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ot gtel &7 EH% ste AdEe A
Aol MAs FAsant 37 AdE FAS
o= 7198 Eal Qlzto] ofEA oA FAAES 7W7ﬂ E] A& Argslaat s
Ak FolA e, 1ol Qo] Aets FA AlZko] A1} o] 2of whE
t}. #(Hume, 1994)& 719 ¥
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/el A Zro] -7 Al ol ¥hde] Hw, 1 oA At A S 112 g
Aol 7]ojola, 7 AT FHetA ZhEele o] Aol webA] At
7193 de] A QI A AA et Fejel HujolA] =tk ohA] ] dd
< ArEA frEleke sl el
Fe SE7E F2 71 oA ste] AZstar dolrbs ¢ U A 0 R= ARt
A 22 & e sde Ao w Azt A drkal A etqith tha] EajA 7]
o= Qlaf g 1zke] AA o] frAE k= Bolth. 2T o] 7]9]& ofg A %
23l=71? F& AAA e EAoA RS0l A= AdrE = “ol ¥ (attraction)” o] A
Ao A-go e npR A2 JEFs w A AL okal FASoh whebA F2 17k A
AEe AIES A2 A7) 24 e e “ddAdte] WA (the principles of

o
-
oo
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association)” = T3 Uk S A2 vz # A (law of similarity),
A kel y o] QA (law of contiguity), 22|31 913} Aol ot A 3bA (law
of causality)] Al o3 FdEc] AR AMZ AAETE Zolt} ol 3wy
o] WAL Ax 7]oo] & JiRlelAl olH g A A5 AVl A& 1 s &

FEE, I A 549 AAE b 2 4] sd8S ASA R Fojgit
= Aol FolA Aol FAdAolZ FAL AF, 2] A} Al BA] o FEst=
Aotk AL A4, A= Ao HEo] 7bed FHHe] “FHAl(connection)” ol ] 3l
H ggd 5 ok o] JAe FFHoR 3 7t 7] FUAe] HAA ] BA ®
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S T4 Aottt 2y o]Ze] FASASAE EFstal F2 7199 “zHE7
A= Tws] Ak Xkt

Hz2a&dd &5 719
o] % 7]l & ThA] HSloA thRojop & A i dow ThA R HAArt 4 WE
J<=olt}, W 213 (Bergson, 1988)2 AkAle] A Al FEA 3} 7] Matiere et mémoires
oA AL oA HFWE oyl FoA e AT FATMA E2FEH] W,
2T AT THE AFEA LA Ayt vk 2HA W2 1ELS 7] os
= sHolopEE R QU7 Ao E4A 5ol Fstth W2 1] wat
T 7192 A Ho] AAEE BE AZE FolA AUzt AV dAe it
AGE = Gale] Eolth(H A 3], 2008). HlZ1&e 7dolet W7F AL A7]s)
=uf akA] kel Faek BV AR A ofsl] Al oo REH Q=
Aolgt atlet. ol g WMo A w2 aEo A QLo FoAS T AA|7E bR V)
7g oJugt} o] FoAS ©A] uEA o HYdt XRolEgE wg thE
ARl Aoty F ZREo|Eo A FoAe] BEE oW o] {7t REEA] EAEE 3
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24 L3 Jateltt. o ZrojES) wl2ade] At FoAe] vEHS §
glo] o] FeAom iy AlgEtk=s otk M2 A glo] f-2]e] o4
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Hl 2280 dHshs 719 7 7HA & F77F E99 Aol sty 58
7191, Wl o) A AEA Feow 5= Aotk e AA
= 719E 93 en 71ejo] -7 qtel Hoplvk= Aotk Elan 11 7)o EE
floj A Al oL GALE whEY dE 50, oY Al we &Ee 4 7IRE ARt
o] & Fell v sfjrote I FAe] adE Yes AL T AdE Aol 3
th o] Zle] wkm g 719l “Fa 7)ot o€k Vo2 AlA = AEFt
ol Wetol M f-gle] AA I 7] o) A=l Aot} fele] w2 BE AL V]
o = AZsta sl Aeolth 7190l -9 AA el ol
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Abstract

The Effect of Pure Memory in Early Childhood on Artistic Identity:
Implications for Art Education

Jeong—-Ae Park
Gongju National Univ. of Education

This study explores why artists’ early childhood experiences significantly influence
their artistic identity. To conduct this investigation, I have introduced two case
studies and examined the history of philosophy dealing with memory. Based on Henri
Bergson’s theory, it can be said that artists’ early childhood memories belong to
pure memory and not habitant memory. Pure memory is characterized by its
spontaneous nature —it occurs regardless of the artist’s intent. Gilles Deleuze considered
memory to be a cognitive quality and identified three steps of integration in cognition.
The first integration is that affect as stimuli brings about the finite imagination.
This means that imagination or inspiration happens when stimuli from the
outside occurs. The second integration is to invite memory in the first integration.
The third integration is to call thinking or make ideas. The research indicates
that memory does not have to be presented as a pure past phenomenon, rather, it
is transformed by repetition along with displacement and disguise. Repetition
makes a difference. This quality of memory transformed means that the present
time dimension is not a simple representation of the past. Rather, the pure past is
a field of potentiality. This research finding implies that art education content and
pedagogy should endeavor to imprint pure memories in order to enhance students’
potentiality, encouraging the formation of spontaneous memory in students’ art
making.
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“BN =] 7] Al(Agencement machine)”?

2010, p. 196).

2) “philosophy merges with ontology, but ontology merges with the univocity of being
(Deleuze, 2004a, p. 205).

3) 5= 2nms} 0] Askals WAL J1Ee] Aok xgel el ofolz G T Syt
S IAE 2L AotE ¥ A By AF I (Deleuze, 1995).

4) “Agencement implies specific connections with the other concepts. It is, in fact, the
arrangement of these connections that gives the concepts their sense. For Deleuze and
Guattari, a philosophical concept never operates in isolation but comes to its sense in connection
with other senses in specific yet creative and often unpredictable ways” (Philip, 2006,
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A& (Deleuze, 1999)8 227]% &}al, A ZH(Cézanne) 3} Wl o] 71 (Bacon)2] 2]3tE tiw
stAA 19 o&-HSES FASeta, R A} 1Y &S HojEe 19 HE
A NS AsH = ghrh ko g o] S e EF=TF Mo AP ABH
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o] Folxd W] Aol 1 ojd Ax wxvZd ¢ Qe 7hed BE AP WAl
o] FAlg= olf wWliZoltt (Deleuze & Guattari, 1999, p. 70-71).
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o] 14zel
HQA AAF e TARE WA

S92 A4 JYES /AN BAE FAY/AAY BAZ UAY
o2 TPsel AN ol Sl B A steod gl Az
4 Y e WAAT YAR e B9l
oo AR el a9 7 2 e AoliLoc, 2000. FALE ol 1ol

P

AeHos Wade 2443 ‘ﬂﬂ]%"/}. Tféﬁ}o]%} ol 7ol A &3 =9 FEH
(Dleuze & Guattari, 1994)& ZYEZ}F A8 A FA) oo yAAR S YAAHo=ZH &=
A o R 2dAS Tohe =4 27 0] ﬂE.A AP Rolgtal FH

r FU

o] obym, o] o o3 A
ta 7zt =32 Z(Deleuze,
Ha WAL I Aot 2 A

pud

HE Aol ohdl #4% WAH oA F49
2001)9] A of Alo] “uj A4 ATl o, gt
o walzkel grel A% Folo] QA ghek AAL FAG A EHAE gk U]
Aol 7 AAZ 97 A AFENA FAS AAE o o] TAHA i

dth Rz PE/ PHE AAY HIRS 29
s

8) AL [ARFINA AN E SIxtat geiglol 1 2229 ouls) gk eks A Lkl
A7) F# Aagle vl EAE LI (2RI, 2018, p. 205).



S2|X0 8 AT XM (fBE)2l s 29

o WA A o] FAlol &8kA] @i I AA 2 *Zﬂﬂ ul Al AL H|dA Aol
A ANAONA A FEAEE FAAET BE AW E “shuol A 25 (one-all)”
olth: o] AL TJri”* AAXNE F-EAH o)A = 7H”X134 i F o] ol HjE-F o]
7”“’]3} WAH S A5 8] x] 4o th(Deleuze & Guattari, 1994, p. 50). ©]2] 3+ Hj =]

ool “htelwd EEel ARie] BHze AUES 1w

EF =9 e Deleuze & Guattari, 1994)& WAHo] o3t R HTtE 2
2 o™ AR Fel Q= N ARTTERAL A AT WAIES A Ad A ol A, -3
o] FEo = 23 450}% MdAd A zte g2 e g Aot} Eg NdE
= 2A e NdEe] A Ee] Bl Ao

A S0l WA Abzle] Pl
A IR %gﬁioizﬂ “Htﬂxq x]-"g. “IHZH/H”—% 7H;<4]J_
Q1 <l

n-ﬂ

p -

Nomw AR Heha 5= HepE e

fl

Tk UHZH % FaA dsEy Aol gk EAEA AFE ANEEA
S8z 484 AAEZA v WAHI EA9 ool A#st, "*347“
A es Ads 232 vebd oF AnpkE 2 (Sauvagnargues, 2013)7F A H S

A Rto HED} ool Bk AAlA At

[‘

| &

t} o] = o] o222 BE FAE ZubS ARGt ded Aol EAE
7t A2 vFEHE A ST S35 29 d Aol FelA d= AF AA=
AR Stoll A Ade] Jidoes a#E= AS 385k A gon YAA QoA A
=A% AL E 273 &5 ALY AHdEe] dnh Ao YWAHE TFEEHN
w2 v ofof 3= 7}9-3:% AFEsToan 742 554 F43Th a2 =4
‘dolrt 7}9_1\—‘# 3l Aot (Deleuze & Guattari, 1994).

