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Abstract

Reinterpreting the Formation of Modernization of Art Education

Jeong—Ae Park
Gongju National Univ. of Education

This study examines the background of the modernization of art education in
Europe in order to reinterpret its relevance to the 21% century art education. Modern
art education was pioneered by Jean-Jacques Rousseau and reinforced by Johann
Heinrich Pestalozzi who made system of public school in the 19" century. This
educational purpose was to cultivate reason through the senses. Rousseau and
Pestalozzi systematized curriculum contents in order to obtain “sense-reason” and
“sense-impression” respectively through the visual activities. Rousseau consequently
planned to include line-drawing of things and geometry study in his life-centered
education and relational education. A B C der Anschauung was Pestalozzian pedagogy
to cultivate the sense-impression to reach clear ideas. In this way, the modern art
education in its inception was intended to motivate the activities of the senses in
order to improving the reasoning or idea. The scholarship of contemporary education
in the 21% century emphasizes the affect as the fundamental human virtuality. This
echoes the views of Rousseau’s sense-reason and Pestalozzi’'s sense-impression. In
this way, Rousseau and Pestalozzi's tradition remains to be seen how the drama of
21%" century art education is to be acted out to explore the senses to improve
reasoning.
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ZHo] Fe o= EEA 107 Q1 #A gle vhdolgta oA gl (Hughes,
2014). £ =0l oJ3tH, Aol AlES AZMehE A= Aol AlES A7tetE e
A & 9)g Fo] ofjar, FlQIte| FAFojof H|RZ A ALFTE
o] Fojthar Wk (Kokubun, 2015).
A, A v, S BA” SolA APEY, “SAE AfeldA d
oub= &Fo|x A E ko] A oldle] FAol Y] witel AME FHEHE ol

NS A AHA & v HollA FH A ol (Massumi, 2015). ¥4 o (2018)
o, AEo “7 glE A A (BwO: Body without organs)” 3 71 s}A &7 s}t

Atk 71T Y= AAE HE AT YA A H ol WMEEtE V%S A95)
= YA Holar WolslE 7] #o]tH(Bogue, 2003). 713 v AAE AFo 99L&
Mgetr, s FeFozn 2L MAds et 23e &8 et &
HBES Ay AgAA A AA 58 s, oS F5A )k A5
A FEFeEN Hrt k&S e wbzh g Afole] Fo] A, AMyE LAl
7F obd QAAIZA ZEsr) o]y gt 5o wE GeolA o] S ouet AR 55
gol AtEEM A2 FA] dE FRAAES BT T2 AAMEY EES B
o Fth 2w, EHZ vign e AE T, A5 89 BE A8 H
AABAE A sto] M2 MA S 53 AoA e 45 & e
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dEoA Fsel dig i .

AES gAA WHE S A1) Al A F8ES ol FA sk
th S8 = A “@ATE Fekek 7]ke] Foll7te] A &oln $-g
T A o] -7 <ro] Ao =
(Braudel, 2012). 452 stute] Aol A o & AdEfo o8, &
o] zpo]Z Fubet=d, SAH o R F A Eojx = F7he] whiof A
ANA, TEHez A vt oz g Z o]t} (Deleuze, 2004). ©]
A, g ola WMalslE Aol (p. 205)7F & A ¥ thH(Hughes, 2014). ©]
b o] S 32 o8k E Aol HApEAQl d g o] o] Fof
T T A °E AER A} dAES S B2 2o 1
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“Lael 3 v el B A v vty A% A8 (Hughes, 2014, p. 208) 5%
o] 14 FEe] MHYPIE F=rHHughes, 2014). A¥A oz w2 1E0] HA 9]
e FES A ate “Fo7ek Zo]l R Q1A TS doldls = Ao
ot meEb e AR Sl 4 E A A EAS Mo RE AR JFS olF
A= ds o] drt wepA B o]l nkw|(Massumi, 2015)= 7432 efzo} <A
Ax = W, Arlr o 2 A3k ofu Weko g BASIEAE U= A o] 29
w2pe] Agolgbal ittt 7t AMRet AW AA S =AY AAR dess T
o, 3 2= dAZA A& g2 9 Zdge JAZRA 7199 AFadd A
o a8a AFE TYES Aoz EAS A Ha AR A k= Aol $-g
oAl Ad 7ted FAEe] HEo] WoldE SElv A89dY AR} thgstAl
HE=d 7]od3kth v d st A (Watkins, 2010)0] W2, WAz 9 dA7r AES A
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o3 Se@ A% GAEe wAel sl 2eanA 23716l o stael Bl

of olAm stAle] A A weo] FAHEL AAKT o HAR BB WEA

o2 AU she] dgor ZAHHET= AAS ol shri(Watkins, 2010). gt

o= #oto] g5 940l dA o AHH R JFS M= 2'(Stern) 9
o} H-3Hahth(Stern, 1985; Watkins, 2010014 A1), Bl&o] A5 7tHEd
EE(Tarde 2012 7]. }3} DH]— z;qu,4 x]xJ;Go] %1_] ] ] /\ ohq_ Utﬂ— zsq}\]—
‘g Aol A tE Faowe] Arel g, S oW ¥ & A= SIH(EE

o OO A ARIAH  HAlete o= Olfowi 2}

Tarde, 2012, p. 8)olg}= ot} o] E mR£(Tto, 2016)= =27} a4 &=

oA F83 252 Ae, A4, &, 98 Foln El2=(Tarde, 2012)

g JE 5 el Al AuE Y] b A A2 oA, e, FAlelgta A et
|

it

T

ToaL 32 b o Db Mo
> % 3

th Akl ZE2WHA ALY wg Epo tied A o] o & Al 4l

T A Aol Ao 5% HAS F3 FASAA Q’J Ha wakE Aol

A 2ol “ol A (recognition)”S 273 WAL AL AF o w3l Lo A of
ojEo] Ao R kA dojuh= E]13 #ilo] b d/‘g NAE A}, 35
o] stx SFo Fostazt g &5 ZJEH}\]z_]_EHWatkll’lS 2010). A & 9] w33}
Whgo g A EE Q1o wALS TS BEH AHE FAAEC] A et
i A E&SHA RPET A Aot dls BT s 77]5451 ol digk doj&
s m2A 7= Aol A %950 Watkins, 2010). o] Al AFo] o]® A s ¢
I BEFHAE=AE SolrVZE S}

AEE dozl #94 A
AFA= SHAEANA ZAAA T4 AeS T FHEY MELE AT =S
do7la, age o A H E(écriture) S WIA| 71312} Fr}, o AP FHEE & vf
2E7 AAE AFdo®, do] writingdt HISEHAl ‘F2 29 ATS on gt

(Uchida, 2018). HFEE = dolZ @ 1(langue), ¥l (style), o2 HEL A 71X
ZF92 Yo ozt 3l F1E Eof(mother language)S Uty &
o] vtk Sofl XA s H o2 T1RS &Este] Abalstal 1 gL Qb
A A2 dolE vrEodith ol AYd £ gy A Yot thE RS ~
g2 Qdojo g AAe=E F3 #59 71EF YERT A FHEE F1%)
2" 5 7] A Fhel fA g gy ~2EE gE Ao E WA AR
AgHEE Agd & Utk o AgHEE & At} Bl =F(Uchida, 2018)%
“ARojzlE= A & Ho] AAea deE FhFHO ol 22 A7(p.
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Beautiful)), (M| E8 2=Matrix) 5 9st5& HHA dFiE FHELS 5579
7 EATE =73 7S gt dig Aqle] AHY =88 gygoen $
A, ElveEts S shed dAE A A g AdER A S U
qE= AES MR ST ES (AFHA ) F3E BEA AR ST Aol
T AR S At R “AAd Aol 97 dlatollo],” “AA] Ml7olety =
WS BAom AAEo] Aual A EA XY 2%l st dH S =il
&l ZAASHA HE Eda Fol28 AIZFEIATE (FAA)ANA FAF 57t
A Aol 7HA HEZANA Aol S wiet A4S W g gdAE] ‘A
Ad, AA TH2E fdzdd ' WEWH ofo 8?7, “o} glo}!” “siri!”e} A
| AAdgel 7S Bt (AL ol FThe]) d 3k Znkiel A
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O A7 O HACAl 2ol mat el A= & slE A5S Bel dr7]
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of wi-¢- Sk shinh MO AL 3 sfjg] £F Ag=o] HAFE Ba vt
= G300 Hleyrts e §Aste] e s =Es W= it

<azl 1> 20, Glalg &l X MMAE) 2019, AFEl &=
)] 985 HMETIAL ’z|cn.,0| %4 230|E10l
<ag 2> olon|, (gzte| MenAZZl) 2019, ARl sh=

10€ 104 "< =4
A7AE An) v&e] 71 A2 st A oaAF7] A8 rjo] ofEE ®
otk AN 27 miro] Hulga gulEel vte] ofEe] FWe B S
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W wee Ao a2
Wel &2 AU, SESA7) s H A A}

A Qe Bee F oW 2AGL AARE g4 SEsazel Az

A Beo] £AL ok A U R ool o A4 Fol WA s A of

97} 9le A AZAA AEHNS A AATE FRIAEL? o} RE A
uhge A
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3 ML A AAY AEL FA AT,

= ofelt]o} 7} A gol BHFE Lot} olo] A SEsan
3 U ATR?

- L
N
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xS
K

oljOm: &2 AlFkell o] FoHF Yt

gAY gle] folAT"ehaL AZbo]l v AL
ojOm: srotal F2 AJFkel]l Azte] o] J7F e 1
olgta Aztgela. 7100)= d=e] TFEA Aduglola
A2 zEo]l = A ok A7 R AEA =A%

oA whz A
LA o] o

<10¢ 11¢ oJomH] AEFH>

e el JAE ZES FAA AR AES
Holu 571, #A4eo] v A

ojou|: R1Oo|7} 27| Eo &
SEIRA Y PAEQ? & = Z}
ol #3k AldE Yo Ea AZbgoje. =
A AZE S HagE Wl

o Sl on7t AAES Forstthal stugtarg. ARAQIZER?
olou]: ARAJIUTH A7} o5 FollA AAES AU o3 Wol] &= A ol
L o 5ol dAde] onE Y Folgttha stretal. 13lel tiE] o9 A A
Z}sh=A]?

2

s&ora. AsA | 7t

o e Wt dAA
S EEENCE R IRE
g Wrhuy Aol o}

= g | s A &HeA waEAL
oJovl: AAYE LYPF 715y AU We ol W AFol
gom AE LRFA ek Ade AP FEA wee, Agde A
v gl OA T AV YO AL, (£8)
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ol

oE s AAES Ve 255l o & ¥ A Zedae, 4 Al
Z1gEd ¢ 29 AdA K2

olom: AR BY ofolt]ojrt w&eha. Fo 4. ofeltjefrh 2gA, 2T
A vete AAEE B duit 2L ofejt]o]So] B4 B4 weTte.
e A el Aoz of7]s)A ofojtiolzt W e 2= 7ka? ofyw AA
"ol o715 ah=d dE vE RS onrt & § dE AFeks.

olom: & vt 1. B day] AL o, AAEI obF ojopr|tirt B
o] W&goja. A9 Aol % A Bdoldola. MAHo] of7]stA olw
AAEE B A7 o= 31 ofelr]ol7h w&eka.

