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[Englishl]

Art Education’s Response to the Coronavirus and
Contemporary Events in the U.S.: A Systems View

UAXL Jeffrey Broome (E22|CH FECHsu)*

[Author’s Note]

Portions of this manuscript have been adapted and reprinted with permission from
several of my previously published works. In the case of those works that were
co-authored, I made every effort to include only excerpts where I served as the
primary and lead writer of the reprinted material. Although I view those excerpts as
my own, I still wish to acknowledge the contributions and ideas provided by those I
have written with in the past, including those provided by the late Julia Marshall, Cathy
Smilan, Yuha Jung, Victoria Eudy, Delane Ingalls Vanda, Ann Rowson Love, Pat
Villeneuve, Bryna Bobick, Alyssia Ruggiero, and Cindy Jesup. More specifically, the
reprinted portions of this manuscript come from publications authored by Broome et
al. (2017, 2019), and Broome (2014).

Key Words: coronavirus, art education, technology in education, caring approaches to curricula

Those who study the development of organized educational systems in the United
States frequently note both the relevant and undue influence that historical,
sociological, and political events have exerted on the course and focus of K-12
schooling over time. Such influential events and situations include, but certainly are
not limited to, (a) exponential population growth and the mass arrival of immigrants
to the U.S. throughout the 19th century (Buffie, 1971; Connell 1987; Hewitt, 2006;), (b)
the development of the industrial factory assemble line model (Tyack & Cuban, 1995),
(c) the ability to mass produce printed materials in the form of educational textbooks
(Buffie, 1971), (d) the desegregation of schools prompted by the Brown vs. Board of
Education of Topeka Supreme Court ruling, (e) the launching of Sputnik 1 by the
former Soviet Union as the Earth’s first artificial satellite (Hewitt, 2006; Sadker &

* Associate Professor of Art Education, Florida State University, Tallahassee, FL
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Zittleman, 2013), and (f) a variety of legislative responses related to standardized testing
and the perception that U.S. public schools were falling behind international
competitors (Chapman, 2005; McNeil, 2015; Sadker & Zittleman, 2013).

While all indications point toward the coronavirus pandemic as joining these
previous events as a significant historical phenomenon that drastically shapes the focus
of U.S. education, its lasting impact is difficult to ascertain at this point in time. Firstly,
the coronavirus pandemic is not over, and scholars do not yet have the benefit of
historical hindsight to properly analyze what may come next or the longitudinal impact
of the curricular innovations and modifications that were put into place as a result of
the viral outbreak. Secondly, the current direction of U.S. schooling is not solely
influenced by the coronavirus pandemic, but rather an intertwined confluence of
complex sociological and political events and happenings that cannot be separated
from each other as independent variables. Thus the purpose of this paper, to offer a
description of the shifting nature of art education as a result of the coronavirus, is
speculative at best and calls for a much broader and comprehensive review of the state
of U.S schooling over a number of years that stretch beyond the first detected case of
COVID-19 in North America. In this paper, I will take a systems thinking approach to
detailing both current and future directions for art education in the COVID era and as
it relates to technological innovations and caring approaches to instruction. However,
in order to fully articulate the comprehensive view that I intend to take on this subject,
it is first necessary to explain systems thinking and how it influences my speculative

analysis of the current and future directions of art education in the U.S.

I. Systems Thinking

Systems thinking offers a critique of traditional methods for analyzing situations as
well as new possibilities for conceptualizing the interconnectedness and interactive
nature of all parts of unified systems that work together for common purposes (Kim,
1999). This holistic appro’ach has been applied to a variety of complex systems
including, but not limited to, the ecology, cybernetics, politics, health, the management
of organizations, and biology (Capra, 1982; Kim, 1999; O’Connor & McDermott, 1997;
Senge, 2006). A system is an organized network of entities in which all parts interact
to contribute to a common purpose. Interaction and processes in a system shape its
structure (Capra, 1996; Kim, 1999; Laszlo, 1996; Stephens, 2013). These systems rarely
operate in isolation, and are usually made up of smaller systems. Consider a human
body: it is a system comprised of many other systems ranging from individual cells to
large organs comprised of cells. Furthermore, the human body is a system that lives
within an ecosystem populated by other systems. So systems thinkers do not merely
analyze select systems in isolation, but rather recognize that systems also interact with

other systems in complex ways with wide ranging effects: ecological systems can impact
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health and biological systems, which can impact sociological systems, which can further
impact school systems and political systems. Adjustments and shifting reactions within
sociological and political realms can further impact school systems in a second round

of influence, and round and round it goes, so on and so on.

Since the introduction of the term systems theory by Bertalanffy (1968) in the 1960s,
systems thinking has taken on a number of different approaches. In this paper, I adopt
a specific type of systems thinking—ecological systems thinking)—as a model for
speculating on the current and future direction of the field of art education. At the
heart of ecological systems thinking is a basic critique of traditionally accepted linear
or mechanistic views of cause and effect. This linear approach for explaining and
examining situations of all types was greatly influenced by the ideas of the 17™ century
French philosopher, René Descartes, whose understanding of human and animal
biology was thoroughly based on a mechanical model where a body’s organs (and even
human emotions, creative thought, and recollection) worked in a manner similar to
gears and cogs in an efficient machine or clock (Capra, 1982; Descartes 1632/2000;
Lintschinger et al., 1990). Metaphorically, analytic problem solving was reduced to the
simple formula of replacing specifically identified broken cogwheels, with the
expectation that the automated machine could then resume its predetermined task.
Ecological systems thinkers, however, posit that this Cartesian worldview is myopically
focused on individual parts, and lacks holistic consideration of influences beyond the

most immediate gears in the succession of linear cogs.

Systems thinkers prefer not to look at problems in isolation, but endorse a more
holistic vision that includes a paradigm shift in how we think about problems. In
adopting a systems thinking approach in this paper, I maintain that the current state
of art education in the United States cannot simply be reduced the field’s efforts in
reacting solely to the coronavirus pandemic. To thoroughly understand contemporary
directions in art education requires a stance that recognizes that educational systems
do not operate autonomously, nor can they respond to biological and medical systems
related to the coronavirus in an isolated vacuum. Rather, educational systems are
intertwined with a host of other systems—including, but not limited to political, social,
emotional, economic, and health care systems—in complex and nuanced ways that

shape the field.

In consideration of the interconnectedness of systems, it is important to remember
that the outbreak of the coronavirus in North America occurred in the midst of a
political climate that was as divisive as any in recent memory with the implicit
endorsement of far-right nationalism coming directly from President Donald Trump
(Butt & Khalid, 2018) who seemingly found it easier to engage in public insults than
discourse (Hodges, 2020), yet found it difficult to openly denounce acts of hate by

1) For more detailed discussions of other approaches to systems thinking, such as the mechanistic approach,
I suggest readers seek out sources and critiques offered by Kettl (2011) and Banathy (1991).
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white supremacist groups (McCammon, 2020). It was during this divided political
climate that the coronavirus emerged as a concern in the U.S. along with a number of
other social issues—including, but not limited to, the Black Lives Matters and #Me Too
movements, school shootings, false accusations of election fraud, the January 6%

insurrection, and more recent events in Ukraine and involving abortion rights.

It is possible that this factious atmosphere emboldened governmental leaders to
make decisions and sign executive orders that aligned more clearly to the ideals of
extremists in their political bases than to bipartisanship or the advice of experts in the
fields of relevant concern. After the initial wave of COVID-19 lockdowns had subsided,
political leaders in my own state passed policies that would withhold funding from
school districts that attempted to implement mask mandates (Mello & Studdert, 2021),
and also proposed measures to allow for gun ownership without a permit (Bridges,
2022), and finally to curtail discussion of sexual identity in grades K-3 (Phillips, 2022)
and related to critical race theory (Calvan, 2021). In consideration of these interrelated
political maneuverings, sociological events, ad their impact on schools, the central
purpose of this paper must not dwell solely on art education’s initial response to
COVID-19, but must also investigate the potential interconnected obstacles that the

field faces as it determines directions for the future.

II. Coronavirus: Initial Response and Future Challenges

The onset of the coronavirus pandemic seemingly caught much of U.S. society and
our public school systems unaware and unprepared in the spring of 2020. Although the
Center for Disease Control (CDC) confirmed the first U.S. COVID case on January 21st,
a national emergency was not acknowledged until March 3¢ and the nation’s first
state-wide stay-at-home order was not issued until March 19* in California (AJMC
Staff, 2021). Although different districts eventually responded in different ways, many
administrators initially opted to close school doors and gave their faculty brief periods
of time to migrate curriculum and instruction to online platforms (Kaden, 2020); the
elementary and high school that my own children attended at this time responded in
this manner, as did the institution of higher learning where I work. In our case, we left
school for our previously scheduled spring break in March, and were ordered not to
return and to wait for additional instructions. Our respective spring breaks were
extended to give administrators and teachers time to plan for virtual learning
experiences, with the eventual decision that distance learning would continue for the

rest of the school year.

This period of strictly online learning was followed by our traditional summer break
from schooling in the U.S., which once again gave districts some much needed respite
and time to make decisions for the 2020-2021 academic year. While the resulting plans

once again varied from district to district, my children’s schools—like many others—
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reopened in August of 2020 with both de-densified socially distanced face-to-face
options and remote options for families that preferred not to return to classrooms
(Sabol, 2022). Art teachers working in schools during this time period grappled with all
of the circumstances described above, and their efforts can be best characterized by
a response that relied heavily on technology and with a focus on arts’ capability to

address students’ social and emotional well-being.

III. Instructional Technology

Although virtual instructional delivery systems have existed for some time (Kaden,
2020), many art teachers had not engaged with these online options and platforms
prior to COVID related school closures. Depending on the expectations, support, and
technological resources available at individual school sites, the initial response of art
teachers varied and often depended on the ability of districts to provide students with
laptops for use at home. For some, packets of art supplies were also gathered and
offered to students, while synchronous instruction was then delivered through virtual
means such as Zoom, Skype, and Microsoft Teams (Sabol, 2022). Access to artwork and
exhibitions was also available through existing or increased efforts by museums to

provide collections and learning activities online (Freedman & Escafio, 2020).

