5 m O
aogl:r _s_o_]rwrgmﬁ%oﬁ? 2 ,JﬁowOLtMEEOEAM%ﬂﬂno
° ﬂﬁiAﬁA i P :E%id.o ]ﬂbl%zoowﬂﬂ oy T ER
9| ]»Lcoﬂ; zoouLE w X KR s ‘ ,_xHE# ?
AT}wr%c,x@. p T e T T o S aTwT
of o P‘.ﬁmozT,EEAo EH%X:;] qaﬁ‘M ﬁai\h it —~ o I
WX ] o) < B Y _ﬂoq;r% o gegesﬂxk@oﬂ%;
< 0 = = ;i£ﬁ§ |7 w U %1%1#% TR
Egm«l7ﬂ£ o@cﬂEoﬁdﬂmE mLATCE%%@eAW_mOCTﬂAAT7x
doTﬁHJ ﬂa]%éﬂﬂ”ﬂ../ﬂ,lyi‘l WLE OOEAT_ — L.ﬂAT.COwl
xﬁ JOAQL ﬁwwr:ordaa h@ﬁoﬁa«%%@iﬂﬂ
o R’ o 5 B oo X Jn M m o= X ~ =T
ool ﬁoVwa.]}nn/_Vz n_rm7ﬁa1rﬂﬁ1ﬁutﬂu
HEOTo_zuﬁuzwn%ﬂ%m_i e
RSO aﬂq@wmgyﬂ
S o= =5 5T
N lﬂﬂwﬂu&
TR T
W T o

E‘7]7]— ‘H_E]-

2

KR
T

=
>

HEE=
.



SRR

L

R

3}

7he] wlglo] %o

tel SO XiLl=

Kol
=

ni

o]
=
2~
=

A
e

b

S
=

Alell o
< Zlojth. et 4

fLe

=

o)
PR

=
T

“A Pressing Conference”2l O]

a3
=

PN
=]

A
=

010l
o

1

k)
pil

x

APCE] L&A 0| A3

AL
ul girhan o]e}7]

i
.

7

=

4S5 AA

o}

<

=

"
ol

=

A5

A 7F = A

=

oA ol &7]e] B

1

<
=1

L
Fu

o] ¢tal

A=

5}
A, ‘e s ALS

Ry

o

1z

9]

of o

o

| Fol(Dewey, 1934/2005)

HAl = At

°

[e]

=

2]

Kok
=

A

L
L

A=

(p. 350).

KN
=



g0 Ol=u 5B258E 15}

M
it
EJ
o

<3d% 4> 2Zelof TSty st E, Andrew AtkinsonO| &2 ARZl

Anderson, T., Gussak, D., Hallmark, K., & Paul, A. (Eds.) (2010). Art education
for social justice. Reston, VA: NAEA.

Bell, T., Urhahne, D., Schanze, S., & Ploetzner, R. (2010). Collaborative inquiry
learning: Models, tools, and challenges. International Journal of Science
FEducation, 1), 349 - 377.

Bishop, C. (2006). The social turn: Collaboration and its discontents. ArtForum
International, 44, 178-183.

Bishop, C. (2012). Artificial hells: Participatory art and the politics of spectatorship.
London: Verso Books.

Bourriaud, N. (2002). Relational aesthetics (S. Pleasance & F. Woods, Trans.).
Dijon, France: Less Presses du Reel. (Original work published 1998)

Bruner, J. S. (1996). The culture of education. Cambridge, MA.: Harvard University
Press.

Cohen, L., Manion, L., & Morrison, K. (2017). Research methods in education.
London: Routledge.

Creswell, J. W. (2013). Qualitative inquiry and research design: Choosing among
five approaches. Thousand Oaks, CA: Sage Publications.



00z A “A Pressing Conference”®l CHal =2l HAH Dt ALl WSHE &9 97/

Dewhurst, M. (2014). Social justice art education: A framework or activist art
pedagogy. Cambridge. MA: Harvard Education Press.

Dewey, J. (1934/2005). Art as experience. New York, NY: Perigee.

Finkelpearl, T. (2013). What we made: Conversations on art and social
cooperation. Durham. NC: Duke University.

Freire, P. (2009). Pedagogy of the oppressed, New York: Continuum Publishing.
(Original work published in 1968, translated into English in 1970)

Habermas, J. (1981). The theory of communicative action (vol. 1): Reason and the
rationalization of society (T. MacCarthy, translated). Boston: Beacon.

Hall, C., & Thomson, P. (2016). Creativity in teaching: What can teachers learn
from artists?. Research Papers in Education, 843), 55-71.

Helguera, P. (2011). Education for socially engaged art: A materials and
techniques handbook. New York: Jorge Pinto Books.

Jacob, M. J. (2018). Dewey for artists. Chicago: University of Chicago Press.

Kegan, R. (2000). “What ‘form’ transforms?: A constructive-developmental
approach to transformative learning”. In Mezirow, Jack (ed.), Learning
as transtormation. critical perspectives on a theory in progress (pp. 35
-70). San Francisco: Jossey-Bass.

Kester, G. H. (2013). Conversation pieces' Community and communication In
modern art. LA: University of California Press.

Kolb, D. (1984). Experiential learning: Experience as a source of learning and
development (Ist ed.). Englewood Cliffs, NJ: Prentice-Hall.

Lee, E. J. (2022). Examining the formation of Socially Engaged Art Education(SEAE)
discourse. Journal of Research in Art Education, 232), 1-33.

[o]&A], (2022). AF3]Zod v & 2-(Socially Engaged Art Education) ©&
Aol g . rled wsg, 232), 1-33]

Lee, E. J. (2023a). Five propositions of participatory pedagogy-based art projects.
In Lucero, J. & Hernandez-Cabal, C. (Eds.) What happens at the
Intersection of conceptual art & teaching? (pp. 64-71). Amsterdam
University of the Arts Press.