7

vy

olom sH4e] o

o2 S s

A]

N
A

;9 ol
Sl o

B QE AAEe ZHHs Ause] EA@th obEThe 2slel 7 @rhUchida,
2012). olovl FAAA ATAE @Yl AZE ofoltlol T FFSE YHolth
slov A ATAE BAglel ASaok & /15 S Wiksh z}om Ao

oJaEIA ek, THRAE A4S @Al 273 3
2 g5slet 240 AR oA Sl wgol Uol
WolEola, w$aA s oAz flom Am Aol A
v Sge 8PS Fobehy] W A4ds HAH REAAE ofoltojs

7
o el

o]o
At FAsHA, AAEES doPvtd AAPS E7dolo Fojde AFS W
5 A Zuar sta, AAENA Aaa 2 wiRo] o] Foy A ] ke Fo|etal o]

g N Ao Ao w AR shgd wWAA7F 7HE g v A A o] HH(Uchida,
2018). oJow] A Al ATt EAlE FeS WEIWA, olon] A9 A s}
a2 & v abFRY AsS Ao TEF AEKHQ Apolste] F ol A
olom] kAl 2] ALro] o]m %] (image of thought)ES -2 Alztell 7)) 3}¢} v &3} =}
AL T3l gubw A7) AL, Aol Al Ao AR WS BA A A ER ALRE
dashE Aotk ghFAe Elo] Bs &R Eote A 7hd ApAle] 7R A 9

-

ol A3 e 4ae) od axel $A4 oa Adnm AFFUA A
A A S BAAQOIOE Al DA 2] B e ) e
oAl AEH Aol Axpe] N4 & WEL AL (p. 12 2] e 2%
gA"eh G0 E WENTL AER2BAT BRS Yol Boldl e AYE
olom AL o] Aot ek AL Wa B Bl AR solnY=d 4
& Bz Aol
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Fo9 sty QIE >
Aol gs) A es Aiaaas
O A7F A AA £ F3rt <) ol°1§>9i°151. A Sl gkd A 2
...... Fao]l HolFA OwHlolg A7} o] dslrt AY o] 7o Q.
b B dlol27t FERAER? 17k A sdo] AZdAd Q.
uh of, Tyt o] Az Ao a?
o . A= o7lel A 71ES FASE L stthrl oRlel= A o
Z1e7b s dEe el al stuh F1EokA of7]el S =L
o) Akl Al A= agda durt dEs Sy AgEg F o
vl ddol7k A 2 a"stkal Aol @ It oj" Aol thEA
a7k 9.7
Fo: A7F Azbste AR o] ow o AWdE A o wol veta. A
= A7E A A A7 AL 2R 2ved sy i A E A4
I HolA o gol vhEolg.
L A= oteltiol 7l dfd R dAde] Huhe, obyd g 7hA] Azhs &k
ofe] 74A] ofojr]ofo} AA W} Q?
Fod: oy AR Aol Ha. AZo] A& AdH Q.
th gk 7hA] ofolt]ol & AZRgE vhE oW RS AL oY HA7F e 2
| d7re?

ur
40
Kol
-
—L
L

Fog: . “ol, AT o] Bola. ad = we u T AT
Sol7l @ SralE (A7EC]) IAE LA AR B D77} ofoldol 7 1

goe 2 =74,

L “of o] AT EE =4S wow ol gyt ue?
Fogd: v, ololtjoirt A & vete I T I ololto] & o]ojurte,
oie] 7). ofoltlofz} st vhebA] of e} Am dde] Wi, o1 Fol A desty
tpebe. = o ).

Aol gol 93k BoREete. ojd ALol 4EL VEE o g
°of Huva?

09 Y, o8] AL B Ad BL Aol Fojolx Lol
Q. olEA —L?ﬂo]- HATE MR/} ol Q. wo] wE
Ui Aol AE BEE S ololtlelst tE 4 sldota. A
el SR A OM H% s# 3 glol .. ofolte] o A 1
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ARtz ofglo] A Bobx f wo] sk 2l Zope. dil=
E 1 A R HojA] o2 ol o] ol o 1
o A el A AT K ok 7137 MR glglel s,

u Am A A A ?'SJ skl g vt A wEs ASS oA
of s & Aol glgleis

Fosgl AAddsta ﬂl%% A ool A= X s Aes @ol
A Zota. dAEL 3 gk ARG ool vt Wol gt 2 Us

ob.

Fod AL o]Oowl, oJowl A A AFES WEAT HETad A=
Aol MAHER v AES 18 SAEoF st Aol Avh LA AF A=
71E0] Ao Euste] oy st S0l s FAH Fe AES s As &
gk vk Stk -2l & Abe Fol= A E o Aol 7t QlTh o] el gk Aol BRI
3 AP =H= 40]‘:} 2= BApete] uFE 3 ARE 4
, W7F =90 A AAGES glshA dnt BhAbe] vl W A A
=715k Afolo] & 4‘1% M B2 ZA7E B71aL FT7F o] F
e BRRReE A A HEE e Ao s W7t EpxpebE thE
ZFA1e] AR Ao AEL A FAo(arA oH 2012).
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Abstract

Art Class Diffusing Affect through Film Appreciation

Han-Earl Bae
Mireu Elementary school

This study concerns the educational implications of affect and the process and
principles of spreading it within an assemblage of students. The researcher describes
and explains the educational implications of affect through action research in an
elementary school (film appreciation) art classroom in Sejong City, South Korea,
where he teaches the 24 fifth-graders as a homeroom teacher. Four main findings
are determined and summarized as follows. First, affect triggers learning and new
schema for learners. Second, it enables the learner to create differences constantly
and thus not to receive an education that homogenizes him/her. Third, in order for
students to better learn by provoking affect, they recognize their teachers as people
who emit signs unceasingly and which thus requires learners to decipher and
interpret them. Fourth, the ideas that are deduced by affect as signs can be sensed
by the in-group, and affect is also exchanged by the students’ desire for exchange
and recognition. All the ideas caused by affect tend to be reflected in the artworks.
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Abstract

Challenges of Arts Education For Balanced Life

Yeon-Hee Jung
Kongju National University

From the perspective of arts for life, this study examined the pattern and
obstacles of arts participation caused by work hours reduction. Also, the study
proposed the direction of arts education in order to reestablish the value of art in
response to work-life balance trends. Despite the increase in leisure time caused
by work hours reduction, there still exist psychological barriers to public
participation in the arts. To remove these barriers, we need to shift arts and
cultural policy away from an educational instrumental perspective governed by
professional experts. At the same time, we need to direct our attention towards
an expressive perspective to respect for both elite and popular tastes. In order to
facilitate arts participation in everyday life, arts education in schools should
provide participatory cultural literacy programs, which are customized to fit each
development stage of child and youth. And also, it is needed to realize the centrality
of the arts in the physical environment of schools. In addition to this, arts and
cultural institutions should make endeavor not only to redefine art, but also move
from a model of provision to a model of enabling. It is because they can help us
to make use of them to create new values of art and culture in everyday life.
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Abstract

A Study on the Method of Art Appreciation Emphasizing Investigation
into Learners’ Life: Art Appreciation in Relation with
Artists’ Life

Jae-Young Lee
Korea National University of Education, Professor

This study explores a new paradigm for an art appreciation in order to realize the
humanistic value of art education. In particular, this article proposes a shift of art
appreciation lessons from artwork-based approach to artwork utilizing approach
for the learners’ value of life investigation. This suggestion is based on an
assertion that art appreciation activities need to be an reflective process searching
for the value and meaning of learners’ life. For example, Gaudi and Picasso show
how their artworks are intimately connected with their life. In addition, the result
of literature review providing the evidence of the connection between artists and
their artworks supports an alternative art appreciation approach to investigate
into the value and meaning of learners’ life. From these data analysis, this paper
develops a holistic art appreciation method studying series of artworks made by
an artist in order to look at the consistency and evident changes in the artworks
rather than an general art appreciation approach pursuing studying abut “one”
artwork. Findings introduce several phases for learners to reflect on their life
through this life-centered art appreciation approach. Relative characteristics of
this alternative approach are also discussed. The practical action research for this
alternative approach requires further study.
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Ch 12l Sal 22 sAlte s0l= LAaMENel ZHDL M= JF20, AFRIEHA0I D EAXIE
Mol EHZ2 20l HE, thedt QEMZRH Holise SH0| USS 2 & URUCEH 2 A7 Suu=
0l AIAISHE Hie= CH3 Z2CH M, SIMEZ oli2 SSHE SHE1), SSHE /s M3E JIsS
gast & Q= SHEYS JEMEN Sttt =M, SUHASS ANAEH0 QEHZ 235D |20= s&
el &0| =0t A= L H0M 0ot HES Sl e AC=Z QAZ MEE > UEFE of=
201 ZQolCH A, 2ol FiHle 2E SMS0IMH, 2E SS9 &2 RotH MO0 St

FA o

Fd of| & (craft-art), 3 < xS (craft education)

A E
o] = A

E9o] BAAT>E FAZ el Q1gho] o) P T AE
B EAEH obEE S FHE QA Ao
QeI 1 ulAS AAST ArHAAY, 2019). oW AAE THA )

A e BEddoz FAHSL 78 Fole dEEY AT A Ax Ax
TS A| 2 Coll A BAE BtolalE <FA7FE>ol ATt ofZE 7t FEHH
o] AFEZEA] AUgE A PSS A= & =2 AR 27} Ngozi Ezema(1979-
Aol AFol gdAEFE AE AsFdWaoz o] 7t 58 vEE =Y

[e]
o
(1978-@AA) 9] #Fo] of7]elA Hela o E v 7[gHezs &

1o o 2 2
off Mo reb ox O KoMt do oy



86 DIzl W= FH208AR

o A o] FojX] a1
Klink (1962-&A)¢]

)
rr
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Il
2
rj_q
o
H
N

i
ol
2
i)
b
o
N

o] ofg>o] git}. o 7]o A= Albrecht
o] AlE&ye] ol "y 1 9 HF &FF

17HE WA e R A AgtE OFE vtojolEe} JPFEA S TR E <&l AlZF>
NG Holtp Bl A S-S W B Aol FEo] HEE FHE <27
A>71GAE #AES] FES F3 ) 39 Ax Ax AP 5 o]Fo ¥
EstE 7] AzbeE o] dgE Y AF AES EA FU4d soE 24 59
Ar w48 £

FEubet Folulse] AAb= Astri(e] R, 2005). HZC] TR H F

Cac =

AN & FAANE AL Lpgieh Aol 83 FAY 2w S, 1ela =8

2, G Oy 9SS EE 3

o] A12H1894)% ol el e} 153t (1906) )l

Fo 7 A A FHATk A2xF 1LSH(1992) ol A= ©

37} Dol wQlar, A3xF w4 (1938) st A= AMYEE Eobsh AMAE o3}

Tob FAEE e, A4 w5 (1943) o] Foll= WETI9f Fabo] Fx

H Aok 1 A 5H1945-1948)F At AA] 717H1950-1953) Bk tiAkql 2 o)A}

9 W dJAUy] wHoz HAIES A, v Peabody W EARATHS] HHE(1956) ©]

FolE HFd, FEd, FFd7F EA4gHAh FAuES EAHQ1 al

| NREHE A1AF w4 7)(1955-1963) 0 5 %8 A9 FAsE oy

AL 9% vl A - ulgh 3 7EE 3 Al A E B ARy =

S 53}, g, 2 =, Ad(A2aF w524 (1963-1973)) = @ = oot
=

]

© 8 o
2 X2 B>
S

A, gapel, Fd, Ao(A3xF w &34 (1973-1981) & AEH A F2 gl ws

A v xduge] 3 F& @dsl] ea vk -], 2 ol dis] vl

43 5o A%4EkA] Fe nENSAE £33 dHEAEC] A Fo HdL
2o AAFE Fol Fo AEFES BHa EHFS =Gy BEE A7 5 1
o #EAES 50 B FEEC] Hd Fd FEIA £FdE FEAAE &
oA "oha EZg ol d4S YUt B Fde eSS Al 1dEE
st 9oz 7TAS wAleE sFdEds AR dus AZoly, Td@
obETh TARle] ZhlE f83 ALEE S 2uAgE ALS /A3 T4}
FE B HE delA AR dgth aastE Fd Jidoe]l Fofo] uigh A g
S FEE 2> AoR Hol= uh Foo AAA IAAlE FI Fevl &FdE I
ol ™ Zo] ofar, T QH A wetE A S WIlE o] Hasitty B
4%