APA AAFo oA e e Re] ARG S A, =73 WAL

AFG = A 9 7H 13} old el ZE5A4Q AA9l “o] AU (haecceity)” (Deleuze, 2002)<
2z Utk AFe] oA os HEE 2gm BAZo} olARd fYos A
HE S gle ' A X7 Ao EF Y AEA AAFE FHES] AEH
Ql A Ao =g oy o2 1 AAZ dAse] HHoA “F}H
Zpo]”el “olAATY AHER AZRIFE oF ALY Bdo] "ok UiAE koA
o =& Az FAo] 29HQl A4S 3 &ahx] ggom, Aty 59 xstd &
F4 Adel & = AAe] A o

AdH WAL B Aol

Z7te]l EZ2 0249 33 (Painting as a Bloc of Sensation)
A Gl A s7hrb Feke A “SAA Aol 1 AAT ol A AL A FA Sl
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ol Zrwo =7+ 1 AHA| o] tH(Deleuze, 1994, p. 237). ©|

1 A2 77kl A F(affects) 2 FHHY £

3] = olfrolth. E¥ =] APA AFEL

FEolA USAT g5y 4 AA Aol x}a] °}J~ A
8
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b
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ot
o
o
e
Mo

H Lo [o
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o gt

oo flo =
)
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off

A ApolE
2] Qb A W

75 o] tH(Deleuze, 1994). A3 9] = 3}
EA7Y Em “gpzte] EEVolw welAbH X 7by A E o] HEHA o)
7r 3 QS dukAQl ﬁﬁ”*J AL ol A o
Lo zpol2A ] APA AMTE o m gt

webd EZz7F webe dEo SxE A He Ao FolHq AlR-3HEA

o7t ZkApe] theket wiA e} o R FEo AolE FEIAUE Aol AHA
kel A e 2gake= A 7HA & =
FAZA G =2ES Fxst
7] ol el A A A A (pre-individual) &
TT AAG o2 e
AL H NAAR
94 /\1 64 x4 71—71— oq]
A FTYd
¥ Brtssla
L e TS
F= A %ﬂ
S =7F “old
Guattari, 1994, p. 193)
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of Il
glth. #x = 71 3k(individualization) 7} &
o] 4 & (singularities) 0| & =7} &3t=
A (pure virtual multiplicities)e|tt. 3}7}7F 29SS 28 =
S Zxs7ke Aelste]l #AQ Aot AR SF=
of #AE= xﬂfﬂow} Ao gk Mgl Ry Fel
Tob= o t”ﬂﬂ L, AEA Ao A= A
MAAQ =54S lﬁzﬂ‘ﬂoﬂﬂ BT Frehe
> 3} Jo|t}10) o] & A BB of 2=+
J 2ol 1 ApA| o]t} o] A o]
A& AT (Deleuze &
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9) dlEzEe s £57 e A5 FE5e] HekAelth. A ZHpercepts)<-
A 7H28-(perception) 501 oyt A Zt5E 27E 7= AbEo] FHREH H3E

g = 7

=

h =

At A s (affects) 5= A WA Ad(affection)E°] olHth F& IAES HEsl+=
259 3s Blojdrh- daedEFS 47 EAloln & 1 FAE ofYrth 2R 1
2222 Z2A3(Deluze & Guattari, 1999, p. 164).

10) “This element is intensity, understood as pure difference in itself, as that which is at
once both imperceptible for empirical sensibility which grass intensity only already
covered or mediated by the quality to which it gives rise, and at the same time that
which can be perceived only from the point of view of a transcendental sensibility
counter, which apprehends it immediately in the encounter” (Deleuze, 1994, p. 144).
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HAEH 25 (force), ZZ(sensation)S 13t}
APAA AAFY vghe 5329 484 FPE9] AHS T3l xdHAAH,
= Aol B AP HollA o] FofA= AAe] AAAS AxTh wepa A
Aol PR 5ol “Ih7te] ER(A LY Apo])’ QR A deAES 1 ~nE9
Ao =2 At 4 ¢l 554 (singularity) S 7HA ) o714 A& o] =& 7}
SR AEE Ao ® st A4 dojol &g A, A FAME R TEE
S AEEtY] o E2ES A st A s AV, A o EEA AP S sk As 9
n et S8 29 g2 27 o] F = HldolF 7]3 Z(nonverbal semiotics), QA
2 W] (clinical critique)®} H] =342 o & (non-discursive art) 9] TA3}= 2=
X

]

b oA A Ao =2 whateta B A AFA BdEES F4eeA
o] =t} (Sauvagnargues, 2013). @S FEH& Fx o] Aol52o FEH3k WMol &7
dE VEE, A AR et 2AAT L Fojyd
Azb gL A =y AR A o R Fo H Qe
o] mfH & F3 wrEojxl “zte] EE7S Asbs] Witk 1y W 538 =(Deleuze,
2005)= A2l A A TRF7Ee] =g ol A kAl 2 wo] 7l o] 3stE v AlHE A E5ol
g Hoke ol fe FAY?

A v AR B5o] de 5327 T o
obF® 1 LA|Ao] A o] ZpE zpolel SlEAE A o] ¥
A2 wo] AL UAE = A4 A Az Hhalo] “o]
2ol ogh FAMYT B oldE 1]l toloj S
A g oJAAR] 8 4E AloldA F7 %
oA A Y o]@H e Wyl og AakEt) wbd] tyxE A A ALl A= dlo]E 2] 27
3 FH43E 53 2232 AR (Deleuze, 2005). o714 t] A& AlA Alo] A= A&
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= A A e AT
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=
oty
ot
o

>
Y
rlr
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e
fu
5
[
>
>~
>

e yE AFe = o AEdrid, 7]
T oohEIAR WAL ofF FA HIAEAR] B BHR] wAs L AT
e ol d Bge FE FTAHOR i AP =gl MEAdY duby
(particular/general) 2] TAZ, WA v AHZAA AHA At ol A= A AAH
ol 5547 A B34 (singular/universal)” e FEE UERGTH

ol S|zl A glolA, e, 318t elal Fefell A FAs AYATsA Y

ot

ForalE= Aol =3k Ao] ol A& 3= ZAo] ©y =23 (Deleuze, 2005,
40). #lo]71 9] 33} (Three Studies for a Portrait of Henrietta Moraes)°l A & <
%ol 19 3ol A @ (figure) > B7FAIE A5 THAIH o R whEE §1E £ 96
A e-S gtoh(Deleuze, 2005). Hlo]712 3|slol| Al tholoj 1312 3l o] A =M A

o

rr ¥
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=, Deleuze, 2005). u}e}A] tho]o] 13 & H]
Z|ZAola, viAdAd AE, F9E, REEN AGTFIEY AEZHN FFeir 1
il thojo]jgle] AFd wojyo] W o] AGA7= &S grh(Deleuze,
2005). webA Ho]Hd L tholo]1slS FaA B AAA Q] BaS AAET o 7)ol A
252 Ade =22 e AZEoln 2ol 9FZ QI 3l “HERCTE

[UO
¢

v J TR e
<ad 1> Fran0|s Bacon, {Three Studies for a Portrait of Henrietta Moraes), 1963,
QOil on canvas, 35.9 x 30.8 cm, Museum of Modern Art Collection, New York.