Lee, E. J. (2023b). “The Council,” artist Adelita Husni-Bey and young adults
envision the future museum. Infernational Journal of Art & Design
Education, 422), 243-311.
https://doi.org/10.1111/jade.12462

Lee, E. J. (2023c). Art as pedagogy: A multiple case study of participatory



92 0zl W= H25H1R

socially engaged art. Visual Arts Research 4941), 838-106.

Lee, E. ]J. (2023d). The educational turn in contemporary art: Historical precedents
and defining characteristics of participatory pedagogy-based art. Journal
of Basic Design & Art, 24(4), 349-364.

[o] 2], (2023d). The educational turn in contemporary art: Historical
precedents and defining characteristics of participatory pedagogy—based
art. 7J2EF 5% 24(4), 349-364.]

Lee, E. J. (2023e). Pedagogical implications in “La Austral, S.A. de CV.”
collective storytelling performances by Pablo Helguera and DREAMers.
In Ching-Chiu, L., Sinner, A., & Irwin, R. (Eds.) Community arts education:
Transversal global perspectives. Bristol, UK: Intellect, pp. 231-241.

Pringle, E. (2009). The artist as educator: Examining relationships between art
practice and pedagogy in the gallery context. TATE, 11.
https://www.tate.org.uk/research/tate—papers/11/artist-as—educator-exam
ining -relationships—-between-art-practice-and-pedagogy-in—gallery—cont
ext, accessed 5 January 2024.

Maxwell, J. (2013). Qualitative research design. Thousand Oaks: Sage.

Reed, M. (n.d.) Macon Reed’s website. https://www.maconreed.com/

Sandahl, J. (2015). Civic consciousness: A viable concept for advancing students’
ability to orient themselves to possible futures?. Historical Encounters-:
A journal of historical consciousness. historical cultures, and history
education, 1), 1-15.

Schlemmer, R. H. (2017). Socially engaged art education: Defining and defending
the practice. In Hersey, L. N., & Bobick, B. (Eds.), Handbook of research
on the facilitation of civic engagement through community art (pp. 1-23).
IGI Global.

Schén, D. A. (1983). The reflective practitioner: How professionals think in
action. New York, NY: Basic Books.

Sholette, G., & Bass, C. (Eds.) (2018). Art as social action: An introduction to the
principles and practices of teaching social practice art. New York:
Allworth Press.

Snyder, T. (2017). On tyranny: Twenty lessons from the 20th Century. New York:
Crown Publishing.

Vygotsky, L. S. (1962). Thought and language. Cambridge, MA: MIT Press.



nesdas ISSN (Print) 1229-747X
Journal of Research in Art Education http: /fx.doi.org/10.20977 kkosea.2024.25.1.93
2024 Vol. 25-1 pp. 93~115

get-x 7+ Wl gHeE E (PPAP) 7|4t Babo 2w Se)
33 Al

of
2 g7 sUHQ OlgnssS Aot Crast AS J18E MSob| ?Igt MeH - dEH - 2
A OIS 2ot AENOZ FH206H)| 218 ¢ LEO0ICL 22ASIFSH(PPAP)S Olzsns A2
M HEE Q8 M8 2¥0Z HFot B JHHPE Sol Q2 S (PPP) 2t PPAPS| A
dot R0 HE ST S =00 2AES #=otALE 010 HEe = o XAtelel S3712 1 2
20120 UHEX 20| ZeE Olzns ZZMES 24510 HeF=E8 PPAP St HEIs4HS
EMGl) =& ZUE HIECZ S8 PPAP 22 HLGIUCL HEE 2E 2= g4, HIH, 2
Cl, HEHA SO 58 (=& PPAP ZE0ICt. 289 AMEEHI2 AJE & JZEH 0l
N A0 & =2 A2= 2AJIFHM 75, )1 HAUL SS 288 SX4X &8, JIF & EA
o AP0 TELACEL NS HF0H FH0l ek HEst HHMAL G401 2N 2 HF20A
N = ZE MOAIE2 AM HE0A 2SS = A= JIBCZ N2 AINES AL

FA o
-3} o & 0 S (culture and art education), W1 #38+3 2 (PPAP), W1 & 2 (PPP), t) -
A9 A7 w5 (university-community linked art education), ™)< 157 A (art

education exhibition)

g7 mefgel whek g3 - kb Aol A v g 2

FEH R QT A Fe Ve

PaHd measle] g A, wAke) ARATOR B
&

=
W 5 e ARs wse B34 - 9

1) o =Re 20238PA% gt AT FHlo] olste] A AT



94 0zl W= H25H1R

o

2018 -8 20227bA] Al E <A1AF E3hel E S

ol

B8

s
R
=
M
CR
X0 o
o 3%
Ho o
il
=

W

;O_._
=

Al

®X
o o

ok
2

2}
vz}]

s, st Eals

3
F4 4
LR AAS] 9 A

B
==
=

A sl
)
A

t71 1% vl

o wr

%
©

ok Mo

el o]
tol 2023 29 <A2A} 3}l a5

S

o}
#

5 A=

W, oA

21

=
Bl

O

¢
oV
o

%!

~

o T
=
x
N for
in_rm
(i
wo
—_
Ull/._/
A Mo
Ho
—~—
file)
5 9
3o
e &
o O
g
=
A~ T
PRC)
s
& B
o
M@u
£
ar Ho
@H}L
W
8
d.ﬂﬂ
S
o
o T
ﬁoq
W T

Fol FE ol ErHESHA S HF T, 2023, p. 12). 2

o

x
Ar

, 2023). 7]

-

0

of

=

T 3HA|

el

Holx] &

=
=

b o) 2 Aol

~

A

H
o
10°
fed

)

T

Mo

o =
T8,

2016; oW =,

KN
i

3], AEZ, 2016, F4m], 2016; ©] ™

AR, HvlA, 202207 oloj el uket A okAES

—_—

00
sl

7kl o) &

3

LEE

{5 S R !