P
E
e)

i gl wAWe A AA T ZEE vhdhs A, MenlsAR
A e g dF eaAlE AT davk vk oFA 2 W Fe wol g
AMZE AR 7hsal A @27k Bz, A2 de E. Ake]d (Shiner, 2001;
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A shgte] weol o) vH ZahE UrEM—t— E?‘/} S ss) 2
IR AR5, S8, 2002, veke), 4, LA, 2007, p. 204 ANE) B

e Selsh ATl AHETE B BTERA 3] Felu dAE ARA WE
ozl A", 2003, p. 163)S HErh Foll= dARbHo R ey EEE T
doz iAo gk st e AR VA £54S 6 7
of whA slofof s Wl Felt 84S A 1HH EHoE S enAe o
AA 3 Q7 dolth, of FeMt Felsh ElE] wAF BA wokok T A

I 2Y2FE 18A7]|7HA 9 Fo¢t =FdE
P LAEt o=y Fd= B AA G ds(art)o] e~
(techne), g}€lo] o2 X(ars)oll A AP3ti= ALATE Hole d&L 7|&
2 gk g et FEEol A Fdkeol F5 Jhsstth LEl s Aol o
& = HAU/2ARA “Hadet Al F ARY e 249 @ £
g5S 7He AT A dsd Hade “FAVME ThEL 9
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z o] E3+¥ A tH(Shapiro, 1992, Shiner,
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FA Al = T &Fded B HA &2 A o =
AFE AT 124717 HAH ok ol Wl oA o] The A Al =],
E 29 Hugh: 7|E9 d
z7olghE goj®E WA A |
q| o] &A o<z, “4lo] QIZte] FAE A F3t7] 918 Tl A 284
ko] ob& ?]%3}7] A3 WH T4 A7 7AA ds A7 *‘Xﬂ’“ FHE
e WHFA Aoz 75 THShiner, 2015, p. 77). 71 A3 o &=
, & (armanent), 2%, ¥4, TH, o5, d=0] JKLE](})\‘:} B Azt
ZIAA dzdd F3AeS & 7 Aok E FAdE 7AH dertES 7]
A (artifex) 2t & Ch 1230 F A E ol w3l el T E
fr& Mg W& 18 7 g Al R 1,
=9 527t orlete A g 3 TH(Shiner, 2015). 1
2 A strtet FEE olEey o5
TEo] e, ojFo] BF 7|AH AT
UTH oF-FZE 2= (A 7]) H-H 0}?41%*(13*1] ])W}X] of & ﬁﬁ} x4,
o7, g, ¥ 2HE, 5 A2, FEA 7] 57 (Shiner, 2015 p. )&
A}t 81 FAdE EFded o7t 2EE 3ol ofyet 1 o
< Ec‘-"] 4=

WgFdE o 7NAA e ERAAE 1TAVE rHEu7A = A A
A& Foe 22Ul A7 E 28 HA ZAtH(Shiner, 2015). —323]
(1350-1600) Al 71ell st o] o</ o AAZF A4 wFole AAZ
ojop7|Hol ¥t} ely AA wFdsol Al 5o AlZdE Zd%ﬂ—é
AP S W E ot 2 A7l R oA 3]st 27 dSo] Al
A wgde HFE wsolx A ollorng Fds AA FAHIA
Fal7] ol g o). 3] she} 27he “o)E vV, a4 A, 97 FA s
e TFIAT. 2uldaA 7] e F4d7t £ \’453]91141 He Az o
7hel ARle]l B E Tt BRedA dYstrlE goh(Efland, 2000). ol&7Fe] %
7} REEAA 1T AY dw7ke] Apstdoly T sl Tl o] A7l H]ii o
=77 A 2T B AR Zgghn oo tjal] Ake] Y (Shiner, 2015)
2uldzA 7)o dstel Al 27t UE] AR AL sEA Rl Fraf| &} o
, AR dEThE ofd 2 FhuRE By Ao dwbH ot AEsith 1 SAE
2, AR, dzrte] A7)7F ezl A #AsE, derte] dr7lE el Awdg
Vasari®] %%, 17b 2 4o A A2 44 Aol S, 247k AFsHE Ao
(Lives of the Most Excellent Painters, Sculptors, and Architects);©] % thar ko). 1
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A = ATt vpARe] (Vasar)7F 98 AFE A &ol= “V]eA"E 558k “artifice”©|
=), of “artifice’7t M Aol wpg} “o &P R} “RBAA FL Felroz &
AAA @t o] FEHW T o5 HAh gl drb 5 Alglel] A 9=
7H v AdAZ A Ly} B AdS AeRte 92 FFPAE (artifice)> Avit W E
o5, 89 ofEFS o] Hg o §lo] Fekxe o= 7H(artifice) 7k SLN TR

ohu|!”(Vasari, 1965, Shiner, 2015, p. p. 94 #ANE). A7|ANA FFAAE 7 7=

dojof mARAZE 77 = o7t A o= “7]E A (artifice)” o] AA| ¥F, H S
7he MARGARE dertE AstEA ded 7ea 1 EE U ARS Aolde
Ao AXE G HAY o d&rtel Astae] T3 AL Wol =

e

‘_4

= °

A7
2 A el o =77t Tl EelE i, dErtEe] $1de] ol tta Wl sk
d], Ako] Ul (Shiner, 2015)%= ©] o759 AapAe “FA &7 SPEHE =23
2 AP ES F3EUS W AulH o Z Aol RE o &TtEo A FEHE AMES
ofyglonz olg AR dto] dertsn FortEe EYu dEtE9 =obxl
NdE Tethe AL FE7t vt B wpA R e R A ETEY] TS o
=759 Eobxl S el gt oo dis] AFolvE WA dwrtES A
2 Ao el&rtEo] ofydrta wetth utEtd, o5 AAAA HHE 9§
A AES xS Fo] ol B £ EE FES wrol AES Al #tet ] W
o]t} (Baxandall, 1972, Shiner, 2015, p. 97 A &). FA QLI5S A8y L2
SAE AT AEFY] 2AAE 2duAY W A, Thatel A A stT], g
of 8F 43817, Hy~Eg et 2k taRlstr], A9 oS @i BE
3zt AEAQ dsAFolal, shrhe AR AAX =, 2Ulds A o] Ayt
ARl 37k @A ‘w3 o] Aol oA EA] FE FAHS FAsE He] Y
o]

21 tH(Shiner, 2015, p. 89).

17716 % s wds o 71414 dseo AAE AAsA L, 7les X
Shele ol uE2 FHA AFEE I YA 17A7]0] F3E v ES deEe o
A ‘S, YAl wE A R A3k 83 7] 5" (Shiner, 2015, p. 137)&
st Ao = o AHTH ﬁi 1563 el A A T2l o}Fhe w7} W o] 2] HA]
3| slof x7to] ngol &} Hl2ek X915 AFH A, T 16480 Xk of
FHdm| 7} REE o) A A 3817t QIS W] ARV 224 oa vde s
2& ks B8A7IZAA R 3357 e dso] Hal oA %3}%‘4 o|¢}zto] o=
S V1547 BHAA vigtR = AFe A EE L Q) ITH(Shiner, 2015). FAIA 1 A

g2 s dxda AAXE FAAF A" i*rﬂi(studlolo) 1% %i
E 7 (Kunstkammer) S X, o] 7] o= “Al A, ¥}l
3] 33}, 27}, #kv] 247 (Shiner, 2015, p. 139)¢] A ]Eloil:‘r X%/\]%g %— /Hﬁo]
e Ao g Hol= Oy x7to] XFEATHE AL TFdse HF7L of4 &4
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ShA] kS-S HoFETh g 17A7]e dsrteta BRY AR ES HolE o]
ok = =, o] A7]el dlsvbebs o= “deTshE AbEel Al 2 & AAARE

AFEALE 7HeE71E 22 wo] ALEE ATk 1604 of7buln] ZA = Apd2 ©
7ol A HA ou 2 AFEeAE ¥ 1690Lﬂ ] 2 €] o)l 2 (Furetiérerk) =
o] AR (1968)0 A &= “oll717e] Aoz 1)‘}% JNES gtatd 271 ol AdaEAtE
o] 1 tH(Shiner, 2015, p. 128).

1847] F9RE 2047 FRAAY Fest e5d%
a9, 184710l el %ol Felzie Relwa Aok 39AE B 1
WA 16801750 A 2 ol%e] ofe aaEo]l BEH Y] AAshela, 2

1750-1800WA 7k A &= & ool T ZFY 18l w77t oz Ry 3 F
Pol e AWEziE 22 %7] A =g rkShiner, 2015). 387 1800183017 2.
= d&olgh: §ol7h ‘A& A A4 G olualr] AFaa, o&rte] awol
AR em, mA Aoleh= Adel AuE tAs7] A A (Shiner, 2015, p.
14T #A AANAE d&rtsl gelo] BelwA e gHelA olEo] “A
A FH, Qg S, S w, ok ¥AE AN Ao AZLYA
184718 AR WA “G7, A4, Af, AL RS AR HSHEL o % tel A

AEFEHART V)%, 732, B, SAY 22 VAR £HES AJAAAR A5

o] A tH(Shiner, 2015). & So] 17624 o}7ldln] Tz ALH L “o%7l"E “H

AT} Eo] MEEA] X F o] Fojof FH d& Fofol A Ush= AFEolghar o]

3o, AL s “VIAA d<edd FAetE A, AW G A (Brunot, 1966,

Shiner, 2015, p. 191 A<N-&)etar w718kl . o] DA Tﬂﬂ Aoj LA, o] ZH|

A FEAdL GelA BElEY dadt Zlag Yol A, FHS AAAAA e
}

wo] AL As Hehs }Troﬂ/q BajHo] A A

Ry ju H
2 hFH A HAT ol 2HY Ferte VAIH R S wEY FENE AFS
Aabsls Aekes Azbo]l wolA 7hr] Alzbakgitt
194171 T4 e sFdee W50, 338, o )5 7t fod #
obUel zHEF FA 79} AEE o2 she] &2 o] H d&s
TAA QL oW Zle] wof ojA] BALE A G L #]le] ooy E vhEod 5 9l
= F2171(Shiner, 2015, p. 354)7} E]‘}iﬁ} da7te A7 dssida dedE =
“Qrtol ZE Aol wEold 1 FxEol Hol ‘o AAE S8 A
n Al F5-& W= o437 (Shiner, 2015, p. 354)0] =3t} olel wel Feo] 7hx]| 7}
stefolar, Qe Ay Ayow desiglon, sdad gEdas] 4o &
2] ¥ .