Az e HAES =
T A (REM) S vAEY 25
329 deoA ded Hixe oFd A8 A A ERTE FE3
Wiz Holth(Deleuze & Guattari, 1994). 4 =% #fol2 A H 77te] EZo=
33t B A HAA oA et tite] A ES AAAEt A ko) 3
x¥sto g 4S gt (Sauvagnargues, 2013). EF = (Deleuze, 2005)°] <]
W, wo]zde] F|slo|A] P 7t AE Bk thojojigie] AiEolt). d&Ed

1F*

Sort ofUA R 42hS ANSL AZBeE 710 n0] TAR|, webd 53
Z7F ofd M=o LAdvbolap AlQl AU~ 2ol 2~ (James Joyce) ZF-E W H -2 A%
Ql, A" A= glar Abde <d24E AL gle FAE Tt AEA ‘TS HA
(chaosmos)”Z -4 3+th(Deleuze & Guattari, 1994, p. 204). o] &3+ 71 2o A 4
HoA U oEme 5F| 2 o) thkst o= Eelo] vk EALY] s 71HA|
2“8 (simulacra),” ZEe] Apo]& o]R oA = “7H2He] EE(a bloc of sensation),”
AdA] FES AR AEsle “FA 7]7(abstract machine),” ‘39 29
(capturing force relations),” “Z2}4 2}o] Z}A|(difference in itself)” 12|31 A2k
A7tE 222 BESHE 5EAQ ‘71 1] (monument) o] T, o] A o] §-& ofe] 7}
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AolAu, AR Azt A9 AP WolAE ANANA S5YS B HesE
A4S 5 QRS A 9@ Ro] o &HEol,

E#29) of “THE o R A sk Ao AR vlstat G w3
WA s ) FESHE Wol MARh AR BUREHE, 1990 “w=Ast A7} )
Ag ATAGe] ek Hoju, 5o BA e A golA Eeh A Hof
of grhz 7o o] Euh Ao th (R, 1990, p. 78). o], “Ee] BAo| o

al

Fe w8 @S W AspEel, B9l A5 oA
oA AES BE G oA (LIHHL)
DA 2L B AL FA 9

el A *}%—% B o]z A (DWEl2) e dEuG Jc?, 1996). A (A=) F 7l

4= ¢t} (Chan, 1969, p. 638). ] A2 &
2 AutEe] RE CEAZCD) G e E4 F
ATh “ETE EEoziE Aol "oy dEE EA4 stk
7FA kAL B EAAES AAD] Eoll £39)
LobA] whE-O] oLl = Eom:uﬂ %o]-/\]o} 01134
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=
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11) “There was something formless and perfect before the universe was born. It is serene.
Empty. Solitary. Unchanging. Infinite. Eternally present. It is the mother of the
universe. For lack of a better name, I call it the Tao. It flows through all things, inside
and outside, and returns to the origin of all things. The Tao is great, the universe is
great. Earth is great. Man is great. These are the four great powers. Man follows the
earth. Earth follows the universe. The universe flows the Tao. The Tao follows only
itself” (&7, 1988, Chapter 25).

12) “=of| d&AAs 234 T UAAR, & & 1E0] Wil BE X3 FE
AohE ol b (R, 1990, p. 81).

13) “d94 7IwE Fe 71ES eI 70 93 oS "ol axtstE o4
Sha AbES] Pelsh FR o R Boblela st BAouA v vFE B )
2 whRrolA7] ol del A1) F mrolth (£, 2018, p. 672)
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"= QI9IARD Ao Ao m HEolrke o Aol §AA Jrh(EWEH 2018,
p. 665). o] 3t A Lo Hlﬂﬁ “D}Ob‘* o7 AHY 7oA 7ZHS E 9" (Deleuze
& Guattari, 1999, p. 297)3 =90l YA AAF nde
AF o olaf & 4 A OH‘H“/P

%
il

i
anj
)
o2
ol
ol
k=l
(0

eI “olwRA"e] &AL Bhshel YT FER EL
Aglow 9L Qoatt Heuel Bol AN 103611029 FA, Aol
aYe aetd QoA MM oR TRl AT AUS o Fa4 drhe
ool e, &4 & “BAZT T3PS w=akW 4 o] ofo]E3} TE I (Fong, 2001,
p. 25)3 WO M Tgel YT B opstu: 1de AAE Bt o
Al W ke el ol @ Age ReAdel Fasel astdy §
dubehel f9Y50l 243 BECLDS GG W FA5 ANA Felo] vt
ST E, 2011, F39l A # 5 F7] Bibebel SofA B7]3(1555-1636)°f
oJall Ao ge FAE dERT A4S FAE BEAR oA @45HY
A, 2RAL AR Fol Holt mg Aol Ul ‘o wnA"e] Edolet @
F ek old @ A A R =o we AR wew AFH, AH =
7h A Q) 7] e V1R EARA A5 55 “shikel Al 1A (one-al)"2l
R EE less Bdst Aoloh: ¥ & AT

F vletol A S =0 4GS Folit WAlYe] FES % AdE et
| BE"7E Qojihiz Folek B F gl “BolUA"} “FA G| 47
al
o
=

o
(2
)

1o o
Nt ofm

e e

&5tk vE gas wEA AP B o FoiAm, e 7

)

& ukE v Hfxe] 275 vhEo] FE mhgol vt (IR{EEL, 1990, p. 123). ©]
o] thEAQ] o= AR Al EolA FA7E Yr| = dstsks o]okr] ot X*XPL
A2 7F szt Eof ¢ °‘°1‘ﬂﬂlb ojgid dledd AAE ‘=AML F
“Vim(Er)7oleba Foh(iREE, 1990, p. 122). o3k &3t APS 3l Z:L%O
ojgivk=Hl, & °l 471 ?‘4°ﬂb °17W} *}%-8— 2 AR R EA =
E o < A7k AAA4,
2 Abzoel oid %L%Tjr Z.&%‘O 2 o (293 2018, p.
206). ol# e & 47 A FATL vHHze] AP FEI s HEEA]
Zad dA =xole &

fl

—

14) “#Ax2T wolE =gy E49 S AXA e of7jolA A
7]

2B 5 L 71EF felolt MRS gk 2 4 gtk o) of
= AS Qo o] Fol &4 vhgor ARzt AHH EA Wsto], old] ue
AER el gl S ok Ao ol Mnluten SEduilel &
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| 8} 4%4}(1990)013}5 A A AMEae £ &
EolrJo} 3]sl A Ha1e] o9
e A dsTht
g ¢ S¥ =9 ¥
| A E(Tao)E “713 gL
4 ZH(field of immanence)
oy S o,

3t (Maeng, 2017,
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= AlAe & (totahty of body Wlthout organs)
o A A= ”*L—X] A ol = 2l %i]zoﬂﬂ] 7]
# gl AAE Q9™ FEol gl Aol Fket A
. 202). WAA] dde] ol A A 2pol 2 Abrstal 8F st
EAE Zol} Uk = A" (Deleuze, 1994, p. 90)¢] ¢17to] m= Aolu). o|z]3h 4F
Ao, A AR Bk sA4 O](mdlwdual) o] o}y thH(Wilson, 2008). ©]
o o] o9 FHEER W oA HQ gl AMAHQA 55 A (singularity)
arol ™, el el Aol olth ojefgt WAl A MR Aol Al 191l Aok
dolA v¢17k4 ¢l ¥ 7] (non-human becoming)$] A& 2 AL Zi deo
o]t} (Maeng, 2017).
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15) “FARs BARE ARALE Q7] A%l A% R2E Aolo] 2ulel o] &t &
defol EReh HAT (R, . 133)
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(abstract)” @2 o2 7FAY “&at(figure)” 2.2 7F= A o] tH(Deleuze, 2005). H] o] A

Kel
Fdel AL 7k didldl, AdAR] gy F84l(cliche)dl A =3 A4S X9
sh71E A3tk kst e A &g HAlA Q) A9 AR S s
A BASHE s F-Fet7] wWimolth F4sE o ol &= vivhy v 3zt
< xdste 3lo] ofd uprhel o] g digk A2 AARA S FAH] FEE U
B Ath(Deleuze & Guattari, 1994). vrH ol wlo]A o] 3] 3lol| A FA-& 7ZH6) 3} 2
Alste] 7+zbE] o] 2= Aoltk(Deleuze, 2005). HlolA ] 3|3loll A AL AE2 on)
2 RES AdskA &gal shE koA 2l s5& =W thH(Sauvagnargues,
2013). wkA] ER1ske] @Rjo] S4e] w3 ¥ sh7ke] S =3HA ]l U
As(GRiER)) e 2 o® Rdste A

o H:l m
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gl
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30,
v

ol

<2 2> MM, (MM ) 1751, SHX[of|
=5 792 cm x 1382 cm. =2 o=

<3 3> HM (HAEIZ)
1750, H| ol =5,
1195 x 522 cm, 7l A%

1847] ol A AU A AR A4 A7) sl e A0 91
H 239 A, AL FE, FES 3 20z wdet AT A L] Xy
%8, 2013, p. U7, WebAl AAAAT Bobs
ShaL, o olrh @3e) AT AgES A

16) “#Azr2 oF7] a1, olv] Fojx = A 4l(cliche)9F Wjol™, A2 AE 542
AE oYt} (Deleuze, 2005, P. 25).
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within thought)”2}3 7+ g tH(Deleuze & Guattari, 1994, p. 54). T3k H] o] & ol
Neds 5A0E st 532 AR A meNE wxpe] “wrh dajd 9l
o HAAZ Z=7F ofy(E 1 1983) 8k = H] Ald A o EA AEsicta
T Ak FARO AMFE A A gt 2E g yEAES ddte] vz o
A aRES HAS L fFAsE Aol tH(Villani, 2013). o2&k FAMR-O] AR =
o7 AW e B A8 o o] HAFA ] o, ek d WA e A
froltt.
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Ade A FAY/ALY =82 FEHoE AFAZ 2]