T A¥s

5 A LA

]
o

= M
ol T
mX —_
g
o ,ﬂ_l
K T
X B
B ook
<) T
i
NN
W~
=B
A=
b
oR ﬂmo
70 X
Ar -
KRy
T "
o o
™o
ol &
~ o
Noor
= Br
< 8
T RO

I
Mﬂ 1o
on W
cbin
w
To R

AR At

=
=

Aol vl ubek ARk 714, vl

=
fL

A % 7

3 A e)

&

3|
s

KR
S =

PPP %

o vehu}

CSR(Corporate

-
.

1A% o] Hofu

Social Responsibility: 719<] AFg]4d A d), CSV(Creating Shared Value: &7}

)

17(:)103

A
=

=

gl

&4, AH3], Al

), ESG(Environmental, Social & Governance:

=
=

€1

o

o] EY = A

Hlo

34 2 (Public-Private-Academic Partnerships:

)



o] it} L ¥ PPAP

=%
[

(Triple Helix)2
2 PPPY

Eal

13
=

kel
=

3z

=

3 PPAP)Y} E7

[€)

o]

ﬂﬁl\/u‘uﬂ = 7
ﬁ.%:ﬁ%wﬂ mﬂMzﬁﬂuMﬂA TR R o X OO o U
= — O#E o OE ;Q“# 0 bf —~ T <) ﬂ ) —~
TO T T = N oo s a wom pUE
SHEm < b =BT 2 ok FEX
MEBT N T &L I MR- LoB. T
n_:weri_lJlmﬂ JINO_QMNFHO EWt%m - iﬁm7 2F 2
pTam ey Suzapd wRT = oX= EEC
wE e T < PR . I
g w wom oL B o Nr o < Mow X
o e . KA %omﬂ o 4E K o ol =5y X
ﬁozﬁaudﬂ?ﬁ o oWﬂlzTﬁoW KN —_ N i il By
ﬂe,ﬁﬂlﬂ] _/L]_i o X | \D.l./ ﬂoﬂ;o\lih‘_ ‘Wﬂ N,&Eﬂ;ﬂoﬁ \/yotﬂof
Mo W TP 2 T ,,UN ~ N S
iy or B o = o W o DR N =
of L sipmon T T 3 g & T A, A pae g
X T e & Lo E ¥ OFEE BT
T 29 pEsT X o T oE_® iy a3 o
BEEET R X o G B Hoﬁﬁw_m oo MEY SEE
%oﬁmﬂ _mom M& N %w.,rﬁ% Mw E?_mﬁmrw*rﬁﬂr ﬂw %MM W%H
o . ny Ne o == B 90 = =) al s <o D - PN
T T om A MEERT @ =) T B g %
o oo X = Gy o— o)) W T
o X =T R < gy oo X 5 X3 O T
rX<T® MEkwpew H Zxmz & 2n¥ RS
2Tz TELRE- @ @EaI S d4PT fwg
Wi T ER T o Mg i S R R X e 5 o
= N W e iy e » =~ T - R
0 y# i # Elo o ﬂioz ~
= G — = S cy NGBl
TN = X o fo & 2L W TExE<T® 4 MET Sl < B
o = ol | ™ T I T o MR
W os 5 A dawi g o PRa T | R
* 2 or o o ~ G & — = I R
ﬂn_/nyl% oW RO o.ﬂq.w_7 W ) oo mb;iwm Waoowmm%m%ﬂ
Twe s g Wy X oo o ) wrl " Kk
W ooy = B ° U S R W Mg E T E S W
B o= 70 e R T o 4ok T o= o o = U
~ ~—y © HOE o o OEAEL.O 0 r = Jo o = 2 Mm
K S g R ol B 20T X W T T | ELREEY L
o K eWor- o ,Imﬂ_.@oﬂlqﬁod._x Elo:__ off U,WHHAHdJIHIﬂ
D R M - N FTiWrn |shpeive
— — 0 = —_ ) el or ey
%@ﬂ%m.wu%%%_wowbwm G E® gl N M
Mi%ﬂerdr T T oo T R’ RNy
o TmT K BEEEH® T pEmam T
H Mo N N 3