204171 A Adet 22 HANS EFes Atk AAY 83 TH



SAU2 S0l OlHE ?Iet SAE D& 97

, 7P v A 3] uidol HAAINE e ® da o wde Eele v
%] o] 4 SAEA HaL, vsell M= A,
d&, HFRF dez =dd 2drt eFrled dol EPE EA8HA = A

204 7] FHHEH
¥

A2 ] FoAsh £aAE
W

19509t Hol HW Fdl7t &g ey dyEYd RN EFde SdE vt
= Aol Hol7] Azt E‘r(Shmer 2015). &7t EFde® FEHAVE FEe
A F 7] o R olFojhrt st dwrtEe] Fee TUAEHE ARE
gst7] Alzglel] dlar, thE st FelRlEo] =FdEe] Hshe A 7154
48 gl Tt dE Eo] HAbe &ote AdAEVtERe HA, AE, A4, &
A, FepaE o AFPA v} FolE 04137}501 UTH H=8HA EA
£(2000)= o]A& A dErtEe] AlEES AL F8&3S ATt 7sS Al
FotaLAl s e ofolt]olE WolEdW AN o® B gt o F B B
= HE=(Donald Judd)7} 19783 o] 3} ZAPAS AdEHFAE vy} & Z3(
Sol Lewit)o] #FH 27} AF& wE w 7|54 S 1A 2EFS HsEdte A

|

o tH(E A%, 2000). LAl FAtol] £t dertR e dE o] ¥YH B2 (Peter

[

o, F[F
=3
= rPL

Voulkos)¢} #2 Zo7bE0] o8-S F AT Ao vEGAY 1 I
oA W S FojA AR EAS VS HiAg AEFS wET] AlFEE o] gl
th B3 A~ 19 FEAEL oA 222 E T (potter)o] oy g Ed 27t
7Hceramic sculptor)g} F-ZA Hc} olefgh A2 Hap gojs]o] 1970d )7} &

v 7} & #H Z(John Perreault)”} &3 A &2 Fd& 7t12F do] o=

ul# Al ® oH(Shiner, 2015).
SEuEte] A% 1950-60dt7F HW dlE Eo] Zo7t osolgtE 4
AAY7] A 2eE E}(*ﬂoﬂ—J 2019). o)A 7HA] dHtHd o g2 T HdF A =
7 == 31

»

_Q_A-]_CL xﬂ g] EZ'IOE 047] )\111])\-]8 T‘].Z—l]
A7) Fure] W9 wh BAHOR REUEH &
_ré

A ek o] AEE v=e] FARAFY Lo, FA o], F3 2BA| Edet 2

Y =7} A%gy] AN ZSFAAFE AT FAREAF T FEE EZo] o}
U &Fres AT AR o7]a 34 3dF99 SAES o 483 F4 s
‘Q?&lﬂr(‘éﬁﬁ 2006). B T 1960 W= A ool A Aol o] A3k
o® “QIZFe] & A AnjALe] HAHE F AEHT FF(de Waal, 2003, A3,
2019, p. 52 AN &S 5EAH R Frh B A= 19709 W Fytol] m=o) A gikd
oo AFow, wA| %/‘Ha‘-r«l A A A8 FuE H*Fﬁ}% B 5L

Z 3t} 92 S0 A= 2 (Richard Shaw)s (A" ol7 9
[ex]

A, R Aol TABFE A0 G, BUF Ex
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AU Fd dg, d3BE=2 FH

S Al (contemporary) &€ & o 3450w

FdEe] HEAE oy RAS|HGE ¥ ]94 ‘ﬂ}’é‘oi = TdE o 5,
2 7t dEdts AZstal otk & FoM e dAAERE FEEL JE FAY
Fddeo] FAHoR oH FFS Hi Je=A, 1A U= mEH HE Fo o
=9 GE FALRE =98 R gl =98 Eote FdE B LHEAC =
S ® o= ool sl=Alo] Hig AR TETol daFHIE v gk

Y o

AR AL A% v
A Foldzel AFHE AwAet Thow ATAE o&d Ao Wrlel A
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o] ofyeta E & *
S FAT AL F43 Y&t B¢ 2 (Nicolas Bourriaud) o] #AIm &S Sax 3
t} Fole wfdey dgdEe] By, d&y Ao Bao wgsta d&y o
Aol Bs gAegity 2 theat o] wEk
Agded wFds Atold F/FA AolE Rt Ales 2w
2GRS FREAE PAQJE dEd TFI dEo] S Bola,
o &S AT ofFURE A EFo| Ho] A&t (Dewey, 1988,
Shiner, 2015, p. 406 #j<1&)

% “dlE7o] dvbal B kth Deweyi th3}b o] @
Ql FAle &A"EH, &S F83 A =53 Ao
Lol BEAAQ gulE It} (Dewey, 1988, Shiner,
2015, p. 407 A2 L), Deweys A& A oS WA nHe A A

2 Ak 1= vAJA S Ao fFEd F/H7F of

gl
Ve elgtel mE Aol A @ A" (Shiner, 2015, p. 4090 % B4tk ol 7
3]

Ao Aol “BitP Fol o 289 =g oldn nekid, o BiFd Fol o
zglo) 7o) 53 BEE olFo]l Aol Faw 1 w7ko] WHolFT Wk
£ edsol 53 9 “on]

5

o] m] o] 71}

195 A RV-E). 7o

)
[e]
o
&)

oi),iﬁgiﬂ
o N

S YZel B 2 (Bourriaud, 2011)2] #A 7
Sh(relational aesthetics) S E = 4Fa ok #AA WSS Q17bo] QI7tzte] whita} 3
A s FsfoF drh= LEolA diFH AT Fel8v AAFFo] AAsA A FA,
ALgl, Aoz A A} v AEF7 SAEA FH Atk 2o} 1g
ske] QIzkR} 17bo]l A whp wFsh= o] A GA HaL, AFdATE 7IAA S
2 WgEdon & oM dFAHZ Jduta Bt o7 BACE
(Relational Art)& T35 =& v, #Alcsoled dl& A0S 53 o2 AIFEY
a2 FsE FEke BAE 9EE S O FUAHS F des Tt 3

AEe AP 3 R 7

_,d
)

4 A7le] ¥7

=
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WFoE sEol ol HA gk Aotk A, 2018). =4, HAdES dEAE
o] A54 Folg FAIFTHIIF A, 2018). #Ad & stollAl = APAE 2229 F
S Ao o g Fof vt 2 ZE W8S AR AA "o mpekA 7] e
o o] FA dEAdgRT B 4540 #EAe] FAqE A QU dE B
o] g a8 E ¥ gy AH(Rirkrit Tiravanija; 1961-3A)7F (F-A1)(1992)0) 4] £ 1B A
P2 ZAFALE B3s] gyjstal Ay FHS AR FuA dEEo] &
HomA Hxe A4S 4 F UESE 39S W, 1= dFAEE w5 o
Y AAES AHSA & FA ol EHW B B, AlE, AS5E, S Ty

A st =dl, olAY A= I HFAATHA S| A, 2018, p. 8 Bourriaud, 2011).
AR, BA =S FAHo] FAETHH A, 2018). Jé‘ﬂ]/\ 22 - E 9 2~ (Felix
Gonzalez-Torres; 1957-1996) % (F#1(ZF71AH))(1990) ol A1 A Goll 22H B4
S olFal peAEo] 1 X AH FAof FofstA eFSth A E 19399 59 1
A 7L Arololl F7IALALR S AG g Al digk &S @l Al SAke
Aolxl EAEE RN, ZA = X2AHE JHA VA Sl o] #ES dE
=

Ry
o] Felshi of mE wgol E AFol Ht Yootk

Do

FAY Fdd<e A
ARB F o . sA Y] Foolee AN A AR E AP o RN AF3] Fho] A
3

A sta vk e ToE Fal MAAE Ao GAH, Ao
FFS AL aHemA ASlE WA LA Folstar vk vhelE Balls

(Michael Brenson)& “RTlUZ 33te} 2zte AAY Alesta E71As /e
& AEe AT Aoty 2y RHUF H&E2 o)A HFdE A4S 9

ot AR A, AR A BAET 94 ‘éoﬂ EHRH o dgste AHe A FHIA
3l 29t} (Shiner, 2015, p. 451)aL %3k vl Ity H i FAERG T ErtES
ol¢f} e HTUFe] FAE SHeLA A KoM A= Hgstal vF A<l Al
Sl 3l tha glrh ol ZHW FHatehe] (obge] 2}§>> B2} o] ZEE m A
Az o] Ax|l o] Aol 2z Al Aty e ztom AYdE 25E

e

otk Aok BAAG) AF AF 5 Ae] FA U AFEE F4
& m¥om deran. 1t Bex ol war

(] 2RglE AFL BECh At £9& Hohl Aol A9 4E
FAClth Folehs 2AE FaAA Aol A3 wEE AL B
HE 2ol W NEEETEEE SR L FA EEEE DN
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A7t ol ool FW 3 ARIES 24S AFstAA 2= ARS Al RIS
HES-ataL ARslel mAIAE H4-= AdE Fdska vk
ALE RS 919k AR o s WhEA A '3h7h F a9k Zlo] oyt 4

2 S0 %4 7|9 d<%(community based art)®] Y307 Fd o &rtEo] XY
FRUEI g/ ARtz AMEAS Y FUlE 85 (neighborhood mural
movement)s 3dkil Qlth. & 5o BebA E]—rfﬂxhﬂol—r sl ete] HahEg B

2k el wpokA o 22 WHTF SAAY FAE Aoy FRao] g ®

Aol FE s FUAAA FRAA AL Wt Fasich 2002 71F, F714
25 AP o o] 38088 ol Tk B 2 W, o] el ulit Agko] &

)

Shela, s EHow A%7 WHEADAS FEG F ArHeldE, 2016), o
FolA 2 sast 92 @S (A Yol 2W)2007) BEE F2ds g A
Fomi Fuldeln o wA9] AWEAY &4o] A5 Aol A1 YLS
=]

-|2i

=

lﬂr(O]EHi 2016). 01 AAR Fdderirt He 7188 7HA
o ANES FH H4E 2wl Jom s TAE Fal MAAE 9
HolEth o] 52 Mg (2019)7F ddl =9 54 9 stz & mAA
Hﬂli/ﬁ«l SAF FAbstth AL el ARl B S Y= AW sedEe v
2 A=A ddf mdlo] JAo] sk dzo] Able] &Y of el
7A°] ofzt o3l Fddeol A3l dejrA AT AAE sEHeE A
(A QG 3], 2019, p. 56)FTRAL B 4

ARE AR SRS He SAU Fdds AAE Azzagdnes A
oA 18417] el salek R T & 5 vk vhA] el AL FedekE =&
AR, A g 21 dEs WAAN, AL Fdded A ojH& R
£ AststaAt sk o =rh Ak S 50 2El - ZrkAIg o] vlE2 HotH)
4, 484 545 fle A=A “5‘0}?4 &,

A7, BHl, A e AN, FEe] A BET 5 aE s Ao 22olu 1Y

—"’ﬂl
Hoe

[kl %0 > 2 oo o
HU fr > ﬂlﬂ ﬂJIO >,

i 2
Fito] Aoy Faoas gjste] vtEolH FA EEECIUG 5%% z=
ZHg o2 7t v o m st 1 s deEwEl Tudolal FA|, A3 A K
AL 98 AzrE Aol Atk (Spivey, 1996, Shiner, 2015, pp. 71-72 A1), A ¢
Y7t 2uas FEoR B AL, o|SHW ‘YAt T Axms fds)Ey
2B, i F, [ 7b, B2 TR 24 B3E S8 v A dxud
E S8 FEE Aol ol “AF A, FuA, FAH Ao =" rHKemp,
1997, Shiner, 2015, p. 113 Al &), o]0 wtal FA| ol FA71EL Fo 2ES 53

A8)E molFi dolA @ A H telst A8E ARsRA S FFS welw
sk,
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FEAGH. A Fooae Faet dyof ° 4 gl AAE 7MY 5
Faol BrHEe] AAE HomA I & 5 =
urtond] ZES B w2 E 9} vkl 2 E(Manhart & Manhart, 1987)¢] ]3]
urton 19] HiFo] BE AbghEo]l AREE 4 gl Eibe ek 7lofst
71l SR T GEA S, 2000, p. 30 A 91-8). Burton 19| 2EFo] By @
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b oS W AEe v, AgH BHo] nED F UA B geleu n
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ojth. wetA e MEAES AT
Aol Fastrka Wtk fFe 19 A3
ol A WAl Ha e 4 A |k g%

AsHA thrbrh 2Agel ARl gE e
< B T ARIAE olFo WA d o
H & (Scott Burton) 3k Al 4402 ApHES @
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F”(Shiner, 2015, p. 36), &< “
E. AR o] FAA W A
v 54 Fa4 gEgon zFE
e AL HI7A = o]0 A
g w "y z3E s Fx
Manhart, 1987, 4= 2000, p. 30 A <1-&). 1 =
A= Fae ofgrhgoly Fie] BT Abs 54 54
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Abstract