Still, other art educators tried an asynchronous approach that involved written
directions left on online learning platforms such as Canvas or Google Classroom, which
were often augmented with pre-taped video instructions. For these teachers, this
practice of prerecording demonstrations of studio techniques was not all that different
from those used by instructors who employ flipped classroom strategies where students
are regularly expected to watch instructional content online prior to attending class
(Freedman & Escafio, 2020). As with other asynchronous approaches to digital
instruction, art teachers found that addressing questions and concerns from students
had to occur through written messaging and e-mails, since face-to-face synchronous
opportunities to converse were rare. For many teachers, this type of virtual
communication was either difficult to encourage or happened ubiquitously at all hours

of the day and night and often involved messaging with parents and guardians as well
(Sabol, 2022).

Art teachers were not left completely to their own devices in learning how to
transition to online platforms or in advocating for their subject area during this period
of potential marginalization for the arts. Professional learning organizations and select
institutes of higher education provided online resources and workshops to aid art
educators with modifying and supporting their instruction. The National Art Education
Association (NAEA), in particular, lead the charge by publishing tips for online
instruction, and by providing both remote learning toolkits (National Art Education

Association, 2020) and digital spaces for virtual art educators to share resources (Sabol,
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2022). NAEA, the Art Education Research Institute (AERI), and many other professional
art organizations at the national and state levels switched their annual conferences to
online formats, while some institutes of higher education, including my own (ACT,
n.d.), began to provide regular virtual workshops for art teachers. At the advocacy
level, leaders from many of these organizations and other stakeholders worked together
to create important position statements detailing the crucial nature of art education in
providing a well-rounded foundation for student learning and as a much-needed outlet
for expression during the difficult times surrounding the pandemic (National

Consortium for Core Arts Standards, 2020).

As the online options described above morphed into additional options for direct
face-to-face instruction for the following 2020-2021 academic year, students who
chose to return to their schools may have initially experienced mask mandates,
partitions between work areas, or modified schedules and classroom arrangements to
reduce class size and allow for social distancing (Sabol, 2022). Some elementary art
teachers who previously worked from their own designated art room spaces were
temporarily switched to delivering instruction from mobile art carts (Bain, 2020) that
were pushed into homeroom classrooms as way to reduce student traffic and the
spread of germs in shared areas. While these physical modifications were significant in
keeping students healthy—yet sometimes taxing for teachers—it seems unlikely that
these strategies will have a lasting impact on educational practices, except as useful
learning experiences in the event that future and similar health care crises return. On
the other hand, the use and proliferation of instructional technology emerging from
the coronavirus pandemic presents intriguing possibilities for the future of art
education. That is to say that the dire circumstances presented by the coronavirus
pandemic may have actually nudged some art educators to experiment with
instructional strategies that they may not have previously considered or had the time

to implement thoroughly.

Some of these instructional strategies involving technology, such as those used in
flipped classrooms, can continue to be implemented with potential benefits even in
post-pandemic situations where students attend synchronous sessions in-person on a
regular basis. As others have noted, the use of online videos to be viewed outside of
class is particularly beneficial in preserving instructional time for active learning and
doing, versus sitting, listening, and watching (Bergmann & Sams, 2012; Rivera, 2016).
Schools that are now providing laptops for all their students in response to the
COVID-19 pandemic are further mitigating—but not completely solving—a common
criticism of flipped classroom methods related to unequal access to technological
resources for all students (Srivastava, 2014). In my own recent observations of art
classrooms, I have noted how posted instructions, assessment instruments, examples,
and demonstrations serve as useful resources and reminders to students with

school-issued laptops even during regular class time and particularly for students who
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have been absent.

Secondly, there is little question that the coronavirus spurred a number of
professional organizations and institutes of higher learning to offer more workshops,
coursework, and even entire conferences online. Although remote instruction in higher
education and even K-12 contexts has existed for some time (see, among others, FLVS,
2022; FSU Department of Art Education, 2022), I see the expansion of these efforts as
being healthy for the field. The goals of these organizations should be to reach and
assist as many practitioners and students in the arts as they can, and the benefits are
particularly apparent for those who are truly dedicated and interested in art education
but cannot always attend to such learning opportunities because of life and work
schedules, affordability, and their respective geographic distance from locations where
such events and institutions tend to be situated. Now that the pandemic has forced
higher educators and others to see that online instruction can be conducted in areas
where they were previously skeptical—such as within teacher certification and doctoral

programming—I encourage them to explore these possibilities more fully.

Finally, although I see much promise in the possibilities of instructional technology
in the future of art education, I also offer some words of caution: any use of digital
technology must still be guided by sound principles of good pedagogy. Just because
instruction is offered online or through the latest technological trend, does not mean
that it is good instruction. While I urge the field to consider technological possibilities,
I would not support efforts that eschew the benefits of social interaction, experiential
constructivist learning, or the “essential quality of expert guidance” (Freedman &
Escafio, 2020, p. 26) provided by certified art teachers capable of mentoring students
through caring, appropriate, and authentic interactions that are lacking in pre-taped
video presentations. This latter point—related to the importance of social and
emotional learning for students—represents a significant and emergent area of concern
related to the coronavirus pandemic and that suggests future directions for the field as

well.

IV. Caring Approaches to Instruction

A global pandemic, by definition, represents trauma on a massive scale. Some
students have experienced deaths and hospitalizations among their loved ones, while
nearly all have faced some degree of fear, uncertainty, or social isolation. As I have
discussed above, the trauma caused by the pandemic and the resulting reaction from
school districts cannot be separated entirely from other events occurring in
multilayered social systems. Prior to and throughout the pandemic, students may have
had additional concerns related to school shootings, false accusations of election fraud,
the attack on the United States Capital, the unjust murders of those memorialized in

the Black Lives Matter movement, or other instances of unrest occurring during this
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current period of unprecedented division in U.S. society. As opinions on the pandemic
and other social issues became more heated, students may have reentered schools with
fears for their own health or potential bullying related to their own stance on wearing

a mask or other topics of concern.

For this reason and others, some scholars have felt it important for teachers and
counselors to emphasize social and emotional learning as schools reopened and as
students continue to grapple with the ongoing events of the pandemic and other issues
(Cipriano et al. 2020; Sabol, 2022; Tan & Wegmann, 2022). Perhaps because of arts’
capacity to address themes that have concerned humanity throughout time (Anderson
& Milbrandt, 2005; Campbell, 2006; Dissanayake, 2000; Stewart & Walker, 2005)
including issues related to care and compassion (Broome, 2016; Stout, 1999), art
educators appear to have paid particular attention to this call for action; indeed, both
the position statement authored by national arts education stakeholders (National
Consortium for Core Arts Standards, 2020) and the NAEA Remote Learning Toolkit
program (National Art Education Association, 2020) discussed above specifically
mention art’s ability to address social emotional learning as well as meaning-making

and self-expression in response to the pandemic (Sabol 2022).

Since the coronavirus pandemic is not over and because of the intertwined vyet
fractious state of social systems in the U.S., it is my stance that this emphasis on social
and emotional learning in art education should be sustained indefinitely. As such, I join
my voice with others who have shared similar concerns over time (Campbell, 2006;
London, 2006; Stout 1999) by calling for a renewed focus on caring approaches to art
education curricula. In making this call, I draw inspiration from Nel Nodding's ideas
on cultivating an ethic of care in classrooms (1988, 2002, 2005, 2010, 2013). In
Noddings' view, the focus of schooling has taken a definitive turn toward the teaching
of basic academic skills—and away from moral aims—during the latter half of the 20
century and long before the onset of the coronavirus pandemic. Broadly speaking,
Noddings urges educators to return to cultivating an ethic of care with students by
adopting strategies that involve modeling, dialogue, practice, and confirmation. I
maintain that these strategies can be adapted and employed in art classrooms to
support social and emotional understanding related to the fallout of the pandemic and
more through (a) instructional units based on purposefully selected themes of care, (b)
cooperative art activities, and (c) the willingness of teachers to adopt caring personas
in their art classrooms. I will briefly comment on each of these strategies below before
concluding with final thoughts on future directions and challenges for art education as

we continue to recover from and deal with the ongoing effects of COVID-19.

V. Thematic Instruction and Dialogue

For Noddings (1988, 2002, 2010, 2013), it is essential to establish classroom
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environments that promote authentic dialogue as a way to cultivate an ethic of care
with students. Dialogue—in this case—does not mean heated debates where one side
sets out to prove a steadfast point of view against an opposing view that is equally
inflexible, with the ultimate goal of winning an argumentative battle. Rather, a caring
approach to classroom dialogue involves fostering conversations on topics where
participants authentically listen to one another’'s views and feelings without
predetermined responses; it's a strategy meant to foster an understanding and civil
evaluation of differences of opinion, as opposed to factitious or vitriolic arguments.
Establishing such a classroom culture takes time and may require modeled examples
from instructors or even some initial agreed-upon guidelines for respectful discourse.
For those seeking advice on fostering dialogic opportunities with their own students,
I suggest consulting a number of published recommendations offered by Zander (2004)

that I have found useful throughout my own experiences with K-12 art instruction.

I further believe that a thematic approach to art instruction can provide rich
opportunities for promoting open dialogue, and Noddings (2004) herself has noted how
works of art on carefully selected topics of interest may stimulate critical thinking and
discussion. This sentiment was echoed by Stout (1999) who suggested that “encounters
with [artwork can lead] . . . students [into] . . . a world of ongoing dialogue that can
move them from narrow interests and absorption in self to an unfolding curiosity and
a growing concern for the world in which they live” (23). As such, I find myself
compelled to advocate for a thematic approach to art instruction that seems most
appropriate for cultivating caring dialogue and conversations that are much needed in

the wake of the coronavirus and contemporary issues related to social division.