9 A
6 D= DS H2585
5%

Bo N oo T
o T No B X
flv_ﬂn_uu:lz*oxnﬁxogP
dﬂ ‘.f — HO‘WO
THRT TP R % BT
lﬂr@ﬁfuqﬂrl%mﬂ Eo_@u]maﬂo}oi
SIS T ] Al = B X0 &
Ot by ox O‘.ﬁ T 1:1_ EO io
| ngeog H.Bl 7 4 B - = BT
IWQO.XﬁTII]v.AIl;O‘UImM dﬂﬂwo “WOHHA_I U‘_‘IEOﬂNl\LI
U,.ﬂﬂo,_l_,ml o JIdLI - ﬂLlﬂ]7d| r ok X e K
Ze B J J ny N
xR _,AOC N 7‘m._|11_lo,|]_l o EE - WLJI‘._‘I
Aumﬂﬂﬂ]Edl BN _ o 5 o t?]ﬂﬂﬂﬂqﬁ SN
R KT s ﬂmﬂ._ii_oaﬂ ol ° X o = X
,_wasEoﬂﬁﬂmoﬂA,olm.Amm zTPLUFEJ = EELZTW#MML@% ,.ZJ q_ﬁl
A ur_/uﬂwro\/,AL NS o_HJXI EouLuk;l%oLlaa Mrmﬂl‘m,,mao
ﬂﬁ@%dr ﬁwﬁﬁ.ﬂn ﬁu}r@ﬂd..ﬂﬁ fdﬂ_aﬂﬂﬂ% mu.mﬁrao
Wa@uﬂg.%%@ wE ﬁx?%ﬁi% mamoan.qo.% w2
AET@%EMQ;E;} M%maﬂa.wwo ﬂz%ﬂdﬂﬂ @ * ol
oqﬂ.r&ommmﬂﬂm_vgom wﬂﬂfrﬂ%mﬂ% %gogﬂﬁurwa)fw o o N
7 _O _ — J|ﬂ1 ie] ]J.]
ﬁi@&ﬂmﬁ%& w® N L mﬂ%%o_a%@ﬂ Mvjmmalo
12227z nis PpEEES S e
] ]] —_ —— . L
aﬂ%ow%ﬂ 5o ﬂnﬂmﬂﬂ.hﬁ? Awm_éu]%lomu %WM#
Dto;_f@wauﬂm% ﬂft%@omm e LE LT %moy,w
@%fzoﬂm@@{ 1axﬁﬂjﬁow ~w Lk iw2%
@r%ﬂ@rbf = TX 1ﬂ@ﬂomnwxn ulaawo:_uwwm = w
@ﬁﬂ@ﬁw&%@%ﬁﬂ.@%éﬂﬂ e ﬂ%%ﬂiﬂ% wﬂom%m
~ — %o oF
ﬂ_@ufgi_oomMmzAaA xOT@%W. S o T Lm_wxam
\V4 ~ z.o ,_ﬂyl 0 — BR OME Ea T = el o ,Ul ﬂyl o ,W o :i B
o_aﬂ,%i}%@owﬂ@r@ﬁm W= TR ﬁEW%E%Wﬂ =87 N
‘.urmﬂomwgon_rmuh otx_llbzﬁ%ﬂ_._omﬂm_lﬁu]} ,ﬂvuwwATo_eMvﬂmw.mﬂ ﬂmﬂ«rﬂrﬂ
ﬂwiﬁoollxma oy T aa}r%oT NN Lmﬂqotll ~
ol I TN o — ; T oS N o Ao
}Lﬂzqﬂ‘_ﬂlm“,m_l\.r Xof Mﬂﬁoﬂﬂ@ﬂwlcflpo_lﬁ ﬂULNFEﬁZZ EJ7|L0T5.O
a%ﬂbmﬁﬂa_sﬂi%iii .ﬂﬂaﬂE. B < < ) - =
Zaz o __T;Hg%w;;f}olmg %ﬂmﬂ}z] i S
ﬂ%aﬂx,ﬁ?ﬂrguAﬁE@ro WP.&.@ mﬂmﬂuoﬂ%%m =TS
ﬂ&%%MEM@W@%mﬁﬂ%wﬁyég @Aﬂﬁi%%@w H.~r2
ﬂﬁ<ﬂﬂmoﬂoH@oﬂ%ﬁﬂﬁac;w@l%ﬁoﬂn E_.Otﬂo@aﬂm]drﬂ ‘mﬁMPﬂu
@%@%ﬂ@mx@ﬂi@ﬂ@1@%a% Am%%a%@j = E o
— o) —_ e .
ﬂﬁ%%m«%@%%%ﬂolﬁmﬂmoﬁﬁﬂm Wm“@o,ﬂan;ﬂo__}udrﬁwmg
%ﬂ.ar.ih_ﬂ%ﬂ;ﬂhwﬂa%%zmd@n Paa%ﬂ;ozgﬂy%%%
S = < ﬂ_.m_.iwm.w_ﬂﬂo @MmﬂmomhzomﬁzTATWEﬂ%wo
W MHJ,O#}W“WH%@ waﬁﬂﬁ,_ﬂ”ﬂléﬂliaA,olmﬂ“/o
RE"Toof N &a mrmo ] B ,@ off Mo o = - M o X el ,uAl‘_,
@% Jwﬁo@%%ﬂ@ Sd®E
(ST T i R Jo S m Aw oA <
G
o E wmwmoﬂ
7o o Ao

It

hyA
Ay

7‘5_]__

= Bl 471
o 27} A TEA

o

==
=T

2

o

°

AA T

g

o,/\E]



al
=

E

™
=
w
) B
g i = 4
Mk i %L 4 - T
o oF o o 5 P =
7d| oF = N =
W KE rE
EOE ‘aﬁ ‘mm_l = Nﬂa v n wﬂu [
Ho © T o P _Hr 5 il R0 - z
—_
g M awovﬂ 5w T " % ﬁ N
H@ 2 a B 7 i o K ?ﬂ a l
2 B = = ) o ;e
MLﬂ mﬂzT B = | oF Wu m 0 o o 15 _ —
= Li#ﬂzr i > L= =W = e 5 8
o= wﬂqm b 5 T 2| E 3o 7 -
= S YaT § Sl : 23
s ~iz AE | s e 5 s 3
G NN » o - 5 < o ) W P i i
A mTrWL7 mﬁﬂﬂlog} = o ° T qT o o s ;g X
T WLE} o uﬂl_l i M 4ev = ) @ ° i N o
— B S (ol WL .AQMO (o oF F T0 o o T _ = "
< s T AT DL LIHOL — o OM , oT_ Eﬁ ‘mﬂ S.L ~ Zﬂ]7 n ‘HI‘_
. A iﬂﬂ sy 0 O Koo M " o J) o T 1ru‘_ = =
o My ¥a%%§ S0 2 ]x R 1rL e B2 ~ o
M Ry A H N 3 ] N i < | X N ay
Y3 i ) ;mﬁﬂaugmﬂﬁ °S | E v A N o Z B
<z oy fadd .i%;iT e = 3 o | v i T " %
A W1ﬂh ﬂ%%zoaaﬂ X T ﬂozo = T e ) > W T i
WTWL .Mozoz ~ 75¥E_ﬂ,a_.ﬂ ],mn_ M;v o Gio B _ o B :
0 Ho o N i = o ® 5 ur wp D~ B T H
mE ﬂioﬁ o R o o = 2 N2 of W ° il - Jo B ~
mo@ T = o 5 oﬂlﬂouu. zéﬂm_. E&w i W =9 J ™ F ézo N
lo 5o IU%AT zE%dl ﬂ@ﬂ_l ?.ﬁu M#UEH N x ﬂl@a aj_lrﬂ ”Ar .tot]rﬁﬁ il
- - w2 2 fo s ﬂlé_ - R s
s . . %WLmﬁ_z_ﬁ _zT_E mmﬂ = o Mo o Ho 1 ﬂow/ﬂ;l Efxﬂ Ee1ﬂ
= — . uhﬂv_oz_/o = W_Mr% EEM N @u Eoo# maﬂ ~ dlﬂ ﬁurmumo]V
ral: . Ho R o (E _ﬂz N mK ]_L % o ijo] ﬂﬂ7§
N o . © Nrmulu H ~ ﬂm of = o S Mw 0 oﬁe,_.mu S ﬂu ™ oy =
* e < mlo aﬂﬂ ﬂo«ﬂuu wﬂaot wﬂW m:fﬂﬂﬂw#o ogﬂo.%u
xO : WLlo ﬂ_uﬂl \N_IQMO\_MW \_ﬂl m‘mﬂﬁ_cﬁo ,*.x,m,.ﬂio%‘lLﬁoﬂqmu
Ho ° wir o C B N o iﬁ@urﬂﬂ Ho Il io]zu e Re
Ho 1 - . i w7 ﬂﬂaﬁ rz X TEHN
N+ N 0o }zmﬂ Ldli]h 7.A, N
= = . < =N | zrﬂﬁti .f%E
_zT,_ﬁ.o . MEE M_ﬁ\_ of W@ ﬂ_1moo N i o#a\M
o o < x]i 7of:yﬂr4iﬂo
= = ° AE
m__.l ur n ° _ﬁﬂm E7£ojlmrﬁﬁ_01
.WLﬁo = - . .auzfaﬁxﬂ\wxn_r
(=0 E.._ _—NAL o ° ) B ﬂd%ioﬁ o
I oF . o#aﬁmow
‘av .
W_.Tao ur
BN
No