S JoA EAEHoR AT A8H AAEe v 52 ‘ETE oy
g 297 ALx Eo] & 27 gl A3 ‘Ui AP Arow “Hrrzel
713 1= A A" (Deleuze & Guattari, 2013, p. 182)2 AF& oz =4 =} =
gk olgl sk v e FHE S AFe =& utgo=m 3 e A 21S FAAA
S 27to R 3 AAe APgom wEgtomy wHEA HAh Ao AHE F
A2 Aol oA A=, AFA WAHA A o] FoAA = “TFEA zto]”E FE “FA
o] A& ougit}, old gt A=A AolE AHoR K F U= AlHo] A&

17) As described by John Mullarkey, “Deleuze clearly rejects the power of language in theory,
seeking a non-linguistic semiotics of direct sensation” (2014, p. 169).
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Abstract

Deleuze’s Aesthetics of Transcendental Realism and
the Aesthetics of Following Tao

Hyeyoung Maeng
PhD, Lancaster University, UK

This paper aims to explore the clinical difference between “representation” and
“non-representational resemblance” in Korean True-view Landscapes and Francis
Bacon’s paintings. This difference is elucidated through the transforming process
of the transcendental, from Kant’s transcendental aesthetic to Deleuze’s transcendental
empiricism. Deleuze’s transcendental empiricism was reinvented as the aesthetics
of transcendental realism which integrates a plane of immanence with the aesthetics
of following Tao. This is based on Deleuze and Guattari’s comments on Tao as
“a field of immanence” which cannot be linked to any transcendent criterion. In
transcendental realism, art leaves the domain of representation and becomes a
truly transcendental encounter with intensity as a bloc of sensation in the plane
of immanence. Deleuze’s concept of “Agencement machine” is used as a method
of a comparative analysis on Deleuze’s transcendental empiricism and the aesthetics
of Tao. Through this investigation, this paper challenges the Western modernist
approaches to painting, dividing painting forms into abstract and figurative paintings
stemming from the notion of representation. This formal division has created
unnecessary boundaries and restrictions since it was adapted in modern Korean
painting. This division is opposite to the characteristics of traditional Korean painting
as an “artless art” and expression of “the aesthetics of View from Tao”. As a result,
I attempt to reinvent Literati painting spirit and Korean true-view realism as an
experimental artistic spirit of non-representational resemblance, which resembles
pure virtuality of “Tao” prior to formal distinctions of art through Deleuze’s transcendental

realism.

=™ 2019. 04. 09 AL 2019, 04. 25 A=A 2019. 04. 27
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“art’¢] §o1° AP} o] @ vk nAY

art’2he A7k AN T BYA G 0w JUR AL AR AN 009 A
A gtk “art’e] o9 Ae SebY “art’E 182019 “H 2 (techne),” 2

glojo] “o}lZ A (ars)”ol 39 $tH(Shiner, 2015, Tatarkiewicz, 1998). 3} 7t €| =L\
of of2 2= o5 FE7F AbESkE Y&} “wEToldkE &0 Lt thET
L5 $E7F AMEEkeE fart’dbe &7t “eFdETolde 594 dow w
gk 312 184700l <k o]t}
a0 dFsts Hads “VE 2 EY 58 v b Zed v)E”
< BT AAsAed, odE 44, A5k " A,
A, FAEAEY] " A2 eF o] “gf el gk A4
1998, p. 21), = “Hzlo 4zt a4 Ao A= %"o”(&‘jg ,
AAE webA el JASHA] eFe A E oy 3t og A9t 71%% 22 A
dloll 43F%] 538} th(Tatarkiewicz, 1993). BlZ Ul A4 Azt 440 o=
yH Ao GalHel Aol &= AL AT “liberales”(Tatarkiewicz, 1998, p. 23)
Hav 2, SA4Q =88 9l AS $54 “vulgares”(Tatarkiewicz, 1998, p. 23)
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WE Fol g cd&(fine art)"2k Fsklor I & wHstE 7] AlAekgith 19417
of kA dlzolzh= Aurt FY HaT oJuR 1 o] FobAA AlZdzel A&
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1998, p. 32). webA] M3t dee gl M4 glo] 4 on= A odE, & 1

=S AAHA ded e WAool TLHUTL B 5 k. 194790 oA =5
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%] 91 tH(Shiner, 2015).
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1934; Greene, 1995; 2001).

a4 Ashs verd g A A de Sue] FHe Fu A
A oleld AL nemse] 7 2Ade o Fa gl vl delA Az
n o) U s A S saw Yelshn B 4 e 7198 ATe 9
Bal vhsh gol wadA FPse vH §rE B9 2Fe) BHL vEe 49
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(o] W17, 2015)¢l A7fE o] om 7] Aol A wget ATk o atgo] gk zpAg
+=2]+= Thompson¥} Bales®] “Michael doesn'’t like my dinosaurs: Conversations in a preschool
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Abstract

An Aesthetic Approach of Art Education by
Defining the Values and Concept of Art

Min-Jung Lee
Gongju National University of Education

This study attempts to enhance the practical competence of an aesthetic approach
in art education through inquiry activities aimed at identifying “what is art?” Such
a question is not only the main theme of aesthetics, but also the fundamental
concept of art education. This approach provides the opportunity for pre-service
elementary teachers to consider the word art, which is the fundamental idea of art
education, in order to address critical issues in art education as well as pursue visual
understanding and communication. In this way, the aesthetic approach plays an
important role in expanding pre-service elementary teachers understanding of the
idea of art among as well as character education, in which we respect others and
accept differences. Furthermore, this approach incorporates both theoretical and
practical aspects of pre-service elementary teachers’ work in the education field.
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Abstract

Becoming Active Designers for Own Learning Space:
Co-designing Playground with the Architects

Hye-Youn Chung
Hongik University

This research is a case study of “Making My School with Play” project, which
was planned together by the D elementary school in Seoul and a non-profit
organization named ‘Save the Children’. The project aims to let children to have
a right to play and to design their own playground. During the 4 workshops, two
architects and the 30 students of the D elementary school cooperatively developed
the ideas to build the unique playground. The researcher of this study observed the
entire four workshops in order to understand the co-design process and how the
initial ideas had developed into the final playground. The study is a non—participatory
action research since the researcher was not involved in the workshops and
interviewed the two architects after the workshops.

The main finding of this study was that the architects tried to change the
students’ thoughts about playground as a gatherings of toy equipment into the
design of playing space. During the four workshops, the architects encouraged
the students to find their own needs regarding the ways of playing and converted
them into space design. In order to develop the students’ ideas, the architects
provided many different art materials which resembled architectural materials and
introduced ‘pattern’ as a way of creating 3 D spaces. The entire workshops were
based on cooperative learning process and the final design was characterized as a
site—specific art, which reflected the contexts of the D elementary school community.
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Mol M2 B3| QXD RO HOZSE NSl JXE 0120 LJ] S HolHS waiss
BEI 3B BAT (18 OIHE SR81= GI MEH 225D ULk DISDAD} ©X M=
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A glo] HEWAME S Fojl o3t Ao A Lol A mleuge IS AHEA
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Age weh ZAsks XYoot o]l & wjwst vk 1o w2 A3k Ala
= AZE TAE As] Y&l AE s o3 A5 E EEeof sl HollA
AdFol 4 B =t (bricolage) Z Y. Bl E FojR IdAHH AE5=E
FoolE wrEoUlE “EXFTE ET

A Al EAF dEle Hole B ZEFEe A dAE A5E AT
o] A2 AL e U= Fx A AZ2AE ZAg ol Ata HH
e WA FAE Bt o AgS 0 = g

2> =, 274 v Aogd 7Es T

23 A5E FHste] 2SS B A Yoo Abal sjH 3= et
Hr} o] F 213 dFtHDerida, 1967, p. 360)= B &Zels /doe] BE G202 &4
2 e 7 s IYstdth a8l 53129 HEFe](Deleuze and Guattari, 1972)
= Y7 BHEA R, FASHA & G As o] HEYAE AtoldA sxatAl s
st BeIFEERA ‘ﬂ?l% BAgth AR E SRl Fe 58] WA (Barnard &
Spencer, 2002)° A= Bl ZetFe B ZF 29 #d oo 2 HogE YE
AT}

B2 27 2 (bricoleur) s ZgA FoARo] AFow BE EFHO ALAF A
A= 7E4 fdANs STHAow ANTY. The Savage Mind(1962)°14
H ~Eg92E A7 bk x5 ZholA M2 o8 A3 F34d o405
At Azxgete $AL v 2 onAF Agete] AR o]F 1
g 2etre TxgE 585 tdd AAS duss 15T &olrt HA
. (p. 894
B 2e g s AgorA HvEdart dAyole PEdE de a5
o] b= A ol oyt 15 EF Sol ATH AHE A 3] dA ST
ol e E Folde wsgonH Tov Aglel AA g o] Folh Rl Ak,
A g+ 324 (bounded rationality)o] ZE38tE Ak FolA dAUols AAS
o3 wr=d gkl 7H S w2 e vk, e @ et ve g mdo o&
b4 gtk oleh e HeEFae) YTPAL A S| i HHo] REF 5 9
O & o] 87153 Fojx 2o o &de] A2 HAA A EstE= kst %3}
o ZHH AA} 1 Ve dE dAsE Ao