Historical Considerations for Understanding Contemporary Crafts

Jae-Young An
Gwangju National University of Education

This study attempts to clarify the misconception that the concept of “crafts is an
object separated from art” by examining the history of crafts through a literature
review. For a long time, craft has been integrated with art. Contemporary crafts
can be seen to have the characteristics of moving away from being simple objects.
Contemporary crafts can be viewed as socially participatory and place-based while
breaking the boundaries between everyday life and crafts. The implications of this
study for craft education are as follows: First, it is needed to have students
explore the community and experience craft works that can take on social
functions for the community. Second, it is necessary to transform the perception
of crafts by creating them through the process of participating in the place where
the learners’ lives are located, rather than considering crafts as self-sufficient
objects. Third, the subject of the craft works is all students, and the making of
the craft works should go forward for the students’ lives.

i
>

=85 2019. 10. 11 A=A 2019, 10, 27 A=A 2019, 11. 02




nesdtas ISSN (Print) 1229-747X

Journal of Research in Art Education http: Jdx.doi.org/10.20977 kkosea.2019.20.4.85
2019 Vol. 204 pp. 101~128

9, AAAF o T4 A2, AEHr]=sus:
9 g9 g H (Virtual Reality)$}
AFGEAAO)|Z WEZZ Y

k=l of
2 A3 eluete =S5t st JIES HACZ & ME0I=w K0 TSt AlIE HEY 2lgel
El(Virtual Reality)2 =2 S&¢! 2(immersion), &IH2l 2td, CHS22E0l Ilj*(multlsensory
Perception)_cll Nl Xl SHHIA S4HE 0 ot }. 0l2 Satd VROILF ZEIOICIODF Hlsns &0
S0l XA HEE 2802 HSE £ UATE Sdots SAH HEH ZHNEL FHE0|D 2
S0l ZZUE E&otld JA=XE HTHE/UACK P IOl VRS BIEE CIXIE, &2 28 ZEIOIC0E
AESdH= 3UQ AlIS0| St = HAESO| NAZH, MEeE 52 243 Al 0l4S28 URe
DET IS HEXQI 13 AR 2PH=0IE2] VR <XIKS £>(2018) <HIZ= OHE>(2019)0(Lt
LEQ A2EANOIZE 256 HEHFOIEHHS /28 <&E SES>(2018), WSS 2

& “OIE0t SXH7S 23 <& B8 & AYAE>(2019)2 2S£ JIME Hzsus0 E=E 0101
OtE w=2| GI0IXF 22t XA, As|=S ME2ots dE0lzsuF2 22 |0/t & + ALk 0

£ Al 302 d2-0l (et 32U =88 E2S Meots Ual Xretel 0l0IAILE 2210 OfE
@A—I’—“., AelHOl SIWE XILIM QI2bt XpHol ZE el 2429 54s AADIe O 882 &

2 QI HZ0IC.

2

Ay e n] & a5 (ecology art education), 74 1)< 1S (Arts—based environmental education),
S8tal n|<nlS(art education for elementary school students), M52 242 E(VR),
A

(immersion)

Ag: Qe &ngst gelvdele] wy

AgRUT et g B8 AUrEnS ) 53 4T WA} 57
HI=(Ted) 3902 F9a2 d47tola 93 A% el @ (Chris Milk)el
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2w, WEFd 2 dgE(Virtual Reality, ©]3F VR)olokZz FHareo] “Ft 7]
(emphatic machine)”°] ©-(Milk, 2015). 20153 G A] 227} F5 AHd VR 94
2k A Boldo ~o] ¥ A~ (Vrse.works)E 2 (The United Nations)¥} & & }o]
F7F e ALg A o] ES VR tUFHlE AR Azte e gtk <Al=g 9o
T-&Clouds over Sidra>(2015)2 Wit 5 GHIALEN 7} & AlglolE WEafAa]
Zo] Y HE 360% 113td VR G oz AREAFe] kel HA A HolFET)
b= dhegel vid o2 gy VR 94 & 164 bRl 29Ut AFskE gt
1E Y35 s3] ste %3 2218 oA "t 53] 201569 =7 o] 7247 v
2 A 7ke] W Z2H8 t] A2 o] (Head Mounted Display, HMD-A}&-2}7} ¢H7 1}
of Mo 23 JAE E4 F Adv AGA, taFd ol Ak vlold &
A "o E FAeHA VRS AAY w802 de] AME5 7] Azt
ooll= AZHE okY gt £7F, 745 A=k VR 9% Al

a8, 2dYE S A t} =724 (multisensory) & &, 18] a1 9 =3
AMete AARTE o dA et Zo] AP 4 YA 5= VRelY 7] EF HEm|t]o]
S 283 d& ofg A o] gAY HE o]

op o M2 5

E

BV T SV ST eI = NP e T )

o] BlAe)E)® et AAE MAAAE

77 ol AFAANA = VRelu} o]o] Fgat mlrlol s ALgat d&ns
m2 gl o gl S5t ue BN FatE FYstn WAL, A
492l WaE Ao da YA Al e <Asgh flo] ME TE>
Aok Wl 21e] dsh gol BAA el m 47 WP+ gt AL VRE B
3 wAe] ool A dojib HFA YES #F A =

x
lo 6

G ze] Ay fFo s Sof7kA o 159 wAE e
LA = =3 oAS wi=r) AA R Wz A
RIAZ e AAbet $-9lo] dfesh At (Milk, 2015).

o] 2nr} “E<9 ¥ (immersive)” E E] 1] ] o]

o offt

713 yolrbA] wSA &

&k o]2E5o] AAIEH L ot A AR R BE 727
3] NE X8k 2A7HS BEHdod)= “BY
< S| SRRtk “ETol g ARE A Foi A}t A A

SHAl ApAle] BE b QA E S A FAALE WA == FEHE oSt
w Foro] EAEA] FE AHE AA EAEE AAHY =7E “FE(presence)” 9
Ay £ AHEE 7= &t (Liu, Dede, Huang, & Richards, 2017). VR & x| 7}
Artsts sk A4, S84 &3 Yol AMgAE Ao R a1 gE Aol o
27 Ha 53] A "dAE 494 T W 1 =99 dHe ° AstEn
(Minocha, Tudor, & Tilling, 2017). + HA = VRS o] &2} k52171 #AFale] ] & <l
S A A “EA = B8-S Fo A ®k(Minocha, Tudor, & Tilling, 2017). %

DS



22, ANH0ID OsSZAH X, dEfllsns 703

S, VR st5Ab7t el 7F AskA k3 edYEE Bl #AHAA B
WA HETIE g <A=gk 9o wiE FE>OA o] &b Al=ert AFEE 4
ofgt A YHE Al=eke] #AoA gt e A 2 2A7HS ShA "o 39
Hste 37 58S FUgste ok Tas 9as g o] &4 AF4ale] AW <l
T, w8, FuA R A kS dolA dE] AP RA KT dtolv 4SS diE AEE
T Q7] wZEolt

=99 e 298 Ue e® 4zl VR U]E]°1 olE dEaso] JHE
o] < AEnEuF o] Foff A E AFHO0F AR LB AEAE 2t &
A A A& 5N E AT TFH X Hako| o Z] WHet7)=71 Ao o2
ey 2749 W8S Agshs “tA-o Z(Digit-Eco)” olEF= Aol AAYT
(Coles & Pasquier, 2015). TlA|-o| 5 o}E= 3t gt@] o} A dolg v =¥ %<l 1
AAE AL BteE AAAF Y T84S F2she A2 AHvsnse] 558 1
Fatth A&, S AErsn S AF4Q o] 27telz} il W &7t v
dl(Meri-Helga Mantere)= 20043 374w S0} Al nKolA A2 X2 o]} HA|
A& Agshe WA o] ofd ARl BRI 28-S FASHE deuse F848 4
Z¢k v} lth(Mantere, M.-H, 2004). o}&e] Aev]EulS A o] Z27F55% Q13 =
A e HAE B, AR A= B HAE AKH 7]eo] qEo FHAT

2ot g F29F 29 g~ o]o](Laura Lee Coles & Philippe Pasquier)ell w2 o] A
A el Az B A B ikt Coles & Pasquier, 2015).
FRAoRE AT FH Fo R A 247] s 4% JAFEEY] DA S
o Her|EE S AFete slo|t) o] F248} gpaFtoloj= “RIZ-T|E-Apd
A’E 3535715 detta =33 Coles & Pasquier, 2015). tAE 7]&S AFE-3F
o2 AR ARE Fste] At Ado]l thA] vba = A ®thke Aot

R4

o

wepA 2 Ao VRS B RSt 24 A HEn T B 7 xR ¢ A&
E3te] Thesslxl ‘BT “FRTe] AEo] o9A H A EaSol A fF&g
WA o gFEHa JeEXES AR ux ) o2 Eato] whe dlrt AF3
Hhep Zro] H AEjvEuS T2 5o] AR A A E AFES A AA
°17+S Sl 7tadES ol ks AR FESuA ok AialE B9, 3
Zb, s 724l BE I A He] SHo A VR HE | YolE &83 nEuSo
AES tFojruzt et A EolEH e VR T2 <updo] i3l 59> <A
F e >y HE AFEEAA o] Z(soundscape) 7F FL& A tiato|th ol A
= = vl AR RopdA ezl A melHe] VR ZE WS A A7
201556 zlastar = A o WS 9%k “Foprbe AWEsiH AT FE o

20199 4-129 A&e] zEstalel A APHATE AE] AbEEsAolZE 20184
of MidEolEAlE, 20180l wHAW Y&, 20199 WS F I F=E eSS
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ut 9] ofolEE BEH WRZZIPES FUA Af, 4AAY, thY
@ 47he FEIE AT SN HoR FRS Wi AdvEnge] WgBEs W
F4e % wIstn ok

VR % HEH Y 7| densI2ad: 7|E9] A7 2

9] o2 VRolY 5784 (Augmented Reality) 52 A2 tAE vja|e} =
2agso] ofgA 7]Ee ugxzrade A88 ¢ S w3 g A
g Folrh elu ojelg AFEL ol W AAY SyE ol H3H, HalH A
Aolu AbE S SHEEAA o & olsiAZ F JEF FE us AAHEA VR GA
qo] FEE FLATIE FAHRJA WSRO

o Ao ¢ HFSE oy =
o] Holar QA Al FWHel Ao ZHo] wFox st}
AAZ VR &2 s thiE Fu9 =wE 13, 3, F44< A}
ot AdE FEo] F5 ol FrhD e &5 7F Y E SRR AYehe
HAA JHAEA e 943 w&FH ayrt A9 gok(Mikropoulos & Natsis,
2011). VR 2 Hd7|&d g 7

b FstuAbg St ES WA o] EL AR ool
ARE FoRTE VRe] wo2 fA ## = gle F44A Fste] /g S 360%
o] W& Aloks & 3akele] TRt ¥ o7 HolF7] i Aol
2010 B Ao 2w VR T2 1) 44%7} 948 38%7F AL, 129%7F o], 3%
7F S % wSEolH, v 3% &3 slth(Dalgarno & Lee, 2010).
H] 0] Fopoll e oA AR TAo] 7] = SHAI R VR FA|7F o DA HE S
o EHE U 7 A=Al e oy Ade] & Folth =2 20161 W
Z2sk= HTC vbo] H(HTC Vive)9t dAs5siA A&7 o Hol= 3xdoA 1
g 23] o] W3l “DE B A(Tilt Brush)”S &Al8+9 1, 22 ’3H Q
2 22(Oculus)= cfyHold deAEdolHE 93 “A( Quil)"<, 32+ 4
o] el S 9e|d “F & ~A A (Gravity Sketch)”7} 20140l Z A5 9]
AEAQ vEusolt; AFusS gAT & e §840 vExds ¢
5

S Wz
st 2017~2018 e defstal vEwste] S5 o] ozt vro]e

Li&l
rz

2 |H ﬂlTﬂ e

o [ rlo 2

o

1) VRe] A KA1 7hsAdo #ste] o4l AT % v EA skt AU str} shFate]
A &4 FFS lxdv}t AT A7 (Attali & Ariev-Attali, 2015)7F 93, AlYS &&
gk WS wAjEo] HEE HEolX Tt dA wALEe] FEshr]ol= Y ofH e H]Y&E
2 tHMcDaniels, Lindgren, & Friskics, 2012). “H 2 28 t2Z#o](HMD)” 9] 4% o]&
Zho] A=AQ o EFS 288 Wt A7 A% % ok VRe] 31142 gjLz‘Lg m
oA A ¢fsletal 7H7f (ke By S olEvhal BY] wjolrth VR #HE&A7t F7HA
2 EF5S do|AY o] utg} “Afo ]}ﬂ W1 (cyber-sickness)” & dt= 4571 o] &
sheH(Lécuyer, 2017).
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HE BHAIE AMESIA A AsEel = ofolt]oj o] FRATANAFE 2AY, &
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& Tilling, 2017).