958 DIzl W= H25815%

_— P = L
ey 2" o o ﬁAwmmMoﬂchm BK g o o
%0 Iy o o Ho N XS gl = X oy X m_ T %
= s o om W Prsl wald pEZ®,
3 ¢ THem gL T W T N wm TS T
© a o T g RFEE T g wS
=0 T Mg Mk g = AT g W X A
" nk MW%@ n %Qﬂ%%ﬂ%ﬂ%%ﬁ??é
jull —~— = = BN =) Mo = AV
o) z#.o_/z., = X =y Og‘DIU Ea]ﬂ_ﬁ o) =
B lwegpre ¥ Wwﬂﬁﬂwﬁwo gﬂdr._omrmw
oF of ey T N o= XN g ATy M
R P P ) I A TR R i
BT o | T o 4| 1 o T D - C M Xi
wmmﬁlm ﬂﬂ%ﬂ%ﬂ%wﬂ o aﬁﬂzrﬂ%ﬂﬂu 5 &
R | T E BT o e n N RSP
@%M ﬁéﬁﬁoﬂeaﬂmﬁ o o # H O o B owr ~ X F o
"o R I® _ ™ X . @ — - X S —
T T %ﬂgﬂrmﬁmi% oy ﬂa_ﬂurAP%ﬂ@Vwﬂ
4Lﬂﬁﬁ,zv,§ﬁz o] q 7 o m BT e o K w0 & ©
o of oy | X7 o ~ o) 4 B X ) X °
B — X O W op o W Xz o R ﬁ@w@ﬂﬂﬁ o7
CNEIEART  pEN~| % T M NI ol I
B iiﬁ%@mogﬂ ~ Le]qmﬂuﬂbtoTﬂJMﬂ}xéolﬂ
== |° R g jze) o Mo RO . = X N —~
o B S o I o T T o DO
< }ﬁup_#oqﬁx_Urnznﬂo 1%%_,%;; ﬂvﬂ]ﬁaﬁ@ﬂl o X
P n PR g el TRTJEET Ty Sy B
X | S S X E e I E TheTtan® T Ee®
N B  mEX| o m g EN g WX R
ToT METETIRE| S h NS gy N X s E
mmmwm ﬂwmmégmwﬂwwﬁ ﬂﬁommwwrﬁ%%wmmﬂﬁo%mﬁmﬁﬂ
! o - —~ ! ze) —~— X
e o o . . . . aLMﬂ]ﬂ‘WLﬂﬁlA‘Ol\mﬂﬂ_er!giyZﬂﬂ
n B2 — T M L = B o P
B
Enﬁ ‘_H‘Vv_._ X — ml 7 Ao~
el o ]E]oc._oﬁ_]Ex_;ﬂ”uL{
N e x° ZTU J|OE] ~ — © —_
N oF wr ok X e N -
G B A A TR
. 7ﬁio%ﬂo1ﬂ%ﬂoﬂaﬂwuﬂplﬂoﬂﬁr@n
éﬂuﬁ ERSHpa < mhoudy
T oo oM kR RN R

7F B (A5 9, 2014). E27]9]

o

K

L

& B eAF ) TIskel FHe] B A Bl i 7]

3
177} o] 0] 7]

Al
A=

A7 F

2|

Kox
H



aoloz Agdh(FAE B AFA T4, 2013). AT A Fole AR 2
o HE A3 BF, FET aFe A BF, Rz BF 47 25 e
TR AT el FAE e mod TR A & oA wETh

A7 FHEE diRE A T2E 7 A S A5 o
e Aol Aok sk 2A A ol 2] I AT Solof #
o ev ol 24S 9% Qlzehel AJag] wiw] ARRep b9l B ARqiel] gt
Al vte AE, 339 g2 5 2AMAL ofH] 75 o Qs A
A TS AATE JHTH A S 9, 2014). AFAA A¥E FFEE FRAol A
o] Wy Fo s wAEH= B AEH TF dxok oA R g FHo
= ojm #5E AIAAATE 7IEeEA Kebe A= AL o

ojntell = Atdel A s ool ek <14 Abol, Awdse] Foketat
A 74w, olsiwAl ol whE A Abeleh Aok, e xH (7)) ApAl o] A 2t
AR AR o] A, Foleh HAle ASetr] 91 JIAE R AlsE A 5o F
L IAdew 5 & v