The use of thematic instruction is not a new concept in art education, as others
(Anderson & Milbrandt, 2005; Stewart & Walker, 2005) have suggested its use as a way
to address big ideas that are relevant to the lives of children. In short, the approach
involves an art curriculum that moves beyond an emphasis on elements and principles
of design and isolated exercises in technique, and centers more on the discussion and
creation of artwork that relates to complex human issues such as identity, justice,
community, conflict, or power. Because such issues tend to be multi-faceted and can
be addressed in multiple ways with more than one correct answer, I find thematic
instruction to be effective in stimulating authentic and honest classroom dialogue that
seems sorely needed in relationship to the impact of COVID-19, and may result in
artwork that is not formulaic from one student to the next. Furthermore, I urge art
educators who share my societal concerns to select humanizing themes and artistic
examples that address big ideas related to topics of care, the acceptance of otherness,

empathy, and compassion (Broome, 2014).

Although space will not allow me to detail an entire thematic unit in full, examples
and inspiration can be found in numerous sources provided by art educators
(Anderson, 1997; Anderson & Milbrandt, 2005; Blackburn, & Hartom, 2007; Broome,
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2018:). In my own teaching experiences, I have found a number of artists and works
of art to be particularly useful in opening up true dialogue related to themes of care
including, but not limited to, murals celebrating the efforts of healthcare workers and
first responders, Lisa Wool-Rim Sjoblom’s I am not a Virus illustration series, Gillian
Wearing's 4 Real Birmingham Family, Judy Chicago’s Rainbow Shabbat, children’s
artwork from the Terezin concentration camp, or any variety of selected photographs

by Gigi Kaeser from the Family Diversity Project (2022).

When introducing such themes, I have found that many of the same principles for
fostering student dialogue (Zander, 2004) are particularly appropriate, and I encourage
readers to explore these examples more thoroughly. Broadly speaking, these strategies
call for cooperative conversations in which students are encouraged to share their
opinions in a non-judgmental environment where there is respect for opposing
viewpoints, and teachers adopt a non-hierarchal stance in which they facilitate
discussion without imposing their own viewpoints as universally “correct” answers.
After such introductory conversations, students may be asked to reflect on chosen
themes with visual responses or open-ended projects that allow them to further
express their views on such issues. By encouraging students to reach their own
conclusions and respond in their own ways, this approach may aid students in
fostering critical thinking skills and may subvert recent attempts by politicians to
curtail the discussion of critical topics in school systems. Just because a governmental
leader has forbidden instructors to implement curriculum directly on the topic of, say,
sexual identity (Phillips, 2022) or critical race theory (Calvan, 2021), does not
necessarily mean that students can’'t express their opinions on these topics visually and
symbolically through their art, provided that instructors have left room for the
respectful and civil representation of alternative viewpoints from other students as
well. Techniques and skills can still be taught within the confines of these projects, but
serve more as a means to assist in effectively communicating ideas, rather than as

overarching goals of lesson plans and assignments (Anderson & Milbrandt, 2005).

VI. Cooperative Work

While fostering open dialogue is an essential element in cultivating relational ethics
in classrooms, Noddings (1988, 2002, 2010, 2013) asserts that it is equally important to
give students opportunities to practice their care for one another through collaborative
and cooperative work and peer interaction that was critically missing during periods
of COVID-19 lockdowns (Knoff, 2020; Sabol, 2022). When carefully facilitated by adept
teachers, students working on collaborative assignments are presented with
opportunities to share responsibilities, hear alternative solutions to problems, and
learn the benefits of compromise and teamwork (Hurwitz, 1993). Learning theories also

posit that carefully organized and scaffolded group work may allow participants to
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reach new levels of knowledge that they may not have been able to grasp on their own
(Vygotsky, 1934/2012; Wood et al., 1976).

In consideration of the potential benefits of group work as well as the recent
emphasis placed on student collaboration within the Framework for 21t Century
Learning (P21 Partnership for 21 Century Learning, 2019), I encourage art educators
to incorporate cooperative opportunities into their repertoire on a more frequent
basis, but only when COVID restrictions allow for close-quarters interaction and, even
then, with the use of any necessary personal protective equipment that may be
recommended or required by guiding health care agencies. For art teachers seeking
resources on structuring collaborative activities, Bobick (2009) has made practical
recommendations for implementing cooperative learning in art classrooms, and
Hurwitz (1993) has detailed a number of suggested projects, including murals,
earthworks, mosaics, installations, community planning, multi-media events, and
environmental improvement. While lack of time and budget may be potential obstacles
in implementing multiple collaborative projects during the course of a school year, I
encourage art teachers to consider such assignments annually (depending on COVID
restrictions) and remind them that cooperative activities can involve the investigation
and discussion of critical issues (Bobick, 2009) and digital collaborations as well. With
a number of art educators noting positive social, emotional, and moral results for
students participating in collaborative art-making experiences (Hurwitz, 1993; Hutzel et
al., 2010; Kelehear & Heid, 2002), I believe that even occasional efforts to implement
such activities are worthwhile, especially given the recent periods of isolated work that

children experienced during COVID lockdowns.

VI. Modeling of Caring Behavior

A final strategy advocated by Noddings (1988, 2002, 2010, 2013) involves the
modeling of caring and developmentally sensitive behaviors by teachers throughout
their interactions with students and the school environment. As students returned to
school from the isolation of stay-at-home orders and continue to grapple with the
stress of the pandemic and other contemporary events, it is important that they know
that their instructors are there to support, encourage, and listen to them in
appropriate ways (Knoff, 2020). The role of caring teachers can be described as one
where educators adopt a wam presence, facilitate experiences where students are
encouraged to explore their own interests and ideas, and imaginatively present
challenging learning situations with more than one answer. Art teachers can model
caring behaviors through positive and encouraging interactions with students and
others, and should seek to confirm the best attributes of students as nurtured through

ongoing teacher-student relationships.

Caring relationships, however, take time to develop (Noddings, 2005), and it is
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important that instructors make the effort to get to know their students’ concerns and
interests. The use of student journals, including written or visual responses to
teacher-directed prompts, can provide students with another venue for comfortably
expressing their thoughts, research, plans, and opinions on engaging classroom themes
(Anderson & Milbrandt 2005; Ruopp, 2004; Shields, 2016). Art teachers should openly
review these journal entries as a way to get to know their students better, constantly
staying attuned to individual interests and concerns, and also to encourage students in
developing these ideas further in their artwork. Finally, while I encourage art teachers
to develop caring personas with their students, I also remind them that they are not
licensed therapists, and that deeply troubling personal issues that may arise in journal
entries related to the coronavirus or other topics should be referred to the appropriate

school or health-care professionals (Knoff, 2020).

VI. Continuing Challenges and Conclusions

In this paper I have offered a description of the shifting nature of art education as
a result of the coronavirus and related contemporary events in U.S. society. As I
mentioned from the outset, my position in this paper is largely speculative as the
pandemic is currently ongoing and because the problems facing school systems are
multifaceted and intertwined with other systems in complex ways that are difficult to
untangle. I have attempted to give at least passing consideration to this tangled web
of related sociological and political issues by taking a broader systems view (Kim, 1999)
of the subject at hand. In spite of my best efforts, however, the view that I offer is
incomplete as ongoing social situations continue to evolve in a manner similar to the
mutations and variants of the coronavirus itself, and there are several obvious
challenges related to COVID-19 that I was not able to thoroughly address in the space
provided by this forum.

Firstly, the impact of temporarily closed schools, lockdowns, virtual learning, and
other pandemic related modifications to instruction remains uncertain, with most
estimates indicating that learning loss for students is inevitable (Sabol, 2022). Further
longitudinal research will need to be conducted to determine the lasting impact of
COVID-19 on the academic progress of students, and schools will likely focus on
making up lost ground for some time. Secondly, loss has occurred among the teaching
workforce as well; anecdotally and locally I know of many veteran art teachers who
chose to leave the profession through early retirement when schools either transitioned
to virtual instruction or when they eventually reopened their doors in the midst of a
continuing viral spread. And while there are some positive aspects to the resulting
influx of new teachers who generally entered the field as technologically savvy digital
natives who were battle-tested from COVID-era student teaching internships, I fear for

the massive loss of veteran leadership and insight for our discipline. For those who
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remained, survey research has indicated a significant decline in teacher morale during
several phases of the ongoing pandemic (Kurtz, 2020; Sabol, 2022). For all of my
advocacy in this paper for addressing student social and emotional learning, I feel it
is equally important that school districts attend to the mental health of their faculty
and staff as well. These issues, and many more, are important for the field to consider

in the years ahead, even though they did not serve as major foci for this paper.

Instead in the text above, I centered my attention more specifically on two areas that
[ see as providing promising directions for art education as we continue to deal with
the impact of COVID-19 and beyond. The first area dealt with the increased use of
instructional technology by art educators and arts organizations in enhancing student
learning and providing professional development and advocacy tips for the field. I
support the continued use of many of these technological teaching tools and see how
some may be used to great effect even within the context of synchronous face-to-face
class sessions. While I acknowledge the tremendous potential of these methods, I
caution against the use of instructional technology in ways that sidestep the benefits
of constructivist learning, social interaction, and the expert guidance of certified art
teachers (Freedman & Escafio, 2020).

Secondly, I also detailed the possibilities of social and emotional learning as a
current and future direction for art education to explore in the wake of the trauma
presented by the pandemic and the overall divisive atmosphere in U.S. society. Largely
inspired by the ideas of Nel Noddings (1988, 2002, 2010, 2013), I called for the
adoption of caring approaches to art curriculum through the use of instructional units
based on humanizing themes, cooperative art activities, and the willingness of teachers
to assume caring personas. In terms of the implementation of collaborative art
projects, [ suggested that these activities should only be implemented in careful
consideration of changing COVID restrictions and with the necessary use of personal

protective equipment as suggested by guiding health care agencies.