D e Smerp el B v Alel ) 4 ol Felog vmste vt
o]7] Wtk AHRS WFEA7E W B9 Gojo] e W Jo] Rt =4S

Lol T2 4 & WEA S 4% A ol b

n&abEe] £ RAA Qlol% gsl A7) et WA
A
ol 8l (e of, 2002)8) A& ko] .
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gH] ~Ege27F B FEetT S S AFES o] eu5d BEEeTo
NS A gguo]l @42 Ay odel Aol tig FoH siAds Zdete
kgt o] =ofol A AFEH I ) 2L B FETE BAE A & UEA
%5k o] (second rate)®] HEWMOE HAlstE A #HS x| b 1
Yo Bl ek gt A2 #AHL V)Ee AAE do BE AL AFA vk
B2y gAeta st AMZE 7HeAdY 998 €ojF+= Z(Phillimore et al.,

Foh, BhE FF AUE AolA 244 48 s PAAA e B BEE
TR 5 vk WA, Hgowe] neBeFE el 26l ASF 4,
w3k, BA W AL AN BEetel vidje] TEAEE Awss A% o] 3
Aol Antz e Tl ol Folult S BT W AgHrh 1T BALEA
o) melgete Aol ofvl AT YA oA TY FEE ALFIA Bu
Aot} 442 ol = P99 pad
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EE AA BEjFes 4 FA= Ad, A4, 28 g
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5 FE AoHoR AAEY 18 HYEFEEE
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B s Ade &8 Atd

B Mg 259 w9 s ot &85 ) AL e w5t
(Denzin & Lincoln, 1994; Weinstein & Weinstein, 1991), 22 W 2(Kincheloe,
2001, 2005; Denzin & Lincoln, 1999), 391&3} <1+ 2 th5E3H Taylor, 2012; Hebdige,
1979), A}3] A4 H] ~(Phillimore et al., 2016; Zahra et al, 2009), HAI &4 w3 o] A+
(Campbell, 2019; Dent & Hatton, 1996; Hatton, 1989), 3% ¥4 (Hull, 1991; Tushnet,
1999), 71¥ A (Cleaver, 2012; Lanzara, 1999), 13} 7 #| 8H(Campbell, 1997; Duboule
& Wilkins, 1998). A1 #%9] 7B\ (Baker & Nelson, 2005), 719 A4 2 &2 (Baker
et al.,, 2003; Garud & Karnoe, 2003). =& AF4 o] &(Chao, 1999) o §- t}eFst
Sl = A @& Yol At wS v 2y s § AT oA T ARSI

oj

g+ Ao w HItH(Phillimore et al., 2016).

et A BElZegTe Al s A28 w8ty AAdS Fxstr] 98 A
3|4 FEE B 5AS 5ot HAHS AWete O AHgEY. BEEgaE 5
3] BA s 22 a9iste] g EAol7E Sttt dE Bof, tHAE BA &
stol A Fale] Fejrt SAd=d AujAd Lt A ko] Zhi= ou|y) Bl Fet
T Aol o] e AR, AHAQ R AeAg Aol

712 2 o] (Kincheloe, 2001; 2005)+= w5 FolA BeElZetTets 8015 AL
sto] o ¥ (multi-perspectival)©] A HHS AH&3stE 218 AWkt ol
st tg B o]2H AT gAY A AF2ALY] A A 7|25 nhdEEH
el o RS o] &4 - v HA wKEHA wWEr &Ho|A o] Fojxlit}, o]ef Ze th
T ZYUdYast HES ALY, AFAES AP -AX A, n&H dge digh
Ho dAstn dastd Y-S el = vk a8 A A 1A Zol= H]
44 -t A A2 v A - AAA EAESE dFAT FAY BEZHTF o
202 AT} oledt AaH el Jide XA Arke] B, AFA XA, dA
of B Adel digh gt o3& Aldetrt. 1elal 1eldt B ARS - A A
Jo] BEIAAS tE T AT Bt 94 FH ] AFE 87} o2 d Ta% ¢
A4 FEHE Be d984, 2id A7 AP FAFoE FJdHBerry &
Kincheloe, 2004; Kincheloe, 2001; 2005). g+A, U ¢ # o

2 7R ¢F171(201D) = vt o] glE Al EE e =
ZHestalg o] Al e W Hola B A dH e e A9

S8, ARdodln velZers 248 At N4 Angom wxys
o g 5 54 Rope] xHo] g B guel ¥y Wl AA, 40
3 B4 dele] AXF BAE FYSHT] ol ‘ThEF BES BIAAG 71E7L
AR EANAE A HoE BTHoRE BAY Hde] oleenz HaTepr
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= F8R du 24, 240 B AUCE R, 24, )] Vs A gl v
A oje] BA FAHoR F&3 49 o] AR E TE o ZRAES
etz & o B EeEE a7k A, of| 5H o BAdS 8 vdd A
Fo SFEHE mEl AR AR, AwA defae] AlF, Fd ols) Tk
ol g, AwA ol #AE Fehs A de 5T davt e Aol Be
2T ool ved sl gl Aolrh &, BelZdas §53 vedd
S & Qlel Aagla ddke] Aol Zhs A ehedh el b g Ao W
& E718 bl §ls AR A gl ols) SaEa gl Zlelv(Louvel, 2013).

BT F 7HA 39

Bl ZekF g e Abgol lolA 7 ek A fo] AAlo tidk njHo] AL
= GEHlA AghE 23 stell Ao Ao FAAS TR st thekg AN
Fofol A B FelFo Algo] StdEti: Aot U BeFets dd Fdd o
St AEA & 5 %ol 1L AE A E = AHHQ AL §lo] BElFeTe
we Fofo] £ wolsox A Zh(Phillimore et al., 2016). 22y B 2] &&}
TE v EE B3 delA Aolg Eellle B BElEds e SAd
Z2 S(Zollo et al, 2018)> -3 gaoA d& Agsts WAL 307 FH

(elusive arrangement), T-%% A & Hl(structural delay arrangement),
74 & g (flexible and effective arrangement)® T3l 724 A A &
A/aRA AP s AP A 7 g8k AHg Bel g o R 2
ZIME 1S B £de] AR Ao A dHE = T UHA FEHe B EEs 5 7]
=4 B et g4 B EgTR st Ar R g

Lo 2
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2 2 ol

WA, 74 B Edse 2l FeFe il BeEes dHE A
A Ao r QAstE AFAAES st 7ed BEEdse HdY A gk
of EAIZ = ATHA Tl gFel FFFsto] R A oRr SA4H A HES Al
Lgoh(Hatton, 1989). 714 BelFetFo] 4 ais d7]SWoly 7|k o
(devious means)e|th. 71&€4 Bl THAAA wAe FHE B4 FE
(Hatton, 1989)2 &3l A &Qld WAMUFEAES F0e wegio 554, H
HeA HawHo R Bl ety JEHE A sES A A FEES g
B3 HA o7 fAbsteE BE|EeT dHe BaTo, AgE oA, ez A {

,
Aol S, A2Ha Q4o oEshs Aok o] B Juk Feky BHo] ¥y
A ghe e w5 eel ALg, 91718 W (adhocism) Fol ]QleHE Ao B
shgich.
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AZFZA A B ool e} nlE o] A" urbA] AF Ao A S F gt Aol
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2010)¢] A5 Fxsto] BElFetT AsAAE LAk Al 7HA 842 E A AlEH L
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sol ok el A AAAA ol £ )
= Al

2) Luke$} Freebody”} 7Hdtst vl 714 2} 28 (break the code of texts, participate in the
meanings of text, use texts functionally, critically analyse and transform texts)< WAMS
ol 4719 FlH YA ALES Mt 1EVY A 238 T3 2y FetT A4 3

g 4 EE s F4% ¢ltk(Honan, 2003).

3) YT (reductionism)= B Aol BAS 1 FAHPLAE AEFgol) R} v
sk 7122 AAZ st o]slsh= Xd:‘ﬂ“ﬂolﬂr o)A wgH A WA= on
(meanings)7} &2, ALA, HAE A7} At} o]y W] gl A o) B A
ez} rt Aakst G ALY Ax 7L o =8t oul & AEAEE Ao = stul fo] o] FoFt),

ol HIWH-e ©Aola XA AibHoln wH@H <l wAlet shEaE FEA Y
(Kincheloe, 2003, p. 9).
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Abstract

A Study on the Art Teacher as Bricoleur

Yeon-Hee Jung
Kongju National University

This article reconceptualises art teachers as “innovative bricoleurs” who construct
meaningful assemblages of classroom practice, under the circumstances of limited
resources and newly introduced competency-based curriculum.

The concept of bricolage and bricoleur has been used in numerous fields -

organization, institution, methodology, etc. -, enhancing the understanding of
creative processes and positive enactors that draw out the most value from the
available resources in light of real-world constraints.
Likewise, eschewing the technical bricolage of adhochism and devious means, art teachers
have been asked to build the capacity of innovative bricoleurs, who accept a complex array
of educational conditions and, for himself/herself, assemble available resources to solve
problems creatively.

For this, art teacher training courses should be improved to the extent of
integrating pedagogical theories with teaching practices. Also, it i1s needed to
create a positive school climate to provide the opportunities of sharing and reflecting
bricolage experiences. Above all things, local teacher communities should be facilitated
to collaborate and work together for arts education.