W#s Y E(PPAP)Y 53
W3 H(o]st PPAP)S ¥ Hr) 59 @ 718k 2AoA A9 #& Ths 3
1 AEES Adshes REos dey dFH o] s AAgdgAT L, 2013, A&
A3 2018; o]vF 9] 2022; Crosson, 2018; Lehmann, Christensen, & Johnson,
2010; Voytenko, McCormick, Evans, & Schliwa, 2016). 53] tjg-x9 719 3
BANA tiste] theket A Foked A AFs xS

oA = PPAPS] gk & o= ofgke] ") §](Urban Living Lab: ULL)°] # %
W 2 AP ey daE AR EI ok 53] B=ASE Qg A& e =4
Mg doa gigte] AAA 7|5& F4sh(Voytenko et al., 2016). tjste] 7}
2 iAo A AT e A AEIF AE 3 A Aol FEate] dAstE A

2 59 IAE netsiy A RS X5k H T a% o
o o]3l o

=)

v AN AL 7HsAdT telEE AlFste] AEA A9
S e MEZPRS ZF A7 gigts FHeR HHo R st
200 7 Z=AIZF gigta SEUHS B3 A dAd o s
A& Fa At (Metro Lab, 2017).
4 g Fxet AT EddT
2 A AlEE vtgbo 2 F3HA el PPAPY F8 RIAAES FA ST <&

= ¥ £ & 1ot )
rﬂjnﬁ'
18
>,
ol

®
=

@]

73

»n

o

B
D
S
—
®©
rr
R
ne
D
(@)
rf
S
1o
i)
&
2
o
E U
J
n)



700 Ol WS 5258 15K

2>3= Crosson®| PPP @Aell whel A5-27F dAE g F7fsko] A4 3 2ol
=2

<E 2> PPAP Z2&el 28 7=2} £ (Crosson, 201858 A +A)

B2 Y @ 1Y (Vision) © ‘TS 4
Formati W | apzus 58 N0 22 25 49
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Abstract

Exploring the Effects of Public—Private-Academic Partnership (PPAP)
based Arts Education Project and Investigating an Efficient Model

Ji-Young Shim
Hongik University

This research is a practical effort to foster institutional, administrative, and
managerial understanding for effective art education and to actively approach
providing opportunities to various layers. This study proposes a Public-Private-
Art Partnership (PPAP) model for the expansion and growth of arts education.
Through literature and precedent analysis, it explores characteristics of Public-Private
Partnerships (PPP) and PPAP. The study applies these insights to analyze a
university-led art education project that involves autonomous collaboration
between the university, local public institutions, and private organizations. The
developed PPAP model, consisting of five stages—Formation, Vision, Roadmap,
Performance, and Reflection —integrates university leadership effectively. Key
considerations include establishing collaborative bodies, securing investment
through corporate patrons, and documentation. The model and recommendations
provide a practical foundation adaptable to diverse collaborations in real-world
scenarios.
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<3 1> Dancing Nana “Anna,” 1966 / Upside-down Nana, 1967
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Abstract

A Study on the Applicability of Niki de Saint-Phalle’s <Nana>
Series in Multicultural Art Education

Mi-Ae Choi
Gwangju National University of Education

This study aims to examine multicultural coexistence, an artistic concept that the
French sculptor Niki de Saint-Phalle tried to show, by analyzing the colors of her
Nana series and investigating its applicability to multicultural art education
through appreciation education for children in elementary school age and
formative activity education for it. The study analyzed the colors of Black Nana
and Black Venus, which the sculptor created for the Nana series to join the Black
Lives Matter movement, the colors of eight works from the Nana series that
featured various skin colors, and the colors of two works from the The Three
Graces series to hold the significance of racial harmony, checking pluralism in
colors and proposing how to apply them to elementary art education and lessons.
In sculpture lessons based on her Nana and The Three Graces series, children
can see differences visually in an integrated activity process of appreciating
works by others, expressing their feelings in words, and making and coloring
their own works and further learn to accept and acknowledge positively
differences in different appearances by appreciating works made by their friends.
This art education allows them to experience skin colors expressed in diverse
colors and recognize coexistence visually, thus promoting their understanding of
human diversity and helping them grow into mature citizens who can get along
in a multicultural society. The present study holds its significance by
investigating the possibilities of diverse ways to utilize them in lessons in the
field of elementary art education.
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Abstract

A Study on the Art Museum Education for Future Society:
Focusing on the Extended Role of Art Museums in Accordance with
the Development of Digital Technology

Bo-Kyung Koo
Seoul Digital University

This study examined the role and meaning of art museum education in response
to changes in the times and the environment by examining the significance and
changes in art museum education and how art museums have performed to
accommodate visitors and provide various experiences in the field and digital
space. Based on the changes in the digital environment that freely crosses the
field, online and offline, inside and outside the museum, and case analysis
reflecting this, the role of the museum toward the future society and the direction
of education were presented. Participatory digital platforms connect, communicate,
cooperate, and create meaning between art museums and visitors, visitors and
visitors, and art galleries and society. The on-off linkage program that crosses
reality and virtuality further expands participation and learning experience in the
art museum field, and provides a total art museum experiences with active online
participation. Today, as we continue to change and progress toward the future,
the social role of art museums as a place where we can discuss issues and issues
that society is concerned with, draw consensus, and empathize with technological
advances. Art museum education will be a place of continuous practice for
various decision—-making and enjoyment of various visitors.
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<3 4> #< o= Sharing Honors and
Burdens Al &