Although these are promising paths for the field, they are simply just that—paths—
and untraveled paths, at that. Like any path, they could lead to unexpected obstacles
in the form of the changing nature of the coronavirus or from new governmental
policies that appeal more to the extreme factions of political parties than to the social
and emotional needs of children or diversity, equity, and inclusion in schools.
Hopefully in this paper I have offered some suggestions as to how art teachers can use
caring approaches to curriculum and open-ended thematic instruction to at least
subvert such oppressive policies. In the end, it just may take this type of creative
resilience, or perhaps resistance, from dedicated art educators to ensure that future
generations in a post-COVID era will receive the quality art education that they

deserve.
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AARE 221 st 71Zte] Folof uj=e] AEARI o F Wdto] ALEHAIL, oA ThA
A9 EHHGECIA 2020-2021 HH=E A 22 =] fish 2o FAF AR F3A
3 A U2 AgE2 oA Aot @A, oE B2 sy vV, 8R4 ofol&9]
St 202049 8€o AR, ARA ARE Fe HW S AR SoPHA ge Ae Adest
= 71Ee At 94 IS BEF Z4FA A E2 EUtKSabol, 2022). ©f 713t &<t St A
dst= vle WARES oA A RE AR AL, 159 =82 Vled] 2 gEd W
S, 223 PSS ARE, AH e HF e ded s 232 %E eeE M F
SAAE 4 Qi
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Ve LEES ATt A9 2539 s wer gEt. dRolAe viedE WY
15]of SHESOAl AlTHAL, AR A2 F, &710|X, nfo]A2ATE Hip 2 7MY
TS o ALHUH(Sabol, 2022). v& 2HE AAIG] gt A2 £ 2ERloA #3
St Zo= AlTsl AR HEwe V€ Ee S7HE =82 §3 Mo th(Freedman &

I8y bgE vg ZSAES WHAY 2 SHRAEY 22 289 g5 SE0 EAZ A
T2 2ot HAARE FT BAE AlEsigit). o Ee WAREOA A7) BlZH Y A AR
slot= olEgt G2, S0l ]dol Fojshr] Mo 2RI o e %]
AR 7YEHs &Y nd X*‘jf?% e AARECl AH&ste A A HEA Ak
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FEst7] ofFAY Fopt BE HAog HAPon FTF FH I HIARO] WAL
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"(Freedman & Escago, 2020, p. 26)9] °o]&S 3|95t =HES A A|o1A] &S 9]
BHe SHES % ABA % AAA Sao] Fa4 THlE A0R, TE HholRA W
HHE S50 M= 929 92 UEtHiL 9lon, ol sigd 2ok vl HFe AARIH.
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V. Ao Hgk wjzd J2
A AAZ My e, Ao}, Pt EgeulE Uehdith ojd PSS Algste AREE
AololA S AUS AL, A9 HE HE0] ol Fx9 3, B Ee /\Pﬂ;‘q a
Hoj 3].‘?3 ”E} ol A 94?3%0], WeEo® Qg E U}9Jr loﬂ SRty X]Q w579 g2,
1 5

o o ey
ey —
€ ARES) $IT UYL, L of V2 5L 513 Aol LI 2k AE B 2140
215 7He & k. W ok A8l ol ®

(o]

XA19] Al U FeE S AR, oAz 8ol ol 156 YOIt The £
2 BEAY 7FsAe Fegstel she] AYstRS Hs Aol ik

o3t o9 ThE ol fER, YN LS SHiLt AZNE T shYSe] We|H Tk ol¢re] 2

Y F2A A= NESHAA DA} AEARE] AR, FAA ShgS PR o] F85ital
LZAHCipriano et al. 2020; Sabol, 2022; Tan & Wegmann, 2022). ofut= EHAE 3} vf2o]
#AE FA(Broom, 2016; Stout, 1999y ZE3boto], A7+ Aate} oA QIFo| THH FAE

2= &9 58 "Eo|t(Anderson & Milbrand, 2005; Campbell, 2006; Dissanayake,
2000; Stewart & Walker, 2005) Pl&RSAE2 o|2gt P50l thet 8o E5] F9& 71L&l
Ao Holth AAZ, YA =95t 27/} dlEns ARV} A5 YAE(National Consortium
for Core Arts Standards, 2020)3% NEA €92 o< €% Z2T1%(National Art Education
Association, 2020)2 gl tfgsto], ou] F4 9L A7] ARG oty AR A A shE
0FEe ded 588 FARCE AFTTH(Sabol. 2022).
T2 Hio|Z A wid|elo] JubA] ehtar, m]=9] ARSIA| AR 0]
o Zofl, PlenSolA AR, FAH kol tigt ol FFRe T A& Eofof ?l":]'% o]
o] dAolth I8ERE U= nenSs AZEHo Wi tiet M= F2ol 28
THOEH AlZko] Ao wet Hg fHE TR 2 tUE AEER SadE 3
(Campbell, 2006; London, 2006; Stout 1999). °] A4 3]'?3 A, e nAoA BAmol &
£ FFot= Aol izt @ =g A(Nel Noding)2] ofe]H ool J2 A+=rH1988, 2002, 2005,
2010, 2013). =929 Adfo] =9, W59 ZH2 20417] F8k} F21 vio|2 A Hdg]o] A
Zte]7] EA Aol =94 F3oA Hlojy 7|2 i Ve TIEA = FOoR dFo=E A
S5tk FHASHA Totd, =dAhe WA
gto 2 SHE @A w9 S E Tl
(a) =2 o= AMEl vje] FAof 7|23 WS T,

(b) & & &=,

Hl& w4 2199 A4AQ JPoRE sl%dtel Y] uet vew o] G W
Ao et HEAQ 2 ARG Wey] Hol oo 2 Heo] ey hek 61 AFsHact

J|=Z9 _ 0j=9 Z2L HIO[HAQL SAICH ARASO Ciet Oleu|9| S: AIAH 2FHIA

35



36

V. 74 A= 2 gt
=g 2(1988, 2002, 2010, 2013)00A], SF= A iz 9 S2& st ol AT
Qs EX5te WA ES 5= Aol BHAHo|th tizKo] A-H)e ol FF Fol, =AoA

FsteEs =4 F1E 7HA 1L, H2E0] 554 gl W Adfio] dis gast HHE F
Aol ot 9 EEZ Au|otA= F=th 25]8, nAAY st tigt Ay H2 HE2,
u)g] szl 9-g §lo] 429 746119} ARE AAR AF 71&0l= FA° o

Frhagol w2 e 8 o et
S5 AL EFU: TAL Aol 2AT, FL otolo] WAL FAT e, o) Folo]
st olaf|et AWl HUE 2A5t= AL 9kst= AZro|tt I83%H nA BEoE dsts AL
AlZto] delH, FAS 2R E RS Ay HA]o] EE HES 98] Aol EojE Aol 2

2T & Ao A4l sHET diok 7131E SA5] A3 £:1e ok AES fdl, K-12

5]
& 18 FYS &6 F-E&Sthal =71, Zander(2004)7F A5t B2 3E A% A AR
o

s E3 vlsnso] g FA4 FIHo] g9 tigks S2lste 5% 713E ATT 4 vk
, =G 2(2004) AHAE A1FSHA A T
A=A FEF. o]
2 SHet &7 A4l gk &
D714 T4 S E o]ad 4 A= ALHQ e "ﬂ ] olE 4= ATt ARKeE Ao sy
G = A (p. 23). o]2} Zo], e IZE2Y Hio|2|Aet AHY] EF3 #AE ddiE o]« o=
H& 85 i tigket g@3kE widste o 7P ARtdl Hole mlensol et A<
AL BAE Ssliof ok Azt

otE AFE(Anderson & Milbrandt, 2005; Stewart & Walker, 2005)°] ote]&9] &3 H#HH
H] ofo|tjoj & thF= WHOE FA| A9 AR AIQMRol, T4 A= AR il
AMEE 7NEZ oty 20es] TofiA], o] AIHS 23 849 o itk FxE Hol

T1HE AF0E Yoprte vl AYEHEE 2, FAY, Y, A, 45 = T 22
A% B9 v 2R EET AR ¢ $H2 £ 18t SAES tH Aol

B335 Q17
st ol4bo] Ado: Ao thRolAE Aol Y7 W], L FA AA7F 29
gt Teslo] i W) Kol WAIST AT LA HhekE AFSHe © AnHolw & sl
2RE e SR FPREA B ofEHES 2 S AL AR Lol U 1)

s} =7 =

AR A S8 E S0t vlsnSAEoA HiE, BRle &, 34, 19i Ao FAet HHE
H] ofojtjojE tF = AEtE FAY A& dAiES A"t S+3tHBroome, 2014).

H|E A9 wjzof] A4 A4 G2 AAls] st EotAR, vlensAEo] AlSd ¢8-S
AzoA A} IS 2S 4 AtHAnderson, 1997; Anderson & Milbrandt, 2005;
Blackback & Hartom, 2007; Broome, 2018). U= Z}419] 1§ A4, o8 FAR=T +5F
HEE9 =85 7I'dste ¥}, Lisa Wool-Rim Sjoblom®] W Hie]#{A7F ool a(I not a
Virus) YHAEHoolA AllZ, Gillian Wearing's A% W93 71, Judy Chicagod
‘Rainbow Shabbat’, Terrezin A 849 olglo] u|&AE 7121 7[= tgAs Z2AHE
(Family Diversity Project)?] Gigi Kaeser® ttst AHXE &, vig] A1t #AH 43 st
£ oe o 535 83 B2 dl&te} de AEES A TH2022).