Lastly, subsequent studies, which delve into the behavioral elements of
bricolage, are required for the competency development approach of empowering
knowledge creation and sharing.
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The Dream of Keys: From Magritte To Digital Photography
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Abstract

This article analyzes a set of my own digital photographs, 7he Dream of Keys, which is inspired by
a Magritte’s painting entitled 7he Key fo Dreams. 1 emphasize in this regard the essential role played
by language in the poetic interpretation of everyday objects. This language is combined with various
pictures in order to question their strictly practical identity. I also stress the ongoing presence of the
uncanny in my own photographs through the ghostly representation of keys. The esthetic legacy of
Surrealism, that of dreams and the unconscious, is enhanced here by the perspective of conceptual art,
which puts forward the power of ideas and intellectual speculation in the creation of the artwork.

Key words
Dreams, objects, uncanny, concept, poetry, aura

Introduction

I will start with the analysis of a Magritte’s work entitled 7he Key to Dreams.
In this painting from 1930, the artist combined words and images on the canvas.
The painting is based on the representation of various everyday objects, from a
glass to a lady’s shoe, from a hammer to a hat, and from a candle to an egg. Its
original character stems from the fact that the various titles associated with each
of these objects do not correspond to their actual names.l Therefore, instead of
merely naming objects, the painter created imaginary relationships between
distant realities. His main intent was to name the set of images that constitute
the painting. Nevertheless, the objects themselves were not named but rather

1) A first version of this work was created in 1927. It featured other objects, such as a sponge
and a pocketknife.
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redefined and reinterpreted through words. In this sense, the apparently objective
dimension of the work is misleading. Magritte, by bringing together objects and
words that did not convey their true meaning, stressed in fact the dream-like nature
of everyday objects and their ability to stimulate both visions and speculative
thoughts. In fact, Magritte created here a work of art that was as much
conceptual as it was surrealist. He developed in this regard a unique Idea of the
object, as opposed to its mere image. I would like to enlighten here the synthetic
dimension of this work in its capacity to bring together Surrealism and conceptual
art. Moreover, he emphasized the essential role of language in the construction of
a poetics of objects. In his perspective, words could reinvent objects by extracting
them from the mundane world of the everyday. They opened then to the esthetic
power of chance and to the exploration of man’s inner life.

I also wish to stress the importance of the work of 19th Century symbolist
poet Stéphane Mallarmé for the development of Magritte's esthetics. His
masterwork, A Throw of the dice will never abolish chance,? created a new space
for the poetic language in which words have to be visualized, and not just read,
through their original dissemination on the page. In this sense, Mallarmé captured
for the first time in modernity the pictorial character of language that Magritte
himself later explored in his painting 7he Key to Dreams (Figure 1).

Figure 1. René Magritte, 7he Key to Dreams, 1930,
QOil on canvas, 81 x 60 cm. Private collection

2) Mallarme, A. (2003). Igitur, Divagations, Un Coup de dés. Paris: Poésie/Gallimard.
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Surrealist Objects

Objects have always constituted an essential dimension of surrealist esthetics. One
can think in this regard of Joseph Cornell’s boxes or of Man Ray’s original objects.
One of the main innovations of the movement was precisely to draw the attention of
the viewers to the uncanny nature of objects around them. In many ways,
Surrealism stressed the fact that objects define our identity by bringing together the
tangible reality and the invisible world. Objects need to be reinvented or even
distorted. One can quote in this regard Magritte’s painting, Portrait, in which an eye
appears in the middle of a plate that is put on a table for an apparently ordinary
meal. In order to undertake this process of reinvention, one must look at them in a
different way: this is the reason why the metaphor of the eye is so important for
this perspective. In all surrealist objects, in this sense, one could say that there is an
eye that stares at us and asks us to focus on the object as carefully as possible.
One of the best examples of the presence of this troubling eye is Man Ray’s famous
metronome, Objects to be destroyed. The object sees through reality instead of
merely belonging to it. In the Western tradition of painting, objects have too often
been confined to a purely decorative function. This is nowhere more obvious than in
the field of academic still lives. Bottles and vases, for instance, are not supposed to
carry any hidden truth: they are only conceived as perfect forms that need to be
represented in the most accurate manner by the artist.

Surrealism clearly opposed such perspective: it could not agree with an
approach that confined objects to the status of inanimate things. To the contrary, it
emphasized the inner life of objects and their unique ability to convey an existential
meaning. In this sense, the apparently static nature of objects was misleading: it had
been enlightened over and over again by academic painting in order to create an
order of representation that could neither be questioned nor altered. Surrealism
stressed the motion within objects, since desires, dreams, fears and fantasies are
themselves dynamic phenomena. From this perspective, the eye within the object
asks us to redirect our gaze constantly. Moreover, objects contain an obscure reality
that one has to decipher like a hieroglyphic message. In other words, they have to
be read and not just taken for granted as banal features of everyday life.

In Mad Love,® Breton insisted upon the role of the frouvaille in the identity
of surrealist objects. These found objects involved a creative process that contradicted

3) Breton, A. (1937). L’Amour fou, Paris: Gallimard.
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their strictly practical dimension. In Magritte’'s 7The Key to Dreams, the word:
“key” is particularly important in this regard, since it expresses the presence of an
object that can concretely and figuratively open the door of reality. Therefore, the
key allows us to go inside the object, to reach its inner meaning that is concealed
by the illusion of everyday life. It unlocks the sheer opacity of our most familiar
environment. Ironically and quite paradoxically, this key is not included in the series
of objects that Magritte painted in his work. It is neither named nor represented.

The Dream of Keys: Words and Pictures

In my own photographs, 7he Dream of Keys, which can be read as 7he Key to
Dreams in reverse, I have precisely concentrated on this absence and decided to use
the object as the main subject matter of photography.4 What is missing here is
therefore what is the most telling. I have disregarded all other objects, adopting thus
a minimalist perspective. Nevertheless, I have tried to remain faithful to the sprit of
the original painting, to the extent that I have emphasized its conceptual identity.
This conceptual identity of painting and art in general is nowhere more obvious
than in Magritte’s works where words occupy the entire space of the canvas.
The supposedly dream-like or hallucinatory nature of his work is erased in these
particular cases. It is replaced by the sense of the highly speculative essence of
language. Words are usually disseminated on the canvas: they inevitably underline
the visual aspect of language that one finds in Mallarmé’s poetry, more precisely
in his landmark poem A Throw of the dice will never abolish chance. In these
paintings, language wanders aimlessly and seems to be detached from any
traditional syntax. Words are somehow splintered and do not refer to a specific
narrative. In The Key to Dreams, they also appear as isolated items. They are
not included in a sentence nor in any particular statement. They constitute
therefore mere linguistic fragments. This peculiar form of fragmentation reflects
the actual structure of both thoughts and dreams. The human mind, indeed, does
not operate in a purely linear fashion. This is particularly striking in the case of the
work of the unconscious. Dreams are made of a series of sudden images that

4) This project was presented at the inaugural conference of the International Society for
the Study of Surrealism, Surrealisms, at Bucknell University in Pennsylvania on
November 2" 2018.
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construct a language but do not form a true chain of events.

In my own 7he Dream of Keys, the insertion of words reiterates this
fundamental characteristic of language, as demonstrated by Magritte himself. They
are used as titles for each picture, but nevertheless, they do not refer directly to
the object to which they are attached. To echo even more the philosophical
perspective of Magritte, I could have written the following proposition: “This is
not a key.” This proposition is of course derived from the famous sentence: “This is
not a pipe.” It stressed the deceitful nature of images and the profound discrepancy
that exists between a concrete object and its representation through art and
painting. The predominance of the conceptual approach means that everyday
reality has to be questioned constantly. Language enables us to bring forward the
power of the Idea in art, the same way Mallarmé brought forward the power of
the Idea in poetry. In the original painting by Magritte, the objects are not really
named either. The traditional process of naming, which grants a strict meaning to
each object, is largely irrelevant here. One can talk in this perspective about a
deliberate process of linguistic displacement: the whole purpose of this process is
to create entirely new relationships and binds between objects and images and
beyond, between man and objects.

In Magritte’s painting, the word: “moon” is attached to the image of a lady’s
shoe and the word: “storm” to that of a glass. These two words do not really
define the objects, but they are nevertheless stemming from them to the extent
that the moon alludes to cycles that are usually associated with the feminine.
Similarly, a storm often entails heavy rain, and therefore engenders the image of
water that one could also find inside a glass. In this perspective, the imaginary
relationship between words and images is neither gratuitous nor arbitrary.

Figure 2. Pierre Taminiaux, Figure 3. Pierre Taminiaux,
The Islana, 2005. The Score, 2005.