o 7 -5l o] A (edu-curation)?] 713 €L 54
AAE FAlA B S oz A dejrid e wstel vEd wse] A 7
olHE FAHLE o]FolXd A AAo%E WstE ZhAgkth 199219 AAM(American
Association of Museum) Excellence and Equitiy: Education and the Public
Dimension of Musuems©l|l Al 9t&3 o] S Qg 10744 Y2 S& A A 3F3) ).
olo] MEw HrEHRS WES FTF AU 29 FAld Folof stw, FH A ola A
YUE A &4 2 (community-oriented) 3T WS s wEde] &
AR E S AHAl o] AA ) sl BtEd § 3
slok st} wEbA] FHtol= FElol’ e A T
Pefo] FolE ety s wsFH =TE AR
Wilson, 2010).
Love$}t Villeneuve(2017)= HuYX2E A]2=®l o] Z(feminist system theory)
v et A gste] FH Aol FEA T WA T EE(<KE 2> 3
AQkstaL, o] & “olf-FF# o]l ekl At ol F-FHlol S FelolH
Al AT A L AAl HAo A QAW ol FACH, Bt A9, A
5 Efete FEA AA AAE R Gl A4 ddo] ofd g
& A3} ou] FAS A HUstE x&Holu YA HES Fxy

(Love, 2013; Villeneuve & Viera, 2014).
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How would you rate the level of creativity you'll use in the following exhibition
development activities? Click and drag each stem to one of the following categories.

Items

Defining overall exhibition
goals

Gaining visitor input
during exhibition
development and

installation

Developing outcomes for
visitor experience

Developing a storyline, or
narrative, for the
exhibition

Creating a schedule for
visitor input

Selecting objects

Wiriting wall text and
labels

Creating interactive
interpretation resources

Dealing with
disagreements on the
team

Communicating with
collectors or other art
world representatives
Installing the exhibition

Generating checklists,
timelines, budgets

High Level of Creativity

Medium Level of Creativity

Low Level of Creativity

OFAI
(=1 |

<% 6> Cu-rate

AA o] FelHola A Al Bgolehi AL ola HES 37 981X
A @ A%AA gHol Bastth o2 s Love017E Felold 742
NEEs §a, "elo] oAt 99 0 F4E o= A% wigdsta o9
o “del XFW T ol/BE ARUL AN 9Y ko] AR L5 B
A Ao #AAE olsdlol s, ARUE FALS Hol THAL AAZE 1
HalE AUtk “FE o] Ei o3 B AW SE AL dol AANES TP T
Ao g #E olale} WEd AL x4es o £oo] AT 55 ALL
Solat] g8 | Aee A dAEe] 9F 26U ofd ¢ w9y
2 FFEAL seshs Aol WAl ofoltiolst B@A Aol U A
dela gl Ab/FEe WA A4 FAl U@ 2o A7 B e
s sl m s Aolt). olsh Belste] Love(2017) % wHEeo] Arkip wetal 4
A4S FrAHRLI oop/]E UHRE AE Fohu At “BgA g Hot
ET7E 4875 Qe BuAd ten 49 oldsn A4F A W]
olth. o] 2 gl A4 v&wol A BAAL BASE o] Fas, 1 Jelw W

o| of(Love, 2017, p. 78)
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2018) dulcore and | W BA I
. 1¢ - X}/l\ljll' =z =0 ST _
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& A4 BEH 59 982 , FAlE,
3k, xpAlzE ¥ ooly gt iiﬂ—r B3]
B e T Aze Ara FeA9 st 4
o 1, ¥, AA= =
<AUStralian = = ) = -
> =3 2L Z8 AN A QuE AY3F ~
Curriculum, (Sharm; aI‘tV‘;(;rrk k5= ] Agslr] 913k FE AAE
Assessment through TS A3 7159 o
and Reporting :
perform - (&) BA o
Authority, ance, | sy, A Bolel A, Ao A
2018) presentation or | 5 8 17171 A8 s 2 Mg ;
i‘jdisplaw A FESE LdEIL} Ep s
7 F Y A o] A 3
Arict BCF | 7125 - ors
= 517 o | Tk Wk -
(2018) 3] (communic | 5 o gom dE}7] B oA A4l
9 HEE
ating and 38S FAstA Jss A a
documenting) HEkites s ATl s
d 2 e HHEsk i AES
2B 2~ B A A AN = = 3
(274 3], 2020, wd ﬁaﬁﬂ Aol A AEE T § el
p. 243 AU L) SRR S SRR RPA L= P =S I
Ao A% o} F 9] Z}; f‘EHOﬂ S, Shal <)
dalrs @ & AT 719E W




167
=
—,_Y

A2 =
s Sl A

Fol7b 9uAk u) = &3 sjubeh
’ BC

s

p

.

3} G5l

“HIS-7al0l&

q

|44 (edu—curation)”2 JHE0l
o |

-
Rus

Ul g o] X‘ﬂ}\]ﬂ%q—

AN
AL 2007 MA m <=

-

.

7]2@‘1—1-4_77

=
=

/\]ﬂ

d

%
!