IRt FAE 2T W, U SHEY] tE SFchs B2 59t Y2S(Zander, 2004)°]

flo
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Ed5] Adsithes AL AP, SA4=0] o2t d=& 9 A "Fotes At WA
Totd, o]#fg A2 g E0] vty TS £50k= HHTHdel FHoA 159 JdS +
FOEE Aot FPAR H3E 8oty AYHE2 BHF R A4 #FE "ol A8
StA] 91l EES S5k HASAR] 4 A olet =Y A2l gt o S Azt
ARl ¥h-golut o et Ao thgt AH4le] ASiE o Hol RET & U= /MEE Z2AEES 54,
A FAo) s &S 85 = 457 Aot B2 A4 A& ZEsta A4l v
Ao 2 HrSStE s FHEOEHN, o] HIH-E sHE0] HEAQl AL 7|&E WiYgthe o =<
= & UL St A|AH oA '6‘-9-°]' FAO gt EES SA4 = FAARMEY T A=E AFAl
Z 4 ok AR A7) g5 . A A (Phillips, 2022)°14 v]HZ Q1% o|Z(Calvan
20219 Ao tisf AHEH= —.%ﬂ Aotz AL WA A AP siA, BSAE o2
SHYEERE O Hitd #FE EFola ARIFCE BET 5= U= X E EAFE= T, FY=0]
ojz|gt Ao gt A AlAAo|al AR RHET & §ltks A 9 ]3}7\]1‘ %=t H=A

Ut 712 olAs oleist ZaAEe] WY YelA /2 & QAW £ AY L Ao A
9 sEeAes colidlE mAqes AU W £ Ht Suez | gol Agad

V. 8% 34

g ggE A5t Zlo] nAqA TA 25 Tdgstes 9 "L
(1988, 2002, 2010, 2013)= Z21}199] H4 7|7+ Zo) AzstA 2
TR 452ES ol sHIEA A= 1‘41??} =22 A5 73 E F

o3l FASHH(Knoff, 2020; Sabol, 2022). ¥ WAFE9] 9Jdf %A
Aol ZPot= P2 AAS THot, !;xﬂoﬂ o3k tiQk&]l sj2HS
(o]

P
e}
>,
)

o
=

Q=

o XS o

il

H

o

ol
N g

on

__J_q

]

)
o S ofl
ET)

o
ol
=5

s
)

rr

)
o =

i
)

1§
i)
)
b
o)
t,

ikt
ol
o &

ojFZ W& & U+ 71¥E ATLE=HHurwitz, 1993). g5 o]&2 E3l, ASst
AZtE 1F Aol 7S] AAEE mofd 4 QIH AMER 29 A4E ¥
o 4 Qopal FASH(Vygotsky, 1934/2012; Wood et al., 1976).

% AA9 FAAA 9l olH}, 2147] s ZHYYA(P21 Partnership for 21th Century
Learning, 2019) WollAl 3 &Afde] X F3o] FolX 1 e A2 1o, e HlenSAt
oA, A=Y Agte] BT 4L A4-EE 7t st A-Folwt, Ho ¥IfsHA d=82l 713E
159 g ED ] 2N =E AT e, om 7|9 A= o5 AFstAY 85E 7t
S0l U= Azt JiIE e Agw ]% ARESHEE. Bobick(2009)2 5 Sha= HlE mAoA A

15H7] $13t A-82Q s AXNRIL, Hurwitz(1993)= 93}, EF, EApol=, %], 54 A,

il
=
)

S )
o)
H‘[
Jtu

>

Eielcle] oMIE, AR B ofe] At HEAES s AHACE A IS HEe, T
s 59t ofe] UY mEAES TEsH: o AAH gojRel ° 4 YA, L vETAES
Wy eg BAIE AEstel@ay Astel wep), Wel BEe] A% BA U tAd @l g
2449 EE2S XA P50l 98 AVIN7IES BRHBobick, 2009). B HI&TL S
So] ¥ of& AR Aol Holshs SISO 2HHA ASH, HAH, Bud Aol FEska

1= 7R d|(Hurwitz, 1993; Hutzel et al., 2010; Kelehear & Heid, 2002), Y= £3] ZZ4
H 717t &<k ofolEo] AE FEe 1EH Y Ve 1Ettd, I8t E5& s
At 7RO =¥ 7HA7F Aok gt

_

:Lo}fﬂi

_ 0[29] T2t HHO[2AL} SAI ARISO i3 DI2RSO TS AJA BEOA
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VI Wil B5 Bd

Noddings(1988, 2002, 2010, 2013)7} A&st
2k Hdto| A4 wARSO] o3t v e} W] Wl

7] ¥goziy iz Eorey uﬂtﬂuu 02 SAg) A Q]
oll, wEAEo] At o 5% A¥stal AHstal HAst
A Eo] ot= Aol FastHKnoff, 2020). vl WALl ke wSAprt whEst 2290S

7R AL AAH o2 EH A

A A, 2} s ok 97
J

& A9 9)
AOH 7719 A= A=
o 3

sk, sHgEo] AH4le] Fulst ofoltol g YRHES FRAst: AWS sk, sht ol He

479l 314 43S A R0z BArE &

o} WemAks sHy 9 el

T SAAC|AL AHAR] LS 5 wiEche FEeS BEot T & o, AKAR] WA}

r O [

A9 BAS B 27 S AP EHL AT 5 YES s} Tk,

St= A= EAdsk=dl Aztol 22H(Noddings, 2005), 2542 SHY

BERRE 3
Ao} BAALE 2] 918 sk Aol Fasith

A 9ore st MY AR o] AFRL FHYEO]

=9 ¥4
WAL A A ZEZLEC it AW B AlZ
A FA Folof Hid B, A7 A " JHe

HebolHA HET 4 e #Hxo AE ATY 4+ AHAnderson & Milbrant 2005; Ruopp,
2004; Shields, 20106). "Wl&X At M0l tisl B & LI, 719 S|} AL A &2 o2
BX5H, E3t sHYE0] A& 2 %Oﬂﬁ o|Zgt ofo|t o5 H LA EE AP ch= WHOEA,

ol Ay FES A5t A

F 297} 9t

URAEO 2, s vlenAREolA wiE e E4e

sysat o ApUses A4 s}% s, nl&EAEO)A 50| WS 7k @A} ohleks
A DEU el £ R 249 el A R PIE S IS T R e

2
-
o
o
o
H
|
1o
i
2
40
N
N
é
X
4
15
i)
[¢]
o
rﬂ'

o= AL A7|AZITHKnoff, 2020).

e SAY Aol Aite nsaso] Wl

2o dis] AR Aol AFHA=el, o] =2olA He] A2 A= F520lnt. fufsid

ol
2
i}
ol
ofl |
»
ol
IN g
e
2
i)
ol
ol
in}
oe,
rlo
2
[>

BASo] ol 3 E7] ojele BAke

ol
IR
aoﬂa e AT, PN EA7 6 o

1A —5]-1:]- odxﬁ 215 7~01 /\}94 N—ﬁlo]

c
o
rlo
m{m
r

S} Hhol e 20 EQivio] Ul woloh SARE HAIOR A% WHST Jor], FzHooh e
@ 7bH st A QoA o7l Ak B2t B0z WA thRl AL B/sHY Zolt
A, A4 WA L, W, 7 S, Z1e weuo] BeAstel me WAo] ML FFL of
A8 SIS, ofpEe] 2AAE S sty &40 oSt A tehiTkSabol,
2022). 2207 IS shgl el WA= %A Goe wasly] s b9l 34
7} 4gslolor & AolH, WSS FEL, PolHHY YA BAFH: °] 2YL $E TFs Ao
Eth BAR, 1% SRS AololAE &Alo] WA olop|E 717, 131 Aol Be
WEle ml&ALEol Shwst M) BeoE NS W, FL A4l vlolia ko] ohFo] X
FHow ¥2 A9 u, 27 HAe Adgcts A2 93 o 22T Zau A 24 A4
o4 AR HAES We, F&o] ZEF XD Ylo|HRRA o] Hofo] Soje Aze LA
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34 SHE AR HWEHZS Hugdy 9 &S At Y & F
115} F o= }%}gg 3l], ZAF AP A 29l W99 o7 A A TAE
FAH(Kurtz, 2020; Sabol, 2022). ©o] =Foj4 SFE9]
AtE] A, ZA A kgl gt —4 —erohi} s, U= A9 WS S0 nds Ad=9 F4Al
A7 = FE 7]&ol= Ao] HZo] Fastrhal gZketct. oje £A 1 HFe ¥ Exﬂ—‘i
2 =29 8 20| HA Aoh3olke ot FF 2 & 5t s EopollA iLEfsfjoF &
ot ARgoltt.
A9 £& HAl, U= Z2H199] TS AlEG thFHA vl nSo] gk |YEt
ShH= A0SR Holes F 7HA] &opof B fLAFoRE IS HSAIFH

ol
ot
ox
o
>
of4

A A AL SISO 4 FAAYIL 1 ool MBS AU Ax 0] WES AT
Y glolAl HlEmeAET ol GRS % 5] 7149 AS 5718 BRth U oled B
1% 38 £79) A4 AGE A, Aol MARE thE 5ol Wer oz of g
O E7E0] 2 AIE WHsHA 1 girk Ui oldd WSS d¥Y A4S AgsAw
THZ B, ASIA AT, ABH va LA WEIL AR o] 4E Fushe WA WE

P
23|
7e&E& AHEotE A A1

EAR, e £ B Yo AASH Eekouiel n)F Absle] Ak
sagol BT A vl WFoEA A8, A A5 7}%*
15(1988, 2002, 2010, 2013)9] ofe|clofol 4 A Az W
)3 WjEle] Gge Wolgel WAt ojXlo] 7|23 TG B A
ot Qs A BAS ARG AL F7Y @Y e ZedEd 7
FEe w2 749 WalE 4% 1
Tfsto] Agsjofof shek Aokt
H|E o|ZEo] B&T g Hopol A s Wl AY, IASS Bas] W, Teln BHEA gL
MY Bolt), T2 Wyt thE, 158 nE Ho
AFEIA, HAH 27 chepd, WA, stolAle) ks 49
L ARE AN TSR A8 N £ AojRe 2 4 k. 3 ,
Sol, ol AdEUst AY ALY FA] Aol ¥ H] P AL3to] HolE Teig oJgrHl
HASE W8N 95 AR ATHEA AW vete). 2
AE7h 150] nhgs] wotol & 4% %L M&EES SUS WS > S 3] Y8, W44