53] 37 o) ¢ 04745}04 2= g “THAdd A Eke §(VHIL-Virtual
Human Interaction Lab)”¢] 7591 Algjn] WY A<= (Jeremy Bailenson) VR T
e g of s Ak 5t —.—zﬂ%— Arstrz] $18 AEAEH VR ALS Hxsda, &
el S Fusstaal SR G2 AR HEE A dAUAE A& A A
&3 o A= A3E des] st o] oyt AlZkststal vk wo] o
AA 2 AGS duilEse] v HAsMA & W olye}t dgAE] v AF F
H&Zoltt EdiE StEE St o] HAot, <~wiud = wi Abdst 4
(The Stanford Ocean Acidification Experience)>o]#}+= Qg HAE B JAlo] 2016
Egtol w7} g 3Al(Tribeca Film Festival)ol A® <l 3 o] 53l 744 Qg o
;e ‘Ot Al FZH(Empathy At Scale)’o|2t= B|A A Z2AE X o2 Lo
k] AHE AlEolAS QIEAEE 22l el

pud

o

|

)

ol

Jo

Serel B4 5HE FUATIEE R AT YHnge SEE YT
o VRE B® #4 SHe Aol AuAd sl B A4e w5t AL
oA BALAE AN Ao AN BEGE HANE Fasrh wE A

HAA (201D wWEH, 7 82 g =4, A, A 55 A8 ol st

ol ¥l utE A&t A Fulg 2Ed= E‘a”(J?ﬂ*—?, 2011, p. 246)°]t}. 3
e YR F53 AERE v o R WAgetal A A sUE Foste 8
&4+ 74 o] tH(Turner, Meyer, & Schweinle, 2003). ©] ¢} 33} A28 o] &7}
g7 19929 2y = “oEFEX, 374 uHY o & w5 (Ecology,
Environmental Education and Art Teaching)”oll 4 8131 Aejn]| w9 F=% ol &
g Wed 27t ik v mEW aSolu Aol AA| dolv AE HE
o] Wzt o]ojxfof saL, o] 5 flste] AR} a8 FI]E Fojsta HiES Tt
A= HAo] wig- F8 OPE}(Mantere 1992). el A= A2FE Abolol A A=
Aol “FIAHS S Ao P ANl A FAS g wKo]r|H) 37
= FAR o= ded a3 ool HEo g wETolgts o] A
VRE o] &2ty 27t 4 sty BEe] AAAAS A4 Adsta &Aale] A

pZs

2ot OH =

Hol = A EolE o] VR T2 ad3} 7159 Alg= Ao =
) 3} FA & A % 2l (problem-solving) WAS =4t HollA
A HAE A HEkap oldE W E
2 3o #ek #A ) Q1AA Eudt



22, ANH0IL OsZAA X, defllsns 707

FR o Brtel A 22R AvtelR ME WAL W

=

o] PH% Fg3l= A

ojth Al EAA 0L oo A FARES HUS Aals E5d A A &
YA F= AYE X2&AS7] flste] 79 AAA ] ¥istd Sx2 JFetA dnk

T HAR A sise vleusolA A4l 4] Ands st o
AL Mesuse] a3 X5 743 A H3or gojg Jdgdl ofo]~Y
(Elliot Eisner)®] =% 3% ==t} (Eisner, 2002). £3] =089 VRS 259
T AREAEe] AJZHE ofY e} A ZFAR] A= sl aEslA RbEo X F7h2bA Rl
ZEagolm widFolEME A PH AT w2 WS F9] A #
&3t 2ElE EREYOoRE HdIstE S Tl Aok Azt g Eol | mea
S H7, S49% AAANA dogtta @ = ok

A A2 79 AABHS Ut #Esta e HEE vEusS
Fd o= “UA(discovery)’ol e S HIEA =Y “4A”S EejA 3
A= wAES WS 227t FAEES At o FAE At A F
HAl WhEThE Al A veas o] sfE vkl A1l A 3HS o v gkt (Nutting, 2013). 7+
AEolH Y <AF ofd>olA FAF AAZ AMAE FAAA w5 oA viopR
AR 7= 33D A 7 Aoy A Al E Ao Lo A SAES & 51
A e AYE H937] et Al AAE A A 2YE e E gL
A AdA A WA AAS FAEC] AHAH R APSA W 53] A
T EA o] Zof| A Fho] FAEL 4] EHE AASAA o & ALt st
EAES TS &8 WAE HEUA ARl A0 HAS AR ety
A "B} ol5 T3l 258t gAHES B4 AVEHES 9% A7) =] of
U ZAE A7 FEHoR Forte BA4S A 9

7FA VRE §A: 7Y tdH ol &3 wA

2 20154 2030 A& 7he st wd HA R ApAol i 1ite] &
}z 3+ “AEj A "1 A (ecological citizenship)”] =%X-& 3}
Tl M= G Eo] 1992 o] F BHE wipapE o
b AL 9l Agpolu ool 58 AR 3 A& )
g At Fule] dEAQ FF AV SO 2= <AV

In}
2~

Ho ‘ﬁ o
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2
fr
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e o 41 o X
i wo o wn 2
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= 553 ¢

ol
il
X
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2) BB HL 19924 62+ w3 NS FE vF asIge] HEudte =9l 8t
Ak A gtarel A T - are skl $d aldke] e ES 20061 20158 7HA] A E A
astar glan &4 wakE Ag Py shae] vjgo] 20061 =0l 20% ol A 2014l
= 9% 7HA ok o Slvh w3 3 wuAbE S B S A aaket i wdh
SuAL PG AFE WL FFuAL FF WAL FA wAR FEE =, o] T M =
= H&< 50%E AAstaL e 7 g arbs Ay 540l dE gl 84
HEuabz e A aAl A wA ol th(A 24, 2016)
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Aol> <ojdo] ez sl A2 ofd
7l s AWMEA AZ 271>, 94 o
Aoke] ARA>T AAE <2ZA74H A

= ] ’ —
U 25tde it es 3 EestdEstud ‘gEH X}Oﬂxﬂ St sol dea 9l
A wsle) oA §A57] A8 BE S Te gl FA)E Do)
L ok

019} ?ﬂ%ﬂro}oi VRe A 7}X
HAZ VR Aejr]s w&o] JAoA “&
&L FAE A5k vpep ol Hey 9lA
Hate 248 8d Fiel gl AL AA ofr)d EAdga
EYsA G oA E AR WolEol= HE Tt
of FHMAE AY “y= HAsAY Ax #AS

olm A7} gld el g o] “AA"YES MEA Xt A

b oA 77 wEolth Aol 1950t Ze~o) dsto] &7t k= viA(Andre

Bazin)& “Z A9 A3 23 (a true representation of the truth)”’o]o} @2 J 3 7+=
1 oFeta gdstwA gststel 54, = 2= 593t g4
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o] Ao
dshe] Ao tigh “x"e}a7kA] vdgk v )loh(Bazin, 1967). 1eju o] & 7Y
%o] W & ALY EE ol ol WA g thdd o] B3} Mol w=elHolg

=

) gy B 7~ #Wul(Bruce Benett)el WEW g, A AHHQAFTIE
(Stereoscope) & ©| /\7HQH4/\1 og3le] gldaZo] RAE & A o] Ho|x
A7t A 0w AW RS MetE A ottt 43 tHBennett, 2013). &
S gl 0AY 3D GHEE G8A AT ﬂ*é?‘f&ﬂhliﬂ}—t— 27}

i3
r_>i
[e}

L-s_rsw wEge 2
ol cHBenmett, 2019). AT} VR 991 % A vle] gEol Fe G
Ao Bro] st Aol ofel B ofn AAE AW FolH EAow
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VRS ¥l % 3te] RED U0 E AHgR AEv] &gl A AAHQ
1§47 el AT F gl ANH P

A fek A4 EolH e AYESNAE 9% VRS hnhelxish

2+ = = etk Aee] Ak
ExAo| el A FojRbE s Al A &Ele] AR ety] ffsko] Az Sl R of
Uk AAE 3 Al 2313 H5E 2810 A=A dvh

A HAZ VR & o 54L& ‘G340t VRS AR AlEeel4l
R AT 2Ee Aot AH AHEA ASFH Aol ARSI Al A &
Zb, HA g vk ke vl Rs ASsks Ale] Zbe stk (Burdea & Coiffet,
2003). g EolH oA HAAGR2019)%E AFE oA 55 L8s 294 F

TE e U At A AZHA oln X7} o] &2t HA A o]ghs =usta)
2= g9t A4S WA AES WdFolEAIE A 2018d € AL
<FAstE B4 E=(Collected Materials)>9] A@2 FAxSo] Azt UF Foo ~
AAE dAstar 71 FHE AR s ABEE BAEY Fese A, FH,
AER A obgel AMEsiH Ay AFEo ApREAAo]Z BE ARRE &
2 2L AFAA A v SS WSk ol E A= BY, AAE 9
gk AE, gzl Al 7 S A g mol o] AWEEH A9 AFE AR E~
Aolzs Al s} o] 5 T3] VRo|Y HE W Lol & A8 A v&nl
o] Az, AA, #Eriwe] AAE MEA FIska MAEViE S AR
A} gk

AT ARE BAEolH HAY g, A JdHFE 8T A
njEgholut oel V)RSl A ZatdErtE FEsa dE Avte W wgZea
WL g AUprE FrEiA T2 e A5 ARRES FAdEa HdskE whoth
B ol g} VRoJu AbE A0 = ] o], 79, 22 5o FEAA 7]E9
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WRTR s g bt wgAs ARYS Avdor Baw doh wepy X
hee] A, AW QR R mE AR A, AW, AP e A= v 9

o] 7 a7 vlxARoIY E3 st aeh o] e aglo] AR 7]
FEstol AV BuMES AEsof o= 4 “ =

Wi olelx e wrw g

#dmolE el VR sl g #4& fste] A% o= 2rteke] <lF
5 Fetel, ¥4e Ah 2 9FE Wkt FAse dZdgs obsy
(Alfred Adler)®] s A2l stoll A Aolgh dhAloh Aol A7t AyYspgict. =
ZOYE Ae FA oA dd (2019 7HEEA 222019 VR EXPO))IA A4
AT AHE e BEUE AFH AT dA A zolHsr AT T 2>
o 71de] Fg wAY £oe FEE] S Aol Q] ATATE AR 24}
S MR JPste dels A7 ARl ol 27t A3 s 0] A5
=AY 2SS o R & AR 2AE ofF e FAT @A ok ¢
A EhelZARE Aol A& e AFgARSE S E EUE WA nSZ2ads