oy oy oo
T 2 R
ﬂmﬂ o = MWOM@
%A Wém.ﬂ/
poa ®oF wom x Moo .
T~ W EEM@ W W MM% w |
o o N R W Hoon w3
T R - ™ sl D he -
oy < < %i“ Tk 8
oA = o X NoOX W )
3.; LR 1.I.A0 T ,D| X = — < il 73
) ) —_—= i; ~ o
wm ™ B.#oo oo X %o uwm oo o = L o
‘_I/ O# \l,_@lllﬂ‘_yl W E_.n _n;.n .,Mﬂ ~
20 %O oy %E — ol &0 oo N oo %R
.
S £} Bo NE o] E| ﬁ_uu, = W oo m = i
- N I B B o
%E” ”wﬁw_uﬂ. E| w| e o’ <
) \M ! O o = « 0 -
G T oﬁw W Ma % o do = mw MH M.wﬁr %
L
arem ®P W RO El w A wreowr %M Hp
o My ﬂodrﬂgo?ﬂnﬂr. = MMOM T o ﬂ% M
&;ﬂmﬂ%ﬂwg i ox|BOE |30 3
ok ol ol o= o N T I o =) d
o< g SEC) il —~ . 5 e
mmfﬂ T @%H AH | EE TS mm_war Ro T
N b SRR EL-E X = |3
wzwg%ymf w TP =% | S | 2
EAﬂwZ G B TV N ) N AR
BT — no=— w® R _ b:i vl oo o
of — X by - " < ~ B
o = w TR o o = W | 5™ R o | B
X = o &= W ™ o K nmuE o | %o
‘_Irn_yl‘m_ﬂ 1XJ|U r ‘IH_IH_ N [N
#é@rﬂé%mﬁaﬁﬁ N o 7
LL ' N r I~ _ AO - -
pi3TeTREs T e5(22) 1E
—_ B =0 . —~ IR
ovwvzvﬂﬁoWﬂLumc i g | e o w3 E
e U e R L ~|= H A v = o o %
M EETEI loer | T
Emf%%mof7% - TR
Y ‘Nﬂﬂ " mﬂ_‘lm —_ “ﬁH_AHﬂmO %0 ~
WE i W ~|Tw| T R <o
3 OE Orld_ﬂqﬁw;‘_ 3 o~ o _/‘_IIH Mﬂﬂo —
w S X oF N X ®e
o SH L0 o N
S ™ q oF
S




168 0l W 5258 15K

ol AFe 9uE oldsta 7HX & ddetE B S 4o WA i sk 1
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Abstract

Research on the Development of an Exhibition Curation Project
Based on the Concept of “Edu-Curation”

Joo-Hee Kang
Mokwon University

With the introduction of exhibition curation activities in the 2015 revised national
art curriculum, the need for an educational approach to the exhibition curation
process, which has been considered the domain of professionals, has begun to
emerge in earnest. However, due to the lack of educational materials and research
on the exhibition curation process, it is difficult to conduct exhibition planning
classes in the field. Therefore, this study aimed to develop an exhibition curation
project. To this end, we explored the changing environment of museum education
and the concept of edu-curation through a literature study on exhibition curation,
and examined the educational meaning of exhibition curation by analyzing the
contents of domestic and foreign curricula on exhibition curation. Edu-curation is
a combination of “education” and “curation,” and unlike the traditional exhibition
model centered on curators, it refers to a collaborative approach in which various
museum members, including educators, participate in the exhibition process. The
concept of edu-curation, which emphasizes collaborative processes, is easy to
apply to project learning, and it is also helpful for art-related career exploration
as it allows students to integrate the perspectives of various professionals in the
museum. The steps of art-centered project-based learning were applied to
structure an exhibition planning project based on the concept of ed-curation. The
significance of this study is that it introduces an exhibition planning process that
considers changes in the museum education environment and exhibition paradigm,
and attempts an educational approach to it.
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Abstract

A Field Study on Art Criticism Education for Adolescents
Through Museum Worksheets

Su-Mi Lim

Master’s Program, Graduate School of Education, Ewha Womans University

Ju-Yeon Han
Adjunct Professor, Graduate School of Education, Ewha Womans University

This research aims to affirm the importance of art criticism education for
adolescents in museums and to suggest ways to expand such educational efforts.
To achieve this, the study analyzed cases of worksheets used by adolescents in
both domestic and international museums and conducted surveys with museum
educators. The findings indicate that educators recognize the significance of art
criticism education for adolescents in museums. However, the low level of interest
and participation from adolescents towards museums makes it challenging to
develop educational programs for this demographic. Additionally, it was observed
that domestic museum worksheets do not evenly cover various elements of art
criticism, focusing more on techniques and interpretation. Therefore, to expand art
criticism education in museums, it is necessary to enhance the professional
expertise of educators in art criticism and develop corresponding worksheets.
Furthermore, linking these efforts with public education could improve
accessibility for adolescents.
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The Journal of Research in Art Education is published 4 times a year in January,
April, July, and October by Korean Society for Education through Art. The Journal
provides an academic forum for the dissemination of postmodern art theories,

practices, and research findings in art education.

The Journal welcomes diverse “original” research papers which focus on the
research on the relationships between art and education, specific or new trends in art
worlds and its implications for art education, case studies including social and cultural
values which have significant influences on art education, ethnography, and historical

research.

Papers should be written by APA style (Publication Manual of the American
Psychological Association, 5th edition, 2001) and should not normally exceed 6,000
words in length. Cover page should include basic information of the author. It should
also include an abstract normally no more than 300 words and key words less than 10

key words.

On-line paper submission is allowed. Upload your paper to our online article
submission web-site, https://kosea.jams.or.kr. For your submission, create your
account first. Then, follow the submission procedure. If you need any help for your

on-line submission, email chief editor via choo422@hanmail.net.

All papers deemed appropriate for the Journal are send out to three reviewers.
Revised paper and final paper should be unloaded to our online article submission
web-site within designated due for publication. In cases, the final paper can be

revised by the editor before the publication.
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Dennis Atkinson (Goldsmiths College, London University, UK)
Graeme Sullivan (Pennsylvania State University, USA)
jan jagodzinski (University of Alberta, Canada)

Jeff Adams (University of Chester, UK)
Karen Keifer-Boyd (Pennsylvania State University, USA)

Rita Irwin (University of British Columbia, Canada)

Ryan Shin (University of Arizona, USA)
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Anissa Fung (Hong Kong Institute of Education)

Jenette Wachtman (Assistant professor of Art Education)
Samuel Leong (The Hong Kong Institute of Education)
Sandra Bird (Professor of Art Education, Kennesaw State Univ.)
Tammy Ko Robinson (¥ hdtu §8nsu&3 ws)