ETEASERY oA FRY FEHY PRAS WIAE, T2 ohiE AFS LT mET
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Jeffrey Broome

E=9v FEUSy nen Sy} Ay Rug
u]=uE NS ES(NAEA) E2cv|&nSE3)(FAEA) 16
FAEA 20169 lo}H I1ENS UI ;ﬂé}x} A

El
Ho
Slis
o3

J|=Z9 _ 0j=9 Z2L HIO[HAQL SAICH ARASO Ciet Oleu|9| S: AIAH 2FHIA
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uFo|M e gt ulo] 29k FA AHEEAl W
Nexgo] gd Wt EER

EEX): 40| (SFoRiistu)

HA, Jeffrey Broome W4d9] 7|27 AS Bdl COVID-19 WHH] o]% u]=9] uS 9 v&

™

W80 Fo] el where 4 YASS FAELH, oheH TYSIALE Zo| Y WM EF
3 e ANTeRA Seluete] nlam o] HAME ofn] Qs ANEES AT 4 Hol
qoh 2 FF vk AU

AA7) Awe WY Ao Qs Lal7t LRAAOIN A7 | 9R4T Sue AYHes
ol, MM AQ) Hl& PR AAHYSES Bor] We THE A HIUL, 3
NELEA D 0Eag ATAEel oo TEH IAE A2 W] 99 A vhsior 3
The A ORgE LA Helsyth B3] WY A% SolA wh2r) HrAE: Eﬂalcixm
S 7 AU S0l U eA D83 2ok RS Ale] A 248 018

©)

A 2, 3d U8 § dHHer vense 243 1 35S RS
AUt olF &5 Mo} ohfet AR]4 olfre] AbdEol 9E e 2599 97] SolA de
o] 34AR Hite 2 11 FAlo] vt saRete] 2 5 ths FAE 2 sFAsU
A4S 39 F Ate 7S FIAA FHsHT &, dedl WA 21l slEEe 7Nt
o=, gasol gsfor & AAt v YFoE=A AS A, A F 59 F24Y H 74
<, olE A% oA Qs A4, FYHQl de &F, 121 v AREH Ut &5 AL
4] g Ae SFokal LT ok, ASlE *Jixul— AdsHA H2 2 F °

2 =
olAte] 8-S £ o WalelA Z9ata AlAletnAt theo] & i3] Alglol o]
=

A, w3 WA Mel=) gae] sty et &L SRS AAH ezt ZvkaQl
oty Sl Al A A7 sl

EA4], 739 % Instructional TechnologyollAl AF3HA ASH d& WA} ALshHs A&7}
A 29l EAA Z(essential quality of expert guidance)'?] o]’ olgte u-$- oJu]A1Ast x|
s FAF o= A FA7] HEYH
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uel $EE g nle 183 28 HFY FEHA
Education and Art for Us and Me: Visual Literacy

BUXE: MY (EHIOERL)

[. 7teE A, $¥ole 24

OfES} HESIY|
Li=--

[

I8 1

]

g & J2=, ojole.

T21T A3 R0 0Pt HRSLICHAIS, 2001).
0| Beole] 0[R2 2 1

7170 19| HE mREU

Yl

ok J

a8 ofsE 7] AIMRAR.

gH2 0lg ¢S S0 Ay

E2Y oA w7t At 52 d=Uoll=

L SiLet £ T2t 2 LAIQ O 0R10] UUASLITHAL
Atahy).

L oto] LIS EUELIC

L =7

Olg2 FALN?

O[T1e| Liet D0 FHAS XISUTHOMUY, 01Z0] X7t =
UE DRRI9 YL A3E, 1995)

JEEEE T2)7] AR Lo ojop|s
CCRAL MOI LEo| TRIUT[> (MK, A7, 1994)0 HU&LICH
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F, W7t 2E A MG 2O 22 0jED| 9 of K07
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NS 0P O}2S PE SMES DHLY

r

H 21 RJUNL."MOIE HOPk= Olg G0 M(Shin, 2012)
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TRE ML AR Fo] &S 53 4
ER Y24 Aok Fophs g ofagol
£ 22I9E 5 A s o

uilv’éﬁ]/ﬂ EE}— S A=S T~ B A =2 | =
L AL SEHQ & S0l Folzky Y
2 79 404 wAHT LoE BRAY,

£ Fatol e 422 At #4E W

Uem A2E ddgth A7t oAl g

3
s

AT A7) S 2 =1
ShHA HE7F FAEE w1t At udyth
€ oA =Tet ALE WA AES FEstaL et diidE EE5ke vleo 4
Aol g3l 2= AL sHste M= vlEEold, 947104 vle2 43 ddolzhs 239 &
g IEAdYH
ojgo] Hil L7y wEojuies vlFY FEHHAAY BHS A OFEYArting' 22 HES}RSE
. Ol Aot H, H] A g EHA|Visual Literacyet otEY, 181 of2 E 12} A/r/tography
NdS HA ofop7]siof star, o]} BRste] dh=2] AFRl 2Z4HE HHj7], 123 B]FL 2H Y
ZAE| ofE9] 752 % AE Xs9 S :
15" AlA S} =8f0] Adst7] wizof ol of
s 7H‘§E Argsfior Ut HFE FEHAE ¢

AlZe] &-golH ol ¥z Hil 7|7}
7]'7% 2 &9 WHola, o] & HY 17 W
71 AlAMSE =89] 712e]7] WAyt Aot — j i ko) :
<o vlgo] @AolA B FEspofmE A w Tl s B
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™

AsjElolue Y SS tha o] @i oz ; Bl |
Zofo} gtk W ZZES T Aol AL | Sl SR
Yso] Hize e AEo] AAstn e ARe gyt

A Aol "k Z2A1E ScthkEUY. 2ol SolA sk A Adoz 8 F=US

2edst A4 AEIA AEAY A2te FUBGT. LY %5 4 W obhe el
B EAL T8 “AeloA Bk Ae] B st 15 AR WlTe $25 FAR Abolo]
= 7} ASAT W) A2 ASHE W B1io] A o AYL 1o FEIG, TAL
clo] 4ol ArEAME ALl SET, AT HolA A Fhel) 4o AAAE
97 oloplo] FOShe HRE FUS0] B Aol FEo] g

ARG B4 3419 87 ohdA BAAGT o 4H A4} =elS Axs B WEshEol
AZg g BA gt $2 n&L B AAAAS Fdtel uANAAC] 4HH olg
Solatd AT, 1wl olA| )% F4, A% FA vlar HuHSU ANSIEE Ak
A, A A Bk stz BelEgsyt. 454 AZe Belvt okt Ay

Qole 2SR RE A7 U QABA AR oA e AdsHE AHA A7}
2 H37] giste] AEWRY EHL AASH $9o B, ANl §34 4TS o5 44T

L

lo

St Pl ol AFS A A HUYL YU AF 2] Sk AL skt A7
eRol A o] glofi= AZk 17 TS| Yom, WARA ST e 259 Aol 9A A&

J|EZIG Lot QBI2 98t Djg 12|11 B8
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Yo} A9ELL SER Aoba AT Aol gm a2 7%l ek 28 uo1 a9
& HolA| 8. ste] o2 WA%o] A Ao AY ;
o A7y

II. HI5d HHAEA 9 vl ofEY, o2 E 1}y

2ot A2 W ZEFo| YA FA ¢ & s 2AE A ZFUT Az gk
Hapshd Agat Qo dfehs AlZko]l WS Q= JAME WS ¥gke} eheolgh: 51
A E oF-EH A= AR A= 7iQl AP E B4 soF . 5] 4ty #HE B5to
A&} $3} Atoo] glofH® A -9 47t W& Qho|A] E|Zrotof & A-Z xIJI6H] HEPUT
A ZFe F&=QYthVision is construction”(Hoffman, 1998/2000, p.8). A&7HA] A2 Az}
A JERE 7HAAL AHA 02 Ap4lo] &3 Z3} QoA WS ST TA AlZZ 7t

HE Zo] R301AE ol= FAAo|AHHoffman, 1998/2000, p.XII) &3}3 F=0]2] 2(Shin,
2012, p.97). ol= ZA7E =9 A<l 23} oA A7 b2 AP 7IREe R At Hal Wgo]
HUHE ®7A, 1972/2008). AlZto]l Aol =il ol A=A AZAFYrh(Erikson,
1950/1993). %27} HPZoA Holgol= HE FolA AlZto] 80~90%F AARHTHAALS,
2007). "ol Bl gEHEHA A= 158 §&48E =ole tigte] EYth

9 olgA 8T A2 AZISAHA A9 FAE 7HAIL JAFUH. o] AlZto] FH=E ARt
HAWE H Cartesian perspective $4 28 QI7t o] 49 284 A7 Aolstal Al=9]9]
BRI ZH 52 EES S5to] Aol Hdsyo. 2Hig} o]F $-2l= H7t=2EZ ol&Ho] vt

Solhs A7FHH Az QA 23 glom, ol SEe ABH, U FelS wEeln
Qg

ok ZEo] WS AAg I A7t ek AL 9
Bojor Futh 17 el AAE BROIH T B} of

>
(el
ok
yo H
N
N

7ol QU HF AL A2 4, A4H ZolEos WedE 4 9lon], Eol olo}
7l olul S i AH8He 58 (Debes, 1970)AU T ¥%Y gL @89 B0l
T&0] ilolm, 2149 HHolV|E Puth HMFY elHA S FEoHs o9 SrE 1] 95
o WHio] X145 Este] Bk sz Selo AAH Way qEAUT Lule Eoh e S
49 Ae BHAY] W] 9o 4] FAR Aolof FUth F&L FI £ Pecky gyt
e 9okl &, B2 Ao 24w ANAAE B T3 wbAAE BE 920 B, £
29 FEue,

H]Ze AL nlco] elHeAle Botd el Rofol A FusA BEET YA, Sl
L oME Bi gt o] FEEU 914 e B vEY A gz

2 3
¥z BT T2Y)E & vyl el 19 & YES F= TAYUL TelT Fv @ 1Y &
glow, of= wele] HTS 9o A So Hel: Do/l FurhShin, 2012).