7712 0l W 5208835

By comparison, if we consider for instance the word: “key,” which stands at
the center of my own 7he Dream of Keys, we know that it can refer to several
things at the same time. It can first be interpreted as an island, like in Key West,
or then as a key on the piano, or finally as a key in a musical score. Each word,
therefore, opens to several meanings. But by doing so, it also suggests the
possibility of various images that are not necessarily present inside the material
space of the canvas or of the photograph. To give an example: if I pronounce the
word: “garden,” it might generate in me a set of images that takes me back to
my childhood, or more accurately, to the garden of the family home in which I
spent my early years. Language, in this perspective, always leads to the creations
of images that are profoundly subjective and even intimate. In other words, a
truly objective language does not exist (the one defined by the Academy or the
educational system, for instance) but only personalized forms of language that go
deep inside one’s own psyche and life story. Of course, the same word: “garden”
might evoke for someone else a totally different natural environment, let’'s say a
tropical and lush garden if one was raised in the Caribbean as opposed to my
own upbringing in Northern Europe.

The Key to Dreams reveals this subjective identity of language that is also
eminently poetic, to the extent that it allows us to escape from reality and to
fashion our inner world. To put it differently, there is no such thing as an outside
object, since we are all capable of reconstructing it through our imagination and
our playful or thoughtful use of language. The artistic tradition of the West has for
centuries separated the world of painting from that of poetry. It has done so in the
name of a so—called technical expertise or specialization that has compartmentalized
human expression in an abstract and contrived way.

Surrealism has taken down these philosophical barriers and well entrenched
pre—conceptions. It has built unprecedented bridges between art and literature in
order to avoid a rigid division of labor that has no profound significance for the
creative process at large. Breton’s main book, Nadja® included in this regard
numerous photographs, drawings, illustrations and other visual documents that
were intertwined with the text itself.

5) Breton, A. (1990). Nadja. Paris: Gallimard.
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The Void in Surrealist Painting and Digital Photography

My own work, The Dream of Keys, takes into account the ongoing need for this
fusion of words and images. Digital photography, which is a typical product of
new technologies in the twenty-first Century, has in many ways revolutionized
the field of photography. It has made it both more instantaneous and more
accessible inside the cultural sphere. But a conceptual perspective rarely dominates
the average use of this new medium. It offers us instead quick glimpses of reality
in the context of a global order of representation that does not easily lead to
contemplative states. To the contrary, 7he Dream of Keys asks for the relief
from such reality. The white color, that of pillows and sheets in the background,
reflects the presence of a void, in the almost Buddhist sense of the term. This
void radically contradicts the symbolic order of global culture, which is obsessed
with a saturated visual space and a constant flow of ephemeral images. In order
to speak and to reach others, one must therefore stop within both language and
pictures. In 7he Dream of Keys, the word: “dream” implies a definite suspension
from social time. It is only through this suspension that the gaze can transform
our common perception of reality. This sense of the void is not alien to Magritte's
work either. One of the best illustrations of this statement would be 7he
Unexpected Answer, a painting representing a door that is carved in such a way
that a human form appears inside its frame. The void evokes here a ghostly
presence: it reminds us of the spiritual power and significance of objects and of
their haunting nature.

The surrealist painter was also constantly attracted by empty spaces, such
as large skies that he would barely fill with a few clouds here and there. In other
words, the issue of the void constituted an important part of surrealist esthetics.
One could also refer in this regard to the numerous empty streets and public
spaces painted by Giorgio de Chirico. The void stresses the metaphysical
dimension of Surrealism. This dimension was fundamental indeed in Magritte's
work. Objects, in his perspective, were not just physical proofs of a particular
reality. They also raised essential issues related to the human condition, from
love to death. The object that best entails the issue of the void is by definition
the mirror. In Magritte’s work, they are everywhere indeed. For a mirror is first
and foremost a piece of glass that contains nothing in itself. It is essentially a
bare surface that is neither painted nor decorated.
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A second object that can be defined as a metaphor of the void is the window.
Again, there are plenty of them in Magritte’'s work. Like mirrors, windows are
pleces of glass that are devoid of any content. Moreover, they underline the
possibility of seeing through (or beyond) objects, due to their natural transparency.
In this sense, they also open to the outside world. I tend to conceive The Key to
Dreams as an imaginary window. This window is divided into six squares of
equal size. Inside each frame, one finds a different object and a different noun as
well. Apparently, this window constitutes a saturated space. But this space is
also a fragmented one, since there is no obvious semantic or symbolic
relationship between each object. In other words, this peculiar window does not
constitute a whole, but rather a sum of spare visual patterns.

Windows also suggest by nature the presence of light. In 7he Key to
Dreams, objects are indeed characterized by their bright aspect. They reach a
sort of photographic accuracy. In this sense, this work is both a painting and a
photograph, to the extent that photography, etymologically, is very well a writing
of light. Moreover, explicit references to light appear in one of the objects,
namely the candle with its flame and also implicitly in the word; “moon,” which
evokes a source of light at night in the sky. The issue of light is particularly
dominant in the work and the thought of Magritte, if one thinks in particular of
The Empire of Light, which represents a street at night without any human
presence.

Figure 4. Pierre Taminiaux,
The Hole, 2005.

The Magritte’s painting features hollow or empty objects such as a glass
and a lady’s shoe. It also entails nouns that directly refer to the void, such as
“desert” or “ceiling.” This conscious vacuum is precisely what enables the gaze to



The Dream of Keys: From Magritte To Digital Photography 775

transform reality and to turn objects into meaningful forms. The word: “key,” in
this regard, inevitably leads to the image of a hole, since it is concretely an
object that needs to be put into a hole in order to open a door.

Towards a Ghostly Aesthetics

Figure 5. Pierre Taminiaux, Figure 6. Pierre Taminiaux,
The Enigrma, 2005. The Mystery, 2005.

The word, “key” also refers to the presence of an enigma, or a mystery and
to its potential solution. We live in a world where the almighty demands of fast
information and communication impose a certain vision of life dominated by the
law of transparency. In his famous statement “This is not a pipe,” Magritte
questioned this transparency of representation in the context of art and painting.
Today, we should extend this essential questioning to the domain of the media
and technology, to which digital photography belongs. In other words, the issue of
transparency is both cultural and political. Art plays a very important part in this
critique of a symbolic order that is quite alienating. The sense of the mysterious
and of the uncanny can indeed free us from this predicament. It is deeply rooted
in everyday life, and therefore never fully deprived of material characteristics.

In his autobiographical narrative Nadja, Breton asked the following question:
“Qui je hante?” (“Who do I haunt?”). This sentence could easily be applied to the
world of surrealist objects, since they often possess a power of fascination and
magnetic attraction. Both Magritte’s painting and my own set of photographs
take this unique power into account. Objects never cease to haunt us, indeed, to
the extent that they are perceived in their poetic essence. It is language itself that
conveys this essence, the language of the unforeseen and of the unknown that
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speaks both for our anxieties and for our dreams. But through language, objects
are also turned into concepts. 7he Dream of Keys stirs in this regard a kind of
ecstatic relationship with objects (in this case, keys). It imposes in particular the
sense of their permanence. In this perspective, words lead to the creation of
various figures that define a sort of abstract landscape. This landscape also
constitutes an ideal space inside which the imagination can always develop and
flourish.

Whiteness does not entail here the negation of obscurity. To the contrary, it
underlines its ongoing presence in the artistic experience of Surrealism. What
remains obscure is precisely what leaves the door open for interpretation and for
a speculative process that engages the viewer as much as the artist. In other
words, the main task of surrealist art is to ask questions about reality and not to
provide definite answers about it. Answers, by contrast, are the product of a
purely rationalist approach. Digital photography enables me then to search for
intricate and sometime troubling links between language and images. In this
perspective, what is the most mundane and the closest is also often what is the
strangest and the most distant.

The haunting power of objects reveals in this sense their ghostly identity.
They become therefore true specters, that is the ultimate physical manifestation of
what is both present and absent. The overwhelming whiteness of the background,
in The Dream of Keys, embodies then this spectral quality that is at the same
time unequivocally poetic. One could also relate it to Mallarmé’s white page, a
metaphor of the void that enlightens the eternal creative power of chance and
uncertainty.

Automatic Images: Beyond Art as Process

The instant character of digital photography somehow allows for the accomplishment
of the surrealist project in contemporary culture, since it emphasizes a form of
automatic visual and artistic expression. The surrealists might not have said that
everyone could be an artist, but they certainly stated that art could be created in
the here and now, as demonstrated by Breton’s theory of automatism, which was
presented in the surrealist Manifesto of 1924.6)

6) Breton, A. (2003). Manitestes du surréalisme, Paris: Gallimard.
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A digital picture is also something that can be easily deleted. It is thus an
image without a definite trace. The avant-garde of the early twentieth century,
from Dada to Duchamp, put forward original genres such as collages or found
objects, precisely because of their fragile or ephemeral nature. In many ways,
these movements questioned the role of memory for art, not only because they
attempted to break with a certain artistic tradition or academic legacy, but also
and maybe more importantly because they focused their efforts on objects and
artefacts that were not supposed to last.

Digital photography, in this perspective, could be called “automatic photography.”
Pictures no longer need to be carefully prepared and predetermined in order to
exist as art works. They can surge from the realm of everyday life at any moment,
regardless of their social environment. They stress thus the creative power of
chance and of the unforeseen. It is therefore the time of art and of photography
that is being radically altered here. New technologies definitely increase the speed
of artistic expression, which means that the artist no longer has to wait in order to
see the result of his work. One could define this phenomenon as “the impatience
of images” in twenty—first century global culture.