=

s 4 9l AEelth gl HA diaele] AEHRE 55y
%= & ok HA19(2019)= A Eain ~

sto] %, F 1AL Ys VR Zzady Jags Ad 44

A7)l 20193 ool 2Eeha A gow AAR Folrbs AR
2 xZzaEe] Fol@ BAmolHe VR Z2AES NEdA AFe 293 ¥
7, Eazt, Azbah Sobe ARE FAA 42 Aol thF A @k vy
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shal Aaett gl AsolElel tEelth 01537 E = Tl E B2 42
AR VR SAAE AR, 2 HETHE 39 71% BoHloT - Aol AR
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Yx=7 7he] AA= 0131 ATE Tt d5H vk Ak H
2EY~E WA} 9% Fdo q
Halsles A5 Bt o E2(Youngblut)e 45 =9
s2ade s vk Qo “71%e) A7 (Skill World)” 2
= Bt Aoy TF Fert e FAES ARSI A AT
1Rl 5 719 "ﬂﬁroﬂ’ﬂ«l FEES AP oqﬁ‘ﬂ T QA AA s g
tHGuttmann & Regev, 2004). VRS =3 I oA 71 S48 =25 v
AU e e stato]l Hoju|= uE<=(David Patterson) n5=9} #E S xTH
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MRI ¥ 270 AR T35 #A"E ¥ 50
(Panjwani, 2017). AlYe] A==
B g AT e FFel d HE

Hd ol 7 20199 o1& 2FSHA o =

¢l VR 9% <AlF of¥>% VRS AHE3A GAlAQ Fewoly 1155 vg ¥A
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S 2 201691 ~20187h A = A& Al ol 5ol A FastH o 20199 F-E “gfo] (=}
e s d dholZ) ek v g RZFGAVE wobs sk Al H AT 2016
B gad A dpts As) 22 AEA st 2T "5t 18H60007 =
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= SLH)_ 2=
R & (5%) LIFE (12285—0) s LIFE Sthaw-7]e &%
s ZZAETY o A EF/ A Ao S e Ul mhE9] WA/
TdEole’e Y I Z3AE g5 AA AgE Al W Ad
* VR&AR 71&& e St o9 wA de‘ﬂ e B AE TEV/
Ao 3 JeAg | - 9es grke a9e ~Ed =Y ‘37t
Z2AE s/ A A By | d W xE Aw Pl
« pdE el A ¢ ed ThFE 1A g HolA e’
AAFTH Y A8 AY 1% Coloring A ¥ wEv)/
« 2EY A A P 3 AY -] B
34 Ao} BA el PSP T
4
EdEAy EE/3d x4¢/47]

olo #41(2019)¢] VR <A|5 ofL>

>2 3 WA e FueA Avnns
A VROIA o) B d4S el AAdEa E

g AAeE AAY =A%, GEH
AHNA AUEEE A oA $1 S SGrishahs ol VRol AH87}

2 360m oM7) WEel 1473 AWEoA A JAnr A4 FEd AL
A oIt A <% slA] WA het £ HAE =
W R7he oA fnd 58 A% ool W FEF &0 FEE vA AA=

AR e Bolbe %@ A4 FstaETh <AF AU>% £ Avte) e
s
A

AFE #a VR 9ol MalA e 1A m@so] Aok v VR 9ol wge
2 AHE AFE AP A 2 AFTFA AF FAPAL FMT 22 W)
w2 fol e AGelw, <AIF EAL>S FIAA GA BEAAY AF 43
el Sl sl o] AWE ohE S AV AxEd Ao Welel 2EEAE
2 dgon @ <AF AA> WA GAH FERE At W 5 &

L e S SR

EH, T &9 FRAMLE Aol Fupel £ sk Y Ao
2ozt AN HYe FEL A% 94 £9 B B FHE B
% ol B AW el A wae ] JRe) @AF BETn ¥ 4 vk

4) 2ol L, oprbz A BB 2 AL B, 2019, A8 AFPRS ALY FELY ehol

5) Sl E *% AgZzade] 2EAe A4 Gl WAL e Aeleh ol
A Zeag, AuAdstsel A7k stise] Aol FAA JFL VA= ATAIE
of gty A7)% A 5o 5ohdel @ SRS WAew 5ad AA & AFEEaAL
ABE A% A 2, w0 A GejolA] w% 7k Assks Aabst it

Gik:!

9, 2013).
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274 2kl VR 9ol wlelvte] Al statolal Gl g she] =342 dxy =
ol 52 (Alred Adler) 258 H7& At F=45AH(FH A A, 2019). ol58<= A
AlEAsto] Azt Q17ke] % i alell F2 A3 A &k 91, A A3ste]
Mol Aol A= AoR Hdown 53| ofdd ofo]o] WaktkA|oA o}o]]
AGETE Fxe ﬂr(Mosak & DiPietro, 2006). Lrol7bA] 69+A o] AN A & A
S BoA A An2Ih X Fo] g Folrba A A VA E RN ES F
=gkt

<AF o E>9] o] T ol AFYH HAE B H2 FIHoE FH A7t
A Fx2 obEe7F T A7 FEAR] Ao GAE wolddth 1A A &
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Abstract

Immersion, Bodily, Multisensory Perception, and Eco-Art Education:
VR and Soundscape Art Education Programs

Dong-Yeon Koh
Visiting Professor, Myungji University

The study aims to analyze two notable cases of ecological arts educations for
elementary school students in Korea, in light of three characteristics of
immersion, physical intervention, and multisensory stimulation of Virtual Reality
media. Through this, the study aims at examining how these art educations using
digital or related multimedia such as VR enable learners to get out of the virtual
world and pay attention to offline social issues in a positive sense;, furthermore,
how art education utilizing VR or multimedia not only effectively strengthens the
student’s acquisition process of knowledge and information, but also contributes
to the emotional and emotional consensus of learners. VR's Forest of Healing and
Jeju Aewol by Emotion Playground, and Kim's soundscape, named Collected
Materials, the workshop at Nam June Paik Art Center in South Korea, and Do/
Borom Nang Sorang Sorang (Stone, Wind, Tree, and Gently, Softly), an educational
Television program at EBS (Educational Broadcasting Station) are the two major
case of analysis. These media art education programs incorporate science and
technology into ecological art education. Simultaneously, these programs provide
an opportunity to reconsider human, nature, and technology. This may reflect the
recent trend in ecological arts education that strives to reestablish disconnected
relationships between humans, nature and science.
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A W oolyet 29, ghHlete] <=, Fhleke] 29, Ei’ﬂ%‘ﬁﬂ T4

v MEoR, A= #odo] 3d fojo|tt(udE, 2016). 1= 3
< 3 GsHAF ol A =Y 0?”“1 HF FAAC] gk AR
Hj-9-o] qEE5S At ARt KES F

> i)
= ooff
Oy o Ho o

it

<Oy 2>0A FAF
Bk WA walsl B
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e ABTIAE, 012). AY A5 ZelQ) & Fue] THasE ofd 9
Ao ol FAG FxeA JVE WEo] BAY YZE ATl ooks] o] §]
Jguie Agd + 92 Aol st

wge A% Ao

#92 oA olo] Alfootage) 2 AL Fol B Aw AP4A A4y
g oldishn NYBEE FAs7] Aa Dojop ¢ AojEL g} 2o}

* Zl(cut)

Eo} 2 ouZ AR HAY SEE 9 o], AL dHAoot} AL HAY
7] Az AH A FHAA EHVA Y AHHoz d4d sl FAS A3
tH(Gast, 1999). &, £ EA Q3 HFES =21 Zlo] Hr}

BeEE 29, dA4 LS s=eks ZTebro] “montage’ ol A 71918 fol® F 7 o]4te]
&EL AEY dol=g B3 AFd Qe AA wjds B 7l o CHGast, 1999).

Ao} 4317kl Bz Fdl&E(Lev Kuleshov)E 1921 3+ wj$-9] F g A3
A7 mEegh ~x 3 &of ofo] &m ]9 1S ZH7F Hdt aECL g u -9
FREAS dFS 293 £ES oA/ AT F, B A BofFof w9 7
e AHIES 3 FUaE AY S B3 e REE L AAR EAshe Aol
ofyel, Mo fES STEI MEZE guE wEAAWS FTHEY TET e o
& e TEF o)ES MH AT S-S, 2006)

A F 1925\ gl Alote] 3} 7+ A2 A o] of o] A qrEFSI(Ceprett Muxait o

oBHU O seumTelt H)E A3 “AF FHFS B FHdaZe VAFALZE Uy
RS AL ad] guF 0 SdAe. delifu e Add §

BFe A% Aol ol FEZA A3e] oS Wity n waln #54 o
ARG BHEE HelRAth 2 ADCE F Aol 43 @ 220 3
3} 250l ARe WSS ARz 45 & e FU5e, wow %
4ol 4 g olzo] o] }lt A3e Ag@thes o] thHayward, 2012). <19
3>ol A AL £ AR w9, vhekel] oAl 39 AR kA, 3 Eeln] g-ﬁr;
= oQl, o717} & A} ﬁlw— 24 Weske 40 So| e Sre yado
= o] AR BAe o FUE] NeH A G o8 F o]l
BEFE Ba 49 & BAEA @0 44 gy wey A 7 Fre) gy
BaHow AAsEA 25l WAAe FsA BehARE, 2015)
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HhE wgalo 2 ek 5 k(o] F 5, 2019).
& = Fstvigolu Kol A mehA FAba FApape] 2t S s
T8 Q4% wFAle o]so] 2HE utF ) gt ofdl 3} e 9lof
= 92 drl<=(Wes Anderson) 752 <
ko g Sl S = ) ESN R e
Anderson) 759 6H 3t & WG 9 4AE BAToEHA TS SHTA
5

d

485 olsled 4 Ut} 2 A <=(Wes Anderson) 752
shARQl Alnjek Aa A et G2 AT R Ehe e dES
2bste] ZA AT <19 4>, 1 o} E W ~F (artbuster, art blockbuster)d} i £
= dedsts I 9

<3 4> A ACiE AS st MUT Fob hHTEA STy

ZX: https://www.artinsight.co.kr/m/page/view.php?no=18608#link_guide_netfu_64709_77360
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ol wxt} Rushmore>(1998)

FAF Wk Guol A we FYDE SoA B AL Be
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<38 6> & A(Charles & Ray Eames) vs. & A3t Ecfzl ££E ARA
ZEX: A (Charles & Ray Eames)2| <Toccata for Toy Trains>(1957), Sl oHE &(Wes
Anderson)2| <A AlZtof| #FX|Cl>(1998)

5‘55‘} A& A5 <29 >3 Zol :LEHEJ ol & HP"\(Saul Bass) sl
) 1EE dol 4Fe A

Zye EH](Robert Jonathan Demme) 2] %EE‘” 237 W OE §}U1 o °

obF ZHAl BolwAM I HtR gkel gl A

(Anderson & Seitz, 2017).

ruln n
ftlo

2ND CHORALE
CHOIRMASTER

CAN

MAX FISCHER PLAYERS
DIRECTOR

<% 7> & HiA(Saul Bass)HIAE vs. W& BIAE M,
£X: & H}A(Saul Bass, 1958~1959) ZEAE{C|X}QI
https://terms.naver.com/entry.nhn?docld=3569802&cid=58789&categoryld=58801, 2
oH T &(Wes Anderson)2| <A AlZbol| HiEX|Ch>(1998)
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<ad 8> =Ll =0| vs. & AEHY
EX: Z=LIEH =0|(Robert Jonathan Demme)2| <2F=2|
Anderson)2| <A AlZlof| #HX|C

o« <2 % HWHlE, The Royal Tenenbaums>(2001)

Pt FEF Alol2E <2 Hdnke>e tis) Jshe] wiAde wEol AN 8ol
7HE A gle d2o7t ¥ w8E 2ET Y tAS, Aol 7HEE 5o WA S
o 8oty 2fHer xdPta dh 1v dus o] FE Aol st
E 5 o AAAR =4 JeF oY f£om 22X G A glo] #A9 S
ot ZE ghe T EHolA HYVIHE AMEdhe AS AEdte 5AS wkt
(Anderson & Seitz, 2017). °] Pt FAAEY A4S gFeE == A& A
O gste] 548 7P 2 AUt Molx=s g3t oA ofd A "Hyx A
ad X7t Eﬂ‘/l’“ ol =& A Z&ate A, <2y A vtk AL =
ol dulz AAAS BAIE ouAE d2 5o AdIti(Anderson &