M2 e e RS $HE B Lyt BYo RN nE'S ohEY o A7t A
ST oIk RY e UG RAAE 23 11 AT XGE I Ul
28, U 7 A8 & e PATERNE Agsks AR & FHAUT 293 47154
o A% Zxep] Sistel A4 A7) A7} TREUICE Ue] AZshe Rt Fee A

Ir
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71%5°] UFUH- -?—5]—3-— B3 O87]ls A419] 1S 27921 “Afoks ok mleo o] #Hgo]
o, A7AF4 71s= 7L A5y

HFY A= (M) 9] F1o|A A dUnh 929 Hie BFE ZEAIZRA Y

= RO A5y, ¥FE HEHAEAY A& 1) A XA

1 HIA WolA Ayt 2) 18s BgolA vk, &, 249 A4S

£ Sl A2AQ A7) 2A/EE/8 /A S FARU 3) A=

&Aooz B "Al(ways of seeing)9]|AF Harting/doing)

JA v FE A 7]8hS T QS RE A-o1 48k ol A|ut, ol 2 E R}
1](A/r/tography-artist/researcher/teacher, A&7}/ AFZ/IAIZA L] ALY, Carter &
[rwin, 2014} 7FssHA &Yt} o= Al#st= AolA Erjvt= 2719 A7} oo 23
= WFI, ol JE& UE AVE WAL AFARA S EFAR] Ao EAsHA it o
ALZA ApotE ol Hlgofd) & SO Hil 8= e UL, olE HIPeE oy f1
AulA €719 & & = ZAQE THEUH ol A ARE AR & ol2E g0 9
St 7tEA= Ak, Aotes Ax, dctes Ax 25 ofEY Yyt

23S FAGE ok} Dol AY RS £FHA AU otEYS A4S AR, WAR, E3
AFARA 7153 T T B e Z2IRES LT AUS FI) TE AYET 45

v

shul, olejst HAS HYstel LEoR AL 5 A= dolF A e YusA U 1¥E
TRE AT AR Aobg Hobrt mEol gyt

ot=E TR A o] FAHQ A4S BEIE v AL v%, B8, 1T 4L
AU Y 1HRE BA Foe A7 BAS A4 QA 4 & 3

olg o]%5I Ul nae A8 MBS g ke AWA st 3A ot
olo] T AT EF BF BYOIHY AP BYSHOE LHTI FEACINY UARHL A
she AQAUTHAES & o2, 2017)

I AAS AololN: §2 ojdse] AR Myl 123 % £S5
AP

ol2EIY e ‘FZ4H F H7l SHAA A AoloflA B AQa th=x] gyt 245
€ TEE UEt 92 2AES A%So] vE 940 25 AEY BAVE 2t 9=
olAZ EF=T} Ut O%%E}voﬂ HRE S AdSUTh A&5H(2016)2 0|8 TR o]FH =
Aoz s B A (multiplicity)1H oA E}%ki E4E5-5 Hol, 4, A (reigns)-= 7}
249 1% 719 A4(liaisons), ¥Al(relations)E $HIHp. 315)"etal APt uj&goiz
Ao] Eeei7t 229 Aol 2k OP*O*Z T 3AHEA ZS%C{MEP. SEe oMFEHTY o Azt
A A¥ste Mdd AEAAE Foid & AUt

01”%‘47}1]/\1 7}?%_ 74]*“4 e 2452 89 Wedsy e oSS ol8ste] Auitte]
AAe FFUSHY. Ae 20 BA] SAF 7 8 FEoE WS w0 SHFU0I8.
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oF BAAIA] ZHE (Avte] F)(E BEo (HfE &), 2019, ASHOEAIHTE)S
AEUth
2ZtEE #uie e oA AFES v AES FU olAS U

AFE T & syt o] L WA AES 85 HdEE A A5 HHE 4
oA djE 8 oty IE0] HF QI7o|SE SHoR WaFYTh

Az 2o gte 98 A5uS9 AASE 3’2 ol2jgt 7|5-& 245 7HA I YASY T
(Shin, 2012). A& &2l &3] AAsHtdo] & 21 I902 RS FFREH UrEe AlA
3t Y= v AU AASE 2 A4 &GS ol HE A EFo|% ol2EdF R
A AR Ay

oﬁ _l>4

AASE 39 Qoje IA F 7HAZ sokgYnh AA, ddile] AV|SAY AAE vdse
AT THAYU. 42 Ex As]l shEelel "= fle AEEL 23E A Autls AEYY

=3
oS4, AFEY Al 58 HY LEF vE YT 5 =S d
2 GAIA ZRAEY AASH AL Aol EHD = AU S ol2EISH2A 149
A2 Ao AAet #3442 7Y BlFd SEHAIZA 9] otE9] IRl
AASE 8L EZE oA E 8o AFRHeR E8]itte Auidyt. o, Al7F sk &
A Fol "BA Aol R =717]'2ks Aol et ol ¥=9Y AT 2A4EE Ave HES
MM olFoi¥U. AlFH s mHstE Y952 WM SHE e B oA omAI7E 2
= 37730] EHEUY. A RIS AREAT @t A=) ofyE A nlE A
2ot e AY gEA syt o] 2AEE Hvie WA fEle 2dE Ao g2 2ol &
Al FEE B shet | Ale]), 20224, ARZHOIENAHLE AN S & 7357t &
o F FAD. 2d 2 B E0] SEloA trkeh SARIYTh 217 nE Azkel A4 dke
Ha97] feiMe B £U50] UG AT A7 2P 22 AASE £3S AEA SHASL A
Fxste dJUHD

i)

mlm

2

V. edd da: A ci7lold HEd A, FPoA 9 u&EtES)

o] gL 2 d&ol AT 2¥e Wi dHUth A5 199 §4 S4T &
2 g8t HFd e RA9 ofs

How AFAely] gistel Sxl B 1= A7 A Rds A7) A9
el weH Adow 7w MWHE dARSYUT 2nE FusiEo] RejE JASS Kol
oA ®i mgete dolrhs Do) HHYUTHIAA, 2006). AZE ulo] BAp|= wEY
o 278 7oA W ASE 9ae el 9L Aete] HER A AmetamorphosisEA

r
]

D ge Ak oluia fet)d BEOOR At B9 YFE Fistel WENH =8O ZeAolg YRR Hofsio]

Folpe FYUh £ AZS W] BEH AZBEORA US| ANk JZHARA HFD AR 9
3 Bl Uk ol A71FAe) A2 WA Fusb) A% FY AEAHRA ofES sle] FEFL. ol
ABET LY NS EHL $uA Azto] F8I} A4H AV EACE B, o|F Ao T Hsto]

“Fyof] ZAS AZ WS (Brain Based Visual Education)’¥ A7|EE F419] v]&nLA7Q “ofo]lE F4 nj&n
3(Child-Centered Art Education)’S I3 49 AZEswLog AHsIESUT. 18 A4 A7E44 g
AZRFEE dojv= dd —v-Zﬂ-4 SES 153 SHA HFY EHZAY AUdE & HEe S foto] B O™
T B SAHY AAESESoR Zot 7|2 uiE AFEUTh olo] Z|Wet TRl d&Z 53 AV #E
T4 Aotg Foprte vEPS AP ATEIA 07| E Tyt

46

2022 =EAYUFES

oz
S
el
>
2
Ton



o7} L7} sl w2 wiel, WAl EE AU olEidt BES DSk Ud, sRIet Aol
Hugch Qo 2o 150 23 M) Reld A2 SHety, e B AZek gH
A7+ ATFE o St

£ w2 PEA A AN B o5 AV FH 0 HHsd 2745L 9 27
w7 =% wE ﬁ% S AT T A e At A JOﬂH L R

o). AR} B o= e ek FEE sjof Fuith. $4 ArjY HelH Azoz lstel A
bt BASS ok A% ¥ Hohgth £ AzoRRE ] A BRO|H 1T
g eleEAS ggste agyt

HFY e YA $HE olydiA Ee PHS vl i & e PSS S BlEA] &
8o gtk 7lsolu Aol Hufo]A] Ut Ik BF & 1E 5 IFYTHAEA, 2020;
o =f=, 1989/1997). & 18 8= vl&o] ofyzt & H7] 9Jste] LxE -85t Bl 187
Yok A A= vt E 28717 HAA L. 193 T i dA= ARG =AY Aot
£ Zopte vy’ Aol Alvs A7 R Y AF4 AU u2a 55 oA A5t
= ARl A7 AE g5 Bote] MER vle 181 asdYnh A2 &g 3E5-Z 9519

AZAo R A7 AWH 5@ A 59 Ao 23S wEFUTHAEF, 2020). I ZA 9
& A YK McNiff, Trust the process, 1998).