One of the main consequences of this situation is that the issue of art as
process becomes more problematic. Indeed, when one thinks of a process, one
reflects upon a particular development that might have no end. This issue was
quite essential for the avant-garde of the nineteen sixties and seventies, starting
with Fluxus. The very notion of a process contradicted the supremacy of the
finite product for art. In other words, the outcome of the artistic endeavor could
very well be an unfinished work: it was precisely this apparent shortcoming that
enabled the artist to become freer and more daring. With digital photography,
though, the possibility of a creative process is fading, since pictures stem from
the acceleration of both the artist’'s gaze and his work. As soon as one hits the
button, so to speak, the image is already completed, which obviously leaves no
room for philosophical speculation. The emphasis on the process also implies that
the road to the artwork is more important than the artwork itself. It emphasizes
a creative itinerary that stems from the power of ideas.
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The New Aura of The Work of Art

In other words, what I think about photography is as relevant as what I make of
it. The attention paid to the process of art obviously started historically with the
work of Marcel Duchamp. With digital technology, in many ways, the artwork is
already finished before even being started. This new time of art modifies the
very notion of the gaze and its significance for both the artist and the viewer.
Speed is of the essence, which means that the possibility for contemplation becomes
quite slim. In his famous essay “The Work of Art in the Age of Mechanical
Reproduction,” Walter Benjamin analyzed the loss of the aura of the artwork in modernity.?)
But his critical discourse took place in the first half of the twentieth—century, at a time
when digital technology did not exist yet. We have therefore gone much further in this
process of the loss of aura. Mechanical reproduction, indeed, has been replaced
today by technological infinity.

I mean by that the endless production of images anytime and anywhere.
These images can also be stored or destroyed at will. My own 7he Dream of
Keys attempts to oppose this common perspective. I want to underline instead the
aura of everyday objects, a sort of magnetic quality that stirs a close psychological
bind between the viewer and the various keys that are featured in my pictures.
Benjamin related this aura to the cult-value of the object, in contrast with its
mere exhibition-value. One could talk therefore of the sacred and transcendental
nature of the object, regardless of its banal or trivial dimension. It is sacred, in
my view, because it contains a secret. The concept of the uncanny was explored
by Surrealism in order to reveal the imaginary might of objects. They did not
solely belong to reality but also and maybe above all to the world of dreams and
fantasies. In 7he Dream of Keys, the keys constitute metaphors of the unknown.
Their role is to unsettle the mind of the viewer and to question the supremacy of
the visible over the invisible.

“This is not a key,” indeed. The key, therefore, is a sign that need to be
deciphered and not just seen. It casts a doubt on the so-called obviousness of
reality. Digital photography, in this case, echoes the philosophical concerns of
Surrealism and adjusts them to the material contingencies of the twenty—first
century. In this sense, what is being lost in the ongoing and instant use of digital

7) Benjamin, W. (1968). [/luminations. Edited and introduced by Hannah Arendt. Translated
by Harry Zohn. New York: Harcourt, Brace and World.
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photography is not only the artistic significance of the process, as stated earlier,
but also the relevance of representation. The main goal of most pictures is
instead to present a particular aspect of reality that is captured in the moment.
Representation forces us to reflect upon the time of art, which is not just a now,
that is a mere dot, but a whole continuum or a long line that extends through
time. In other words, there is no such thing as a precipitated representation. To
the contrary, the demand for representation implies the need to slow down and to
concentrate our attention on one specific object, in my case the key.

After Realism: Why Rarity Matters

Contemporary technology too often disseminates our attention. It hinders our
ability to focus on a given subject. The gaze moves quickly from one object to
the other without even pausing or leaving voids between each of them. The
obsession of motion creates thus the false sense of a dynamic gaze. In my own
pictures, objects are instead displayed in their static character. They are somehow
frozen both in time and in space. Indeed, most objects around us do not move,
whether they are windows, doors, mirrors, lights or pieces of furniture.

The law of the overwhelming quantity of images should thus be replaced
by the strong desire for their scarcity. In our everyday life, images usually appear
to us in a state of confusion: they are mixed together without any clear sense of
purpose or direction. We consume them first and foremost, which means that we
absorb them as disposable objects that can easily be replaced. In this regard, a
dream is never made of hundreds of images. Instead, it is the result of a few
defining ones that speak for the identity of our unconscious. The Key to Dreams
features only six objects and therefore only six different images. Dreams can be
interpreted precisely because of the fact that they unveil a limited number of
visual signs. This is what shapes their analytical quality, in the Freudian sense of
the expression.

Digital technology has indeed increased the social and cultural pressure to
produce objective images and to stick to reality no matter what. The search for an
esthetics of dreams through the use of this medium, like in 7he Dream of Keys,
constitutes therefore a true challenge. This predicament stems from the
sovereignty of information and communication in our everyday life. The ubiquitous
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nature of technology imposes an ongoing bind between man and reality, that is the
world of sheer facts, events and numbers. This bind is most of the time imposed
upon us: it demonstrates therefore the limitations of our so-called unbridled
freedom stemming from globalization.

One must say that surrealist photography did not entirely break away from
realism either. In my book 7The Paradox of Photography, 1 studied in this regard
the role of photography in Breton’s works such as Nadja and Mad Love8 My
main critical argument was that most of the pictures included in these works still
belonged to the esthetics of realism. The autobiographical narrative of Najda, in
particular, included portraits of fellow surrealists Péret, Eluard and Desnos as
well as pictures of various public places and streets of Paris. Even Man Ray, who
1s arguably the most important figure of surrealist photography, devoted a great
deal of his time and efforts to the production of portraits and fashion pictures,
although he was also known for his abstract and experimental rayographs. After
all, photography was born in the middle of the nineteenth century and
immediately asserted itself as a realist medium. These remarks allow me to state
that the expression of dreams and of the uncanny in photography remains a
difficult task more than hundred fifty years later. The sovereignty of reality still
dominates the perspective of the mainstream media, but also of mainstream art
and culture in general. In order to counter this global trend, the artist must in my
eyes stress the poetic potential of photography, which is inevitably linked to its
ability to distance itself from the illusion of mere objectivity.

The role of language is essential for this approach. Words must thus be
conceived in their imaginary power and not in their purely mimetic quality. They
must interact constantly with images in order to question the practical significance
of objects. The common use of digital photography, which pretends to exist and
manifest itself everywhere, engenders a form of visual uprooting. By contradiction, the
combination of words and images in digital photography will enable us to define a
proper space (a specific place) which is also a unique one for art and representation.

8) Taminiaux, P. (2009). 7he Paradox of Photography. Amsterdam/New York: Rodopi.
See in particular the chapter “Reasonable madness.”
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<38 1> (o5 mz|

Al2|= Vestiture: Paris
Series #2), 1979, Acrylic
and fabric on canvas,

152.4x127.6cm
e X
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<% 2> (3L
xMAHu| 2 HABHCH She
Sweeps with Many
Colored Brooms), 1976,
Acrylic and fabric on
canvas, 101.6x81.3cm

2 Bz oA ZEd AvyEe] thrp Folx F=

<3 3> (
Ag At Welcome to
Our Home), 1983, Qil in fabric

and canvas, 229.9x365.7cm
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Abstract

The Psychological Meaning of “Clothing” Expressed in Feminism Art:
Focusing on Frida Kahlo’s Works

Young-In Chung
Hansei University

This study aims to explore the psychological meaning of clothing in Frida Kahlo's
works, based on clothing expressed in feminism art. As one of the necessaries of
human life, clothing mirrors personal psychology and character and contains a variety
of social and cultural functions. Clothing described in pictures has high visibility and
serves as a key clue to the understanding of a character's psychology, situation and
social position. Especially, it is known that Frida Kahlo, as an artist, who had a deep
insight into herself, mostly painted self-portraits, based on her autobiographical
experience. The clothing in her works was what she wore in real life. The realistic
expression of clothing helps in understanding her psychology, situation and various
emotions that changed according to the times. Therefore, this study is focused on
considering the psychological meaning revealed in Frida Kahlo’s clothing under three
themes. First, Tehuana, a Mexican traditional clothing, appears as a visual symbol of
Frida Kahlo’s identity and national identity in the absence of physical image. Second,
the ambivalence (love and hatred) towards her husband Diego Rivera is expressed as
a dual meaning that symbolizes two egos and androgyny even in clothing. Third, her
physical pain and psychological deficit suppressed herself by caging herself in
clothing and she hid herself in an official persona that she created. This study result
demonstrates that the clothing expressed in Frida Kahlo's works was used as an
external means of expression to display her psychology and also was a medium to
integrate and sublimate her physical and psychological trauma. In conclusion, this
study has significance by analyzing the psychological meaning of clothing expressed
in Frida Kahlo’s works and presenting a new perspective towards clothing in art.
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The Journal of Research in Art Education is published 4 times a year in January,
April, July, and October by Korean Society for Education through Art. The Journal
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