Seitz, 2017).

yneihsPnllrow‘
3 MARGOT JENENBAUM

&L Wllson

Rl HIE TENENBAUM
<32 9> SEIE MZ olAtEH

ZX: YA N &(Wes Anderson)el <2F HIHHE2>(2001)
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o <AEH A 49} 3]1 88 The life aquatic with Steve Zissou>(2004)

<ol AT e A AF A >0 e o FE Sle) AEE 0
oz A e #9s7] A dolZe bl A A el B & o F He
oftlo] <ZH10>AH7 T A& wtom A& wje] AER ARgsty] 98 wa gl

e 29T vj= stz F40l= 2HUJS AHEste] EG A

<32 10> b ME ©=tH
EX: Y& A &(Wes Anderson)e| <AE[E X[A-2fo| 3l & A £>(2004)

& i%_‘i*d% A M, 1k 4
Hol7] RtE<= vy %% drjoleba ARG A %ZH%“%E?E} Hhth A& o] of
ans o}

M & sl <19

—
—
V

_>‘L

<3z 11> ¢a & vkl E
A

EX: & HHE(Wes Anderson)el <AE[E XAt Sl X4 £>(2004)

o <t}Z&9 F2]3] A}, The Darjeeling Limited>(2007)

Ul #ek A ARE FA @¥3 22 glo] FlFo] o] F3)

W}F/P}E‘% Pt P E = FA oIt o] & A& Pt Tl FRAETE 4 5
ZPA Mo R HgFH AFo REES =gl #4S dAAe} 579 4

74]°ﬂ whre ] 7] s AA 1At AIEE Ao] 7)AF kel Al Ze sl 71AF Hroll A
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<Ozl 12> Z|AMEYE
EX]: A i &=(Wes Anderson)2| <CHEZI FAI5|A>(2007)

> o to 2 2
oy o Lo A

o
[>

Mr.Z 2 Fantastic Mr. Fox>(2009)
Ao] =29} 918 H-(Anderson & Seitz, 2017)o|A <HEFAE Mr. ZA>E=
ol | Foldled Aojoja FkAAl o 10d AF-E ofymo]d o= 7
doia gt FS I o 99 dF5S Folda, sEES €S xds]
< 13> 93 g thitie] W oA AdEn v
o] oz whEa AU F35 7] 4%E1 o] opd txd 7}
sto] #estar, ooy ef Aojate] Fit P o g st Ak ofy
Aqk A H Hol== Azt Aol EH ot Anderson & Seitz, 2017).

Fﬂiﬂlﬂ}rl)ﬂ
F.w _04\1
éo;:iﬂﬁ
:.:,HU J
éi,:mﬁqoﬂ

ohg At
o] Ho]

OFO

<O 13> "=z M
EX: A HHE(Wes Anderson)2| <EFEFAE! Mr. ZA>(2009)

sl el el A2 of 49] 0%, 1805, 20058 A& of Ae
o, "EYT HEGES ST Wt 5 438 oldg et o
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25 e duge 45 579 2EES A2 f?l'E}(Anderson & Seltz 2017). 1=
= EXA

<:LFA 14> % AL grEg
AFEE dE & AE EAES TS o] Hok)

£5e 4BHolx Yz FA FFEAT Wit Az W @ & deA
o g eaA? dn aeAE PHeE S04 gtk ¥ AW AW
97, BAFelv A Akl oo AZe] RRelth vk, tAl, tAl
£70% oA, 2 Be AL 2229 dolt &, eE%ow A, oY W
A2 Aol o wel Tl @ weli= ol f7h Utk <HEAE Mr.
Eo>t FASh Ve Bolm FolA IPAF 2L WEW £ FAW
o e EER AR fzke] gl gl

<32l 14> offL{mjo| Mol LIEt}= & 2
EX: fllA o &(Wes Anderson)e| <Et P
<E-#to]= Z Y Moonrise Kingdom>(2012)

=

Nl $A50] A HER ol HE HAOE oA FT o8 2

ol ZEd AHS FAR A5yt AREHAT AFAF ] AS ofF Wo
717 stol FAF ojztofo] Ae) A MM BAA = 3

1

Iq_‘l_.

<Y 1559} o] el WEA o2 FPHE HAAL E1 A JE A B
e BAoz sl vhx FAF £Ue] ¥ ol i A 2L =4S

\

szlsf 20l gl

<O 15> MotAS £ 249 2o A
Zx: YA N &(Wes Anderson)el <22tol= ZE>(2012)

oIz
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Aol =& e fEo] <AEH A4>9 <HELAE Mr.ZEA>E A 2Hshd A
A w2 Ao AAY Z ANEZ oA dolrt 11 4l BF ~ER
EE ojydojdos a1 wjAES Ayt ofyHo]d oz Jste] A=
£ 9o By #Ao] 4 A& e AAF =7 EE vhEoFa wjde] bE Ao
2 vkd gl 342 ~2FEA ofyrold & #e A5 IS wriyH
g3t & Ao YAE & 4 AA T (Anderson & Seitz, 2017).
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NAAARD A e] AbEolth. TRt ddntol= o] g2 g H Aol A
AAA o7t - ® o (Hipfl, 2010). webd vlEn S Al oz uiebE
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ZA4A (2014). MY &858 F4S A v ws 5dEAF
ARGz A2 £ A E AR, Eol g 60 183-205.
S5 (2019). https://www.moe.go kr/boardCnts/view.do?boardID=294&hoardSeq=78118
&lev=0&searchType=null&status YN=W&page=1&s=moe&m=020402&op Type=N
AEE, AA (2017). BHS 3HEo] Gt oMK > AAAT. eFrr) 2ol e A ],
22), 1-11.

o

2% o

Ad e, &4 (2019). 71x 94 &9 s PN FH T
& FEl. OXREFE AT, 1AT), 341-349.

AL (2006). Ffefr/e] FEIT o]Z - T4, FEZZ ofo]d ] gz
e el g st

-8 (2018). AFS 83 Txgst 2Edy] 53 A <EAU> A% ¥
I FEE THOE, dFHgeag 35E, 35 175-185.

ha el (2015. 8. 17). €l Hej o] st ofEQIAfolE [ 2ekel ],

https://www.artinsight.co.kr/m/page/view.php?no=18608#link_guide_netfu

_64709_77360

& (2016). 7/ F4l g AFUA AR

AM7AE (2012). GIALE BlE* FFHeZ F3b 277 AE AFUA AR,

2 FA (2018). Gt <HAsPA>olA o F4 oln A9 =g Fx FF Aot v

ol dFole] TxA TEASL ZAow FsldSL 74

21994 (2018). short cut FsHAl 2 o] FdL et 5ol vA= 548 AT T
w815 383 F =gl ]E], 387-404.

okl 7] (2014). Al ZH& Ea|E o] 5o A AE3uS. /= wFJournal of Research
in Art Education, 1X1), 55-74.

F3FH-E9 93] (2019). https://www.kofic.or.kr/kofic/business/board/selectBoardDetail.do?
boardNumber=4&boardSegNumber=48502

o]53], 7o}l (2018). Thstrlw &S 95 dFA AlZHEste] 71584 4]

Z 3 5068, 143-174.
oo}z (2005). Yl <3E o] ZH A A& AFYANAE L,
ol&% (2019). #F4: G5 FI =)o) 7 AE ofEEET

A-dEF A
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o] FE (2014). Fstvltjole] FA &I} ARk, Hrjolg FejE 7 9,
3-24.

oA (2011). M EE W Fe] HTiQ) o2 A L] A ZpEstal o] e A A&
A mlgd w-§Journal of Research in Art Education, 1X2), 61-717.

olA1d (2013). YA Y ~EgHY S &8 g vEuso 7HA e} 7MeA. ve
7 < Journal of Research in Art Education, 142), 123-139.

oA (2014). G4 AZE S v IRk QI K o] AHA o). g
=g, 38 135-159.

A, NAY, olopE A3 (2012). FBuE WEEE AF. Y 9 7
1-23.

443k (2019). Bl AAF A -8 JstE Fxe vy AMAF B4 /=22
gFo7 7% 20(3), 347-361.

234 (2016). A3} nze) ABUAY AT FFI 7 68 227253,
AR (2002). FHgEe o] A% AT
A, HPAQ019). G5 <ch7bA> o delElne] GBS MAE nEH 2 B

A J]z2FE g4 201), 502-521.
3] (2015). AEAHA: BlAlo} 3} 7 G 20 A7l Hae A ‘A x"lzl”
o o] A eI Fr=o] SENF 7Y wdA. CHINDIA Plus, 100, 56-57.
St g 51ek3] st Ys (2004). Pt wSHA AT Y
RN (2014). 2EHEY WEHE A& Jstas AT ofA/of G 6(2),
33-63.
Anderson, W., & Seitz, M. Z.(2017). The Wes Anderson Collection. (8% 9).
= dHejs FEH Y pF Zel s 5 (dAE9, 2013)
Anderson, W., Rudin, S., Rales, S., & Dawson, J. (Producer), Anderson, W. (Director).
(2012). Moonrise Kingdom [ Film] . Focus Features, Indian Paintbrush,
Scott Rudin Productions, American Empirical Pictures, Moonrise.

Gast, W. (1999). Film und Literatur. (7244 9). 3% A& 832X AL (Verlagr
Mortz Diesterweg GmbH, 1993)

Hayward, S. (2012). Key concepts in cinema studies. (]9 7], #3494 o). &3} </
. o]Z7 Bl A& 3. (Routledge, 1996)

Hipfl, B. (2010). ¥ltje] wS: ddle] =AE. 7/ 5 journal of Research in
Art Education, 11(2), 173-190.

Mendel, B., & Schiff, P., & Cameron, J. (Producer), Anderson, W. (Director). (1998).
Rushmore [ Film] . American Empirical Pictures, Touchstone.

Mendel, B., Rudin, S., & Anderson, W. (Producer), Anderson, W. (Director). (2001).
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Royal Tenenbaums [ Film ] . American Empirical Pictures, Touchstone.

Mendel, B., Rudin, S., Sisti, E., & Anderson, W. (Producer), Anderson, W. (Director).
(2004). The Life Aquatic with Steve Zissou [ Film] . American Empirical
Pictures, Touchstone.

Merleau—-Ponty, M. (2002). Phenomenologie de la perception. (57-2l< ). =/ Z}<]

&4 A& etk x 4 AL (Editions Gallimard, 1945)

Metz, C. (2011). Essais Sur La Signification au Cinéma. (©)157 &), ¥3te 2o/
2psof FF of4fo] 1. A& E3} A AL (Klincksieck, 1968)
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Abstract

Possibility of Film Education as Visual Culture Art Education:
Understanding and Applying Mise-en-scene

Ji-yeon Lee
Korea National University of Education

Yoon-Kyung Chang
Korea National University of Education

Ji-eun Kim
Korea National University of Education

This paper is a basic research that explores what kind of film education is
possible in the area of art education. This study is an attempt to reconstruct the
frame of film media education from the perspective of art education. In this paper,
we first discuss how film aesthetics are visualized and delivered through visual
aesthetics and film language. Next, the research trend of film media education was
reviewed. Further, the creation and reconstruction of film images were discussed,
focusing on the mise-en-scene that was not emphasized in art education yet.
Therefore, this study will focus on the understanding of Mise-en-scene,
which is an important factor in creating aesthetic creation and creator’s style in
film media education. I would like to understand Mise-en-scene image and it's
power based on the case of Wes Anderson’s film, which expresses the unique and
creative image of Mise-en-scene in film making. In order to reconstruct the
framework of film media education from the perspective of art education, we must
pay more attention to the specific creative process of creating ideas into images by
understanding and utilizing film aesthetics, film language, and mise en scenes.
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