AlA2Ee] 7R eF AE e BT HEHAIZA Q] otES] TR THA| H L, o] Tt AJA3
9 XV] A At o] AEEAUTh ojAl= €A 43 Y=o Sl AolgelA By
A AFBZ 7|12 O0R st Aot AHS 8¥YT 159 7|2 W HEA Lol a1 A7)
AE &&sto] B7], 187] 59 <l vl EHAIY SAYYU o] jEL
st olE {5t wAE, SRR, 9 Auso] gyt
9] Agto] 7|2 n A=A At BEU fAL ofdot] fotus2 YA S
7}9} ARTRQ FAH O & ofo]59] o] “offlo]59] 2 do'=
O HSFYHOIEYZ, 1996/2012). A1+ A7 A ] A
71% 24744 85 2494 HSteiner, 1980/2017). 228
Aad ZAZ AAYE & A o Ad A 94

dsh= 1S 92 sy th(Clark, 1991).
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=3 g 3 2ad BohulE7|A0l4 A ALAANAEAYI HeBALe o 4TS
AYHA A ohethe wEoldayth. @ ofelo] AR thrteh R olFU 100]%o] &
ehgUTh B4 Afolo] g 919l izt 2ol YUtk IEE Frjel2 2L e £ B
3 g nEAT 259 24 $ s FUTh dA
EAT, FE2 Asiol, ARE A Ik £ oA T %
ZE glo] AdE 1 Aopdyth PO WS BySUth Uge] B
oAl ml&o] ABYUTH AR SAste] THE -:-;—z}, A5 o) AR AEEA TN HF
AN ZA A2 FAYUTE =S4 ofEYoRE AuolA] FHOZe YA Al
el AAGA A Aolze 297} ofuiet 4ulze 8o ofzt EUze HHsL ol
oo 227} w20 ATAEORe BAA o5} opjet FEAH u]o] AP Ze AT A
dooie HuA AZo] ohet LA Aztoze] e W
3 Al AR 24loltt Bel RES 93t )&, @80l B AU o]F Histe]
AREEL B EREEREEEMFEEEE CEREE EE LI LR
L AQUT 7 2EH2A AV EEH 1S FHOE S nET Aol AZESRTL L
BT A4Sk AR -AA 4 -5 Ad B AWFLRA D4 4] of&stol o
29 gty
ulgo] AL B0 WL & WA HF el RA ) &3 TR Theg B
SHT A 9ot AEjA Alzte] BlEa} ujx ghoz o) AR ojAl: AAA st HelEl Aot
oA 5 Hsto] A7et ANt - AD AT AHA-S AR B ARFARA )4 sz
o] AAYUL. 0|2 Fdto] Lol AFFUL Ut 9 13 LE Zo] Aolh ARAYTh
AgAEl o] ol LRo|A HEY A Rt 712 Welof Brkn Azt 7%
wsiol vlolel A Som el Byol A ABE 95t AAE 9T I, 2 v
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Art Education and Creativity — For Whom the Bell Tolls:
For the Innovation and Future of Korean Art Education
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Reality Crossings, Wilhelm Hack Museum, Ludwigshafen, Germany, 2007
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ZIAtO|Al (Seated Three Graces) AbElL, 180 x 250 cm, 2009
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Session A. O|&W29| 4t

£ Folo AF Adel U AE

John Dewey's Conception of Experience
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(MBS LAl 2 ZH0M ALIA Mz, FHA ied A2l 20| X2 ZolEX| U2 el
ol & RFE ZESiths FoAM “0|Z&"0|Ch. ()22 WHOIM MUATL DHZ0| “A=EThing™ 2t “At
Dthought’= TSt Z0|Ch. & JAS2 YRS ZE9 vhyol| QshA FEE ASSO|CH (B HY
B9 HaE= LIPt 28)

(Mt is “double barrelled” in that it recognizes in its primary integrity no division between
act and material, subject and object, but contains them both in an unanalyzed totality.

(2)“Thing” and “thought,” as James says in the same connection, are single-barrelled; they

refer to products discriminated by reflection out of primary experience.(EN p.18)
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(1)These commonplaces prove that experience is of as well as in nature. (2)lt is not
experience which is experienced, but nature — stones, plants, animals, diseases, health,
temperature, electricity, and so on. (3)Things interacting in certain ways are experience;
they are what is experienced. (4)Linked in certain other ways with another natural object -
the human organism - they are how things are experienced as well. (5)Experience thus

reaches down into nature; it has depth. (6)It also has breadth and to an indefinitely elastic

extent. (7)It stretches. That stretch constitutes inference.(EN. pp.12~13)
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(1)Well, the experience is a member of diverse processes that can be followed away from
it along entirely different lines. (2)The one self-identical thing has so many relations to the
rest of experience that you can take it in disparate systems of association, and treat it as
belonging with opposite contexts. (3)In one of these contexts it is your 'field of consciousness”;
in another, it is 'the room in which you sit," and it enters both contexts in its wholeness,
(4)giving no pretext for being said to attach itself to consciousness by one of its parts or aspects,
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and to outer reality by another.(DOES 'CONSCIOUSNESS' EXIST?), (<THE JOURNAL OF
PHILOSOPHY PSYCHOLOGY AND SCIENTIFIC METHODS)) 1-18, 1904)
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Dewey, John. Experience and Nature : The Later Works,(1925-1953). vol., 1, Ed. by J. A. Boydston,
Carborndale: Southern Illinois Univ. Press, 1987.

James, William. The Principles of Psychology, GREAT BOOKS OF THE WESTERN WORLD 53, 1952
by Encyclopedia Britannica, Inc. Thirtieth Printing, 1988.

James, William. Essays in Radical Empiricism. New York: Longman Green and Co (1912)
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The Status of Art Education for Humanistic Value
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Art Education as Aesthetics
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Museum Education for All, from persistence to diffusion
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The value of convergence education of art and mathematics from the
perspective of cultural capital

I. A&

wohakg, g ok ARx, A%7bse BokgA, e, Fusks AriAslols Absl. 2
BRI L e

AU Yol A3l Aoz FEE glow Espaus shiel Zlgdoz 49 i Yck

SOIME AL, AAISH U] SHe Bohe} EakaulA o] TielA olw e Fuslor s
ASU1eN cheh 0] AAek2olol e, WAke] RRE Bl TEE A o], 25t AL
74, 2%, W& 5 AR f7140% AASHUA QRS P Bastn ek ol HleAklo]

F4ol @ Bl SIS 7127] 913 714l THedole & 4 k. Tk Fola g3l
A7k Bokarlehs ASld BAo] £PE] SR WO WFHS FALIN
2512 o|mi FA0l: &0l EAT. A Al Bolol&mgo] tek AL Fok 1 9

ou], Botolae] et 84 94 RE Holol4 sty ek, Batelaold 71 Fad Eel
68 o #55 AUE WY 2Aoled A 289 1B Bz UHE/IE Rofoie
A 2 qRE S Sick £HL AF 22 ANE AT olRE N Yo Suist ik

o 1 waxel Be FEHT Yk
2 FRIAL A0jsHe BILUAZA ABle] FAHO] AA Hi of5Ee
LA vl&T} 5oS §TT Lol g FRAN0] ) BIAEEC| HZE BHNH 21
UL U ol vl £o10] $eio] Held S BUE 20] = Aol Bl 2
7 RolQlA] AEA ANE & YES wolsiuuA e,

o 2=
1. E3PAHEES #Ho|AN & A=3td w59 F84

kAol ALSISHAQl Bourdieu(1984)+= A2 9] 7H‘T§‘% AR 2o ARjARE, EeAREOR
AEststa AEst 8@ 2399S AdYste o83 &5 AT RFEYHe EAY)
(Distinction) ,(1984)15 &3, YLl 7ilo] A ;6]'1 Folohs FH= S Mol A
AHo = By 7HQ1A Aol oyt 7Hg 3} Stuof|A] Fostal WS A He ARRSke] 2
oA THAoR PYAEL ‘AFAQl Aolgty FAFCHASA, ol E A JME, 2015).
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FAo= AR AR TS $X3L BATA 0|3 A4 AL sgkthd ARE AR
Bo A3 P & Uk AR BobEo] 2Ask glo ol AuiAZ WA FE
2719 Seo A8o] 2 HFE AASL Stk Zeolth. o2 ol A0l et HEEst el
o #ge] BAZE ohd AFY FEE Ak EAlo] 4 glom AUl LAES B
AA R AEA S e o] ohe AuiAFe] sl AsEr 159 A A% e
HF 2o AT Hokth FEr o] BEGEE RSS 2o f3t A7E Aoz 1

&, TH, 97t €55 T EdtelsRoplA A7t o]FoiAATHASA, HAE 2018).
o&o] 95t E3pHLo] o2A FEHE=A 0 Higt A+ AHEY A 71X FHE EF T 5
At A HAZ A shE Q] ESAHE O 2 d&o] gl o]F], dojet UE Assh=s HTFAH &
oA HEFS AHE Lottt dEEW vlEdAld 7t oA Edst Y FEAsR AR AES
= AWOEL EARS L7l 459 Aol7t Algtd HHY Aedta & 5= ok AA|sE A=
9] B3AEL AF5E, S5 EAEAHE ART = e de FHES Uit nxEe R
A=stE Ao ESAES deite 89, AR A4S, dedd S 487 T2 AFHleR
AAHre AR Q] AHES Tsith. o]t ESAtEL d&y}t ngo tigt 715ESE Bl o ATt
A= o] Agke Aol £ C R F5E X A|ghE EIAHES AHSA 5912 B A3k
ESAE o2 AZE T AGALAEe Tk npAgtHE Aotk 5] THASEA] g BESAES
AFAYALS] HAYZ R A-got=d HAHQ IS ot S Julstal it
AZE 7Fgol A &t Al AETE A& XY THSoA A
FAasfota FFH 0= AHF o] Yoyt B3d&eS FRY F ok A He] "Hokal B Qi
o714 HEHel= B3R AFGY AL} ABIRHE AlFY] AAAIZEY] 71d/do] AAAES] ARt
o & AT 7re Fuo g 2hgsta Qe Holl FEF AR 7RI AR A Aditol| wet olF
2 4 QAT ESpRbEo] Zk= AF9] A {4 ¥ £ Qo FUEEE AFHTH
B2t ZIAEES AFE ARt m=o ASHA; mEEd A A (Peterson and
Simkus, 1992)= AHjAGS &4 E3HETt ofye} WigAFY E3kt & & Q= Hsd HTY
A ottt ASe] 27HA] of-E+= 4l (omnivore) HEFLE WA E I vk wYHEO]
Nas A TEFA(EFA, 4P 2018).
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AES A4 (omnivore) FFE BE 3 FAPEH O R HAosh= Zo] ofye}, HiE
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NS ettt 231 7S ohafet 22k & st AE4 E2kRE t$d 237
FeTd A2 9uigth. F5T J2 EAE AFY YA FAAES] JAEY 5 & AlS
7] Ao g Z-8stal Qlth= B2 Q9] fUHO|Eo| FUHOEA L = Ho|t}. FUH